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“STEELTOWN, the long-awaited 
new album from the group that 
shook the country, Big Country. 
Featuring the single, “Where The 
Rose Is Sown,” also includes the 
British hit,““East of Eden”and 8 
more all-new Big Country songs. 
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Iron Maiden (left to right): Dave Murray, Adrian Smith, Bruce Dickinso 
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Despite a chart topping 
album and a sold out world 
tour, things remain far from 
easy for Iron Maiden. It 
seems that no matter how 
successful they become, this 
metallic quintet from London 
remain favorite targets for 
the media; as well as the 
central figures in a 
continuing controversy 
between heavy metal and 
assorted religious groups. 
After having struggled for 
years to reach the top of 
the rock world, bassist Steve 
Harris, vocalist Bruce 
Dickinson, drummer Nicko 
McBrain and guitarists Dave 
Murray and Adrian Smith 
realize that there will always 
be an assortment of 
problems for any band that 
proudly brandishes the 
heavy metal sword. 

“I'm convinced that some 
of the trouble we have has 
more to do with the whole 
metal movement than with 
us in particular,” Harris 
stated. ‘Unlike any other 
type of music, bands that 
play heavy metal tend to get 
lumped together by people . 
who don’t understand the 
form. To our detractors 
we're all playing three 

- chords and singing about 
n, Nicko McBrain, Steve —_ the devil. To say the least, 
that's not true. 

“| can't speak for any other bands,” he added. “But in the case of Maiden, | don’t understand what 
all the fuss is about. We try to ignore the people who claim we're simplistic and predictable — 
because they obviously haven't listened to our music. The people who continue claiming that we're in 
league with Satan are a little harder to dismiss, only because their claims are so absurd. Iron Maiden 
is just a rock band, nothing more nothing less. We're a very good and very special band so it only 
makes their claims that much more absurd.” 

The high-flying status of the group's latest album, Powerslave, has added further support to Harris’ 
claim that Maiden is a “very special” group. It now seems Iron Maiden has finally cast aside the 
negative attitude of their enemies to emerge as one of the most talented bands in heavy metal 
history. On such tracks as Aces High, and the epic Rime Of The Ancient Mariner, Maiden has surely 
left charges of satanism and simplicity in the rock and roll dust. 

“| honestly believe that we're one of the most creative bands in rock,” Harris said. “I'm not saying 
just one of the most creative in metal, but in the whole rock sphere. Our songs ‘cover a wide range of 
topics, and while we do play loud, there is a great deal of subtlety in our playing. Some of the new 
material is the best we've ever done. Aces H/gh for instance, tells the story of Royal Air Force 
piiots, while 7he Duelist is about fencing. And there's obviously nothing demonic there!” 
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Bruce Dickinson: “We play with total conviction every night.” 


“Powerslave is another step forward for 
us,” echoes Dickinson. ‘We like to bring 
different lyrical concepts into every album, 
and this one brings forth my interest in Egypt. 
The title song tells the story of an ancient 
Egyptian pharaoh who dies, leaving the evil 
part of his soul alive. It has touches of 
mysticism, but a great deal of it is based on 
the Egyptian Book Of The Dead. We try to 
bring as many intriguing elements as possible 
into our music. That way, when we take it on 
tour, we can play with conviction every night 
— because we totally believe in the music 
we're performing.” 

Iron Maiden have given themselves plenty 
of time to display their on stage conviction, 
planning over a year of touring in 
support of Powerslave. Surprisingly, instead 
of beginning their tour in such customary rock 
markets as England, America or Japan, 
Maiden first took their tons of stage 
equipment behind the Iron Curtain to Poland 
and Yugoslavia — not your typical 
strongholds of metal mania. 

“Rock and roll is appreciated everywhere,” 
Harris explained. ‘We've always had a very 
strong following behind the Iron Curtain, and 
we thought it would be fun to tour there 


before heading back to England and America. 
The fans in Eastern Europe are so 
appreciative of any band that tours there. 
They make you feel like conquering heroes. 
It's an amazing experience. | would like to 
think we'll tour there many times again, but 
with certain governments exerting pressure 
against rock and roll, I'm not sure if we'll be 
able to.” 


The band’s sojourn to Poland and 
Yugoslavia was the start of an international 
tour that will see the Maiden travel to more 
than two dozen foreign lands. In addition to 
spending six months on U.S. shores, the band 


_ expects to play in such distant ports as 


Australia, New Zealand and throughout the 
Orient. 


“When we say we're going on a world 
tour, we're not kidding,’ Harris commented 
with a smile. ‘We love going on the road, 
and we try to reach as many people as 
possible. We've put together one of the best 
stage shows ever, and we're anxious to show 
it off. The stage picks up on the Egyptian 
themes covered on the album cover of 
Powerslave. We supervised every aspect of 
its design and creation, and the stage is just 


as much a part of this tour as the music is. 
When you put as much time and effort into 
planning a tour as we do, you don't mind 

spending 12 consecutive months on the road.” 

While they're out bringing the world a dose 
of their unique brand of metal mischief, Iron 
Maiden are very careful not to forget their 
roots. They make sure to include a lengthy 
tour of the British Isles every time the band 
hits the road. Unlike such English bands as 
Def Leppard and Judas Priest, who have been 
accused of forgetting the folks back home in 
favor of ‘‘pandering’ to America, Iron Maiden 
remain proud of their British heritage. 

“We'll never forget where we come from,” 
Harris said. ‘There are British bands who 
don't tour home as often as we do, but that's 
their concern, not ours. Perhaps we have a 
bigger English following than they do. We've 
always been treated very well by the fans at 
home, and we'll never forget them. No matter 
how much success we may enjoy anywhere 
else, we'll always be proud to be British.” 

A few years back, Maiden proved their 
loyalty to British fans by interrupting their 
U.S. tour in order to play a single 
performance at the prestigious Reading 
Festival. While the quick trans-Atlantic journey 
exhausted the band and their crew, Maiden 
has never regretted the decision. 

“That will always be one of our crowning 
experiences,’ Harris said. “We had been 
invited to headline one of the days at 
Reading, and for a band that had struggled up 
through the English club scene, that was a 
dream come true. We knew we'd be on tour 
in America at the time the festival was taking 
place, but we decided it was too big an 
opportunity to miss. We flew overnight to 
England, had a sound-check and put on the 
show. Almost as soon as it was over, we 
hopped back on a plane, and went straight 
back to America. It was quite an experience.’ 

Such loyalty to their fans throughout the 
world has been rewarded, with Maiden being 
voted ‘best metal band” in polls everywhere. 
While the group is thrilled by their 
accomplishments, they admit that it's hard for 
them to fully understand their fans’ adulation. 

“lve always pictured bands like Led 
Zeppelin as being heroes,” Harris said 
modestly. “‘It's hard for me to think of Maiden 
in the same light. I'm not going to complain 
about the fans’ attention though,” he added 
with a laugh. “Their reaction is the most 
important thing in the world to us. The critics 
can be damned as far as we're concerned. As 
long as our fans are happy, Iron Maiden will 
keep on rocking. O 
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Star in a Rock Video and have your album review published. 


The Contest is simple. All you have to do is pick up a copy of Grim 
Reaper's album “See You in Hell,’ or White Wolf's album, “Standing Alone,’ 
listen to it real well. Then write us a review of 100 words or less of 
either album, and you will be eligible to win a Grand Prize of an 
all-expense paid trip to New York or Los Angeles to star in a Rock Video. 
Have fun, be as creative as possible, and don't forget to write clearly. 
The winning review will be published in an upcoming issue of Hit 
Parader Magazine. Even if you are not the grand prize winner, you will 
be eligible to receive these great prizes: 


SECOND PRIZE—50 Subscriptions of Hit Parader Magazine 
THIRD PRIZE—50 White Wolf collectors items key chains 
FOURTH PRIZE—100 Grim Reaper “See You in Hell’ buttons 


Good Luck and See You in Hell! 


ALL ENTRIES SHOULD BE SENT T0: 
GRIM REAPER/WHITE WOLF CONTEST 
HIT PARADER MAGAZINE 
CHARLTON PUBLICATIONS 
DERBY, CONNECTICUT 06418 


Contest Rules— UT PARADER — Contest Rules 


¢ Must be postmarked by February 15, 1985. 

¢ No employees, associates or family members of RCA RECORDS or 
CHARLTON PUBLICATIONS are eligible. 

e The contest is void where prohibited by law. No purchases necessary. 
The decision of the judges are final. If the grand prize winner is under 

18 years of age, he must be accompanied by a parent or adult. 
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I've bought all kinds of other mags. Next to Hit 
Parader, they stink. Before | bought your 
magazine, | liked Culture Club, Kajagoogoo, 
Duran Duran and all those queers. Now my 
favorite kind of music is heavy metal and my 
favorite magazine is Hit Parader. | play electric 
guitar for a band | started. We're working on a 
song called Hit Parader. If we ever get famous, 
I'm gonna set my goal on getting into your Guitar 
Greats. 

Mark Delaney 
Port Williams, Nova Scotia 


| was going to subscribe to your magazine but 
when | pick it up, | see the same bands every 
time. Put more local and foreign bands like 
Slayer and Venom in your magazine. They could 
use the publicity and you could use the 
originality. 
Buck Johnson 
La Canada, CA 


We apologize for ‘‘flopping’’ an Ozzy Osbourne 
photo a few months back. It made it seem like his 


Ozzy Osbourne: Are there hidden messages in his songs? 


tattoos were on the wrong side. It’s our fault not 
his. 
eee 


Why must those Jesus fanatics pick on Ozzy? 
What did he ever do to them? They're a bunch of 
fools. When are they going to give the poor guy a 
break? Just because he does the things he does 
doesn't mean he worships Satan. Personally, | 
think those idiots ought to leave Ozzy alone; it's 
none of their business what he does on stage — 
or off! 

Sharon Brunner 
Jefferson, N.Y. 


| listened to my Motley Crue Shout At The 

Devil cassette backwards and | didn’t get 
anything out of it but a big headache. 

Joan Button 

‘Galway, N.Y. 


You guys do a terrific job with the mag, but 
how about doing a wider variety of metal bands 
like Kerrang! does? Ozzy, Priest, Q. Riot, etc. 
over and over gets monotonous. 

Frank Thomas & Randy Nunez 
Lake Charles, LA 


Attention Heavy Metal Fans 


{f you've watched Mit Parader’s Heavy 
Metal Heroes TV show on the USA Cable 
Network, or if you'd like to see the show in 

your area, write: 


All 
888 7th Avenue 
New York, NY 10106 
ATT: Cynthia Friedland 


or 


USA Network 
1230 6th Avenue 
New York, NY 10020 
ATT: Jamie Padnos 
Thanks for your support. Your cards and 
letters are helping to keep heavy metal 
alive! 


| used to read Creem, but it got boring, with no 
interesting stories or pictures. One time | was 
reaching for another Creem when Hit Parader 


caught my eye. I've been a Hit Parader reader 

ever since. Keep up the good work and thanks a 
lot! 

Sheri Tyler 

Simi Valley, CA 


Is Kevin DuBrow queer or what? Every time we 
see him he’s hanging all over Carlos Cavazo. Do 
they thumb through ancient song lists to find 
songs? Man, when are they going to rewrite Mary 
Had A Little Lamb? Ha, Ha. Motley Crue makes 
Quiet Riot look like a pile in the litter box of life? , 
ls there any question who's better? Kevin 
DuBrow’s face looks like he banged his head one 
too many times. And what kind of music are they 
trying to play? 

Capt. Action & 
Sgt. Sex 
Red Oak, TX 


Steve Granitz/Celebrity Photo { 


Kevin DuBrow: All he wants is a little 
respect. 


Who does Quiet Riot think they are calling 
Motley Crue a bunch of poseurs? At least Motley 
Crue can write their own material and at least 
Vince Neil can keep his hands off of the other 
bandmembers. Quiet Riot relies on Slade for 
their songs. Kevin DuBrow is constantly hugging 
Carlos Cavazo and grabbing him. So if Motley 
Crue is a bunch of poseurs, then Quiet Riot is a 
bunch of song stealing queers! 

A Loyal Cruester 
Quincy, IL 


| was reading your interview with Kevin 
DuBrow in Hit Parader and Kevin's statement 


that he used to be told, “You can't sing, your | 
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Gene Kirkland 


Rough Cutt’s vocalist Paul Shortino (left) with pals Rudy Sarzo and Glenn Tipton. 


band stinks!” caught my eye. Thank you a million 
times. Just when my hopes and dreams of ever 
being a star were about gone, along comes 
someone who is a star who went through the 
same bull from all the nerds who've never 
touched a musical instrument and whose only 
concern is where their next lay is coming from. 


After being enlightened by Hit Parader about the I'm a big fan of the band Rough Cutt, whose 

metal scene, I'm going to crawl on bloodied __ first album was produced by Ronnie James Dio. 

hands and knees to L.A., playing and screaming Their singer, Paul Shortino, is a fox. How about a 
all the way. picture of him? 

Chris Dillingham Nadine Ward 

Hartford, CT Westwood, CA 


ANNOUNCING 

THE NEU 

HONDO CHRISTMAS 
CATALOG In Full Living Color 


Available throughout America at 
your local Hondo dealer! 


Or send $2.00 to Hondo, PO. Box 2344 
Fort Worth, Texas 76113 

and receive a full color 17x22 
OFO-Sting Poster free with your 
Hondo Christmas Catalog. | 


H = Heavy Metal Happenings 
| = Import Reviews 


AMERICA 


T = Totally great covers LOOKOUT! 
P = Pick Hits 
A = Always more metal! 


R = Roots, Rate-A-Record 

A = Awesome color photos - 
D = Definitel b 4 gt 
Een nat a vides Ving Pet LE FE 
KNOCKOUT PUNCH 


FROM 


Nicky ‘84’ 
Orange, CT 


Roses are red 
Daisies are yellow 
Ozzy Rules!!! 
And Boy George is a walking concession 
stand. 
John Rikefoon 
Kevin Davis 
Lawton, OH 


“IN YOUR FACE” 
(MX-8010) 


Never before has a mortal illuminated the dim 
souls of countless millions more brightly than the 
presence that is known as Robert Plant. And 
being that he is one of God's male masterpieces, 
one cannot help but ponder his marital status at 
this present date. Is it true that he once was (and 


possibly still is) married to a lady named AVAILABLE NOW ON ALBUM AND CASSETTE. 


M , although | tly hope the situati BY? rg 
has since changed. Ifs0, when did't happen, who ey pcaasen i COMBAT 
? : P.O. BOX 30561 


left whom, how much did she get him for and could rtant AIRPORT STATION 
MPO tc ING. 


you slip him my phone number next time you see 
JAMAICA, N.Y. 11430 


him? | would deeply appreciate any information RECORD 
on the matter. (212) 995-9200 


Kimberly 
Pensacola, FL 


If You Want METAL You Got It 
From METAL BLADE Records 


SLAYER 


"...the fastest and heaviest metal band in the USA..." 
"...power metal at it's zenith..." 

..wicked rampant metal waging havoc with juicy string 
bites and quick drum slashings..." 


SLAYER 
SHOW NO MERCY 


show No Se \ ZZ Naunt ing The 
Album Or 7 - 3-track 
Cassette = 12-inch Single 
co £1034 P £1083 
5 
* BEWARE! SLAYER may be 
cs 
Ss Marketed Worldwide 2 SEND ONE STAMP FOR CATALOG TO. 
by Enigma = 
¥ . P.O. Box 2896 | WY, ait BLADE RECORDS oe 
Torrance, CA 90509-2896 22458 VENTURA BLVD., E 
Robert Plant: One reader wants to know Telex: 4720103 Green WOODLAND HILLS, CA'91364 


his marital status. 
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Ace Frehley: The former Kisser is still trying to get his new band a recording 
contract. 


Letter of the Month. 


Dear Andy, 

I'm a metal freak. | buy every metal record | can lay my hands on, and that’s really putting a dent in 
my paycheck. I've noticed that there are more metal albums out now than ever before. That makes me 
very happy, but I'm also worried. I'm scared that the record companies are beginning to jump on the 
metal bandwagon and are signing inferior bands. What do you think about this? 

Dennis R. 


Detroit, Ml 


Dear Dennis, 

Your observation is an accurate one. It does seem that every band with a Marshall stack is getting 
signed by a major record label. Fortunately, the metal resurgence has yielded a large crop of talented 
young metal bands. While there have been some releases of questionable quality in recent days, the 
strength ot product by the likes of Armored Saint, W.A.S.P., Black’N Blue and Queensryche prove that 
metal is stronger than ever. The best advice | can give is to hold off buying a new metal album until 
you've heard a cut or two at a club or on the radio. Then you know if it's a worthy investment. 


Heavy metal hagpenines 


by Andy Secher 


Former Kiss guitarist Ace Frehley is 
still trying to get his new band, 
Frehley’s Comet, a recording contract. 
The Space Ace has found a bit of 
resistance from record execs who feel 
that Frehley’s ‘‘unpredictable”’ be- 
havior could lead to future problems. 
“Ace will get it all together,” former 
Kissmate Paul Stanley said. “‘He’s 
coming back from his problems, and 
it’s only a matter of time until he’s back 
on top.” 


2K KK KOK OK KK 


Speaking of former Kissers, Vinnie 
Vincent has also gotten himself a new 
project. Vinnie has teamed up with 
former New England drummer Hirsch 
Gardner, and the pair are currently 
working on Vincent’s first solo LP. 


2K OK KK KKK 


Ronnie James Dio has taken his 
recently enhanced star status in stride. 
The diminutive vocalist says that for him 
stardom was just a matter of time. “I 
always knew my talent would be ap- 
preciated,” he explains. “Il know what 
rock and roll is all about, which is more 
than I can say for a lot of other groups 
currently on the scene. Rock is an 
attitude more than anything else — so 
is stardom. When you know how to 
rock, then knowing how to handle 
stardom is easy.” 


2K KOK KK KKK 


English rockers Whitesnake have 
been encouraged by the success of 
their most recent LP, Slide It In. But 
vocalist David Coverdale knows the 
band still has a long road ahead before 
they can achieve major success in 
America. “This is a beginning, that’s 
about it,” he said. “‘We know we'll 
have to tour every year if we hope to 
break through. And that’s something 
I’m looking forward to.” 


28 KKK KOK 


Despite the relatively disappointing 
performance of their last album, Grace 
Under Pressure, Rush promise to keep 
their musical experimentation going 
on successive LPs. ‘‘The creative spirit is 
what keeps Rush growing,” bassist/ 
vocalist Geddy Lee explained. “The 
day we settle for producing something 
conventional just because we know it 
will sell is a day when Rush has 
changed its perspective entirely. | 
can’t see that happening for a long, 
long time.” 
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Jimmy Page (left) and Robert Plant: More collaborations between the two superstars 


are in the offing. 


It seems almost certain that more 
collaborations between former Led 
Zeppelin cronies Robert Plant and 
Jimmy Page are in the offing. Following 
the appearance by both on the recent 
Honeydrippers’ album, Page and Plant 
returned to the studio to work on some 
tracks for Plant’s next solo LP. “Jimmy 
will always be like a brother to me,” 
Plant has said. “Il admire him tremend- 
ously, and his opinions mean more to 
me than anyone’s. Maybe someday 
we'll work together again ona regular 
basis. Perhaps by then the ghost of the 
past will have abated.” 


2K KK KK OK 


lron Maiden report that their recent 
tour through the Iron Curtain was 
packed with thrills and chills. “They 
live quite differently than we do,” 
bassist Steve Harris says. “There isn’t 
the opulence you see in England or 
America. And everyone definitely 
seems to have a feeling of paranoia. 
But when we played, the differences 
between us and them seem to disap- 
Bee Everyone can relate to rock and 
roll. 
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The Scorpions are currently mixing 


Heavy Metal 


Headscratcher 


When Quiet Riot was signed © 
to their current recording 
contract they were perform- 
ing under a different name. 
What was it? 


ANSWER TO LAST MONTH’S 
SCRATCHER: The two albums that 
feature both Michael and Rudolf 
Schenker are Lonesome Crow and 
Love Drive both by the Scorpions. 


tracks from their last American tour for 
an upcoming double-record live set. 
The package, which may be called Live 
At First Sting (get it?) should be out 
early in 1985, and will present the 
Scorps complete live show. “There 
won’t be any songs on this record that 
appeared on the Tokyo Tapes live 
album,’’ vocalist Klaus Meine said. 
“We’ve changed our show completely 
since then, and Matthias (Jabs) has 
joined us. So we’re not really the same 
band we were back then, and we want 
to show our growth.” 
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Make sure to watch 


HIT PARADER'S 


JEAL JEz IR: 


METAL 


TV show, Night Flight, every Friday 
night on The USA Cable Network. 
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STRINGS. 
PICK ’EM. 
On 


electric and acoustic 
guitars, you can’t 
pick a better string 
than GHS. 


FOR ELECTRIC 
GUITARS: 
Pick GHS Boomers® 
Boomers are the 
power strings, with 
more punch and sus- 
tain. With Boomers 
you'll blow your 
audience away. 


FOR ACOUSTIC 
GUITARS: 
Pick GHS Bright 
Bronze™, Made 
from a specially 
tempered bronze 
alloy, Bright Bronze 
gives your guitar an 
extra crisp and 
brilliant tone. 


Pick GHS Strings. 
The pro’s do. 
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The String Specialists 


Mfg. by G.H.S. Corp. 
2813 Wilber Avenue 
Battle Creek, MI 49015 
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AC/DC’s Angus Young: “Our first objective is to please ourselves.” 


Following the success of their recent 
mini-LP, ’74 Jailbreak, AC/DC are hard 
at work on their next LP. Guitarist 
Angus Young stated emphatically that 
the band is out to regain their title as 
the most popular band in the world. 
“We like to sell records, of course,’ he 
said. “It’s not the most important thing 
to us, but we realize it shows how the 
fans are enjoying our music. The more 
they buy, the more they like it. Our first 
objective is to please ourselves, but the 
fans are very important to us.” 


KKAKKKKKK 


Motley Crue are now putting the 
finishing touches on their next stage 
show. According to bassist Nikki Sixx, 
it’s something that’s going to have to 
be seen to be believed. “We've put 
almost all the money we’ve made from 
this band back into the equipment we 
use,” he said. ‘‘We want to make this 
tour the most incredible thing anyone 
has ever seen. It’s going to just drip 
raunch; it’ll be great.” 


KAKKKKKKX 


Van Halen vocalist David Lee Roth’s 


recent solo EP, Crazy From The Heat, 
will definitely not signal an end to the 
band according to the blond belter. “1 
did this for fun. It has nothing to do 
with Van Halen,” he said. “In fact I’m 
already working on material for the 
next Van Halen album.” 


2K KK KKK KK 


Krokus’ recent video for Ballroom 
Blitz has an interesting history. Accord- 
ing to vocalist Marc Storace, the clip 
was Originally intended to be the first 
video from their recent LP The Blitz, 
but pressure from within their record 
company forced the band to change 
their plans. “People were telling us 
that it wasn’t the best move to release a 
cover tune as our first single after 
Quiet Riot had done so many cover 
songs, and gotten a bad reputation 
because of it. They thought it would be 
smarter if our first single was one of our 
own songs.” 


2K OK KKK KKK 


Please keep those letters and photos 
coming. | really enjoy seeing what all 
you headbangers out there look like. 
Send your correspondence to: Andy 
Secher, c/o Heavy Metal Happenings, 
Charlton Bldg., Derby, CT 06418.0 
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Ross Marino 


Motley Crue (clockwise from top): Mick Mars, Tommy Lee, 
Nikki Sixx, Vince Neil. 


by Steve Gett 


When Nikki Sixx decided to form a new group at the end of 
1980, he had a very clear mental picture of the kind of outfit he 
wanted to put together. “Although | wanted a heavy sound, | 
didn't want to go completely over-the-top heavy metal and have 
garbage songs,” he maintains. ‘| wanted real catchy tunes, 
because that’s why bands like Slade and Sweet had appealed to 
me when | was a kid. But, most importantly, | wanted a real 
honest rock and roll band. | didn’t want anything fake or pseudo. 
Whatever it was, it was going to be true art.” 

Four years later, Nikki's dream has been realized. After the 
multi-platinum triumph of Motley Crue’s Shout At The Devil LP, he 
now finds himself commanding one of rock's most lethal forces. 


1West Coast Wildmen 
Finish Work On 


And while attention in metallic circles is 
generally focused on singers and guitarist, 
one senses that this 25-year-old bass player 
is very much the Crue's guiding light. For the 
past few months, he has been hard at work 
masterminding their eagerly awaited third 
album, about which he enthuses, ‘'! firmly be- 
lieve that we've got songs which are as 


good, if not better, than anything on Shout At* 


The Devil.” 

As chief songwriter and main 
spokesperson, Nikki evidently has considerable 
control over Motley Crue's destiny. However, 
the road to achieving success has been rocky 
at times, and has necessitated a tremendous 
amount of patience and determination. 

Raised in Seattle, Sixx became hooked on 
music at an early age. During his largely 
mispent youth, he would often go down to the 
local Paramount Theater to check out live 
bands. “One of the first shows | saw was 
Kiss opening for Savoy Brown,’ he 
remembers. ‘A lot of groups played there and 
I'd get to see people like Queen, Rush and 
Blue Oyster Cult. As a kid, | always wanted to 
be a musician, but | first got serious about it 
when | was 14. My friends and | would listen 
to all the glam-type bands such as Sweet, 
Slade, Kiss, Bowie and Mott The Hoople, as 
well as heavier stuff like Sabbath and Purple. 

“Then, one day, a guy | knew asked me if | 
wanted to play in his band; he figured | 
looked cool. | didn't have a guitar, so | went 
into a music shop with an empty case and 
asked about an application for work. While | 
was there, | stuck a guitar in the case and 
left saying, Thanks, I'll bring back the 
application.’ They didn't have a clue that I'd 
taken anything. But when | went back to the 
guy with the band, | found out he was looking 
for a bassist! So | sold the guitar, bought a 
bass and that’s how it started.” 

Nikki left Seattle when he was 17 and 
spent a brief period living on his 
grandparents’ farm in Idaho before finally 
winding up in Los Angeles. ‘When | arrived in 
L.A., | worked in a music shop and played in 
several garage bands,’ he reveals. “'l 
auditioned for a few Top 40 outfits and 
basically worked my way up until | began to 
establish a bit of a name for myself. | then 
formed a band called London with Mott's old 
singer Nigel Benjamin. We were together for 
about two and a half years. | got a lot of 
concert experience because we were 
constantly gigging. But eventually | got bored 
and wanted to go onto something heavier. 
That's when the ideas for Motley Crue started 
coming together.” 

Finding musicians in the City of Angels 
wasn't a problem, and within a matter of 
weeks he had hooked up with drummer 
Tommy Lee. “I'd seen Tommy in his old group 
Suite 19,” reflects Sixx. “He's an amazing 
drummer, so | immediately got hold of him. 
He came over and showed me some of the 
stuff he'd written and it was pretty clear that 
we had the same goals — to do something 
exciting with catchy songs. 

“We then picked up on an ad in a local 
paper, the Recycler, which read, ‘Loud, rude, 
aggressive guitarist seeks work.’ We called 
and when Mick (Mars) came around, he 
looked like something from the Addams 
Family! The three of us started jamming in 
my living room. Everything clicked. There was 


a certain magic in the air.” 

Aside from their common musical goals, 
Sixx, Lee and Mars also became drinking 
buddies. On a subsequent trip to L.A.'s 
Starwood club one night, they chanced upon 
lead vocalist Vince Neil, who was singing with 
the group Rock Candy. Motley Crue was 
officially formed on January 17th, 1981, and 
spent the next six months putting a 
sensational stage act together. 

“We always wanted to be the most 
outrageous band on the block,” declares 
Nikki. “Any money we made from concerts 
would go back into the stage show. We'd 
have the biggest drum risers and the loudest 
amps. Things just go crazier and crazier until 


we were the wildest thing around. 

“It got to the stage where we could fill 
2,000-3,000 seat halls, and all the kids 
would know our songs. We built up an 
amazing following, but unfortunately the 
record companies didn’t want to know about 
us because it was right in the middle of the 
Knack/power pop syndrome. We shopped a 
10-track demo tape around, but the answer 
we kept getting was, No, you're too weird 
and too loud.’ ” 

Not to be deterred by the lack of record 
company interest, the Crue decided to release 
the songs they had recorded at Hit City West 
studios as an LP on their own independent 
Leathur label. Titled Too Fast For Love, the 


Carlos Cavazo has lots of guitars, 


but he only uses one pickup.....the ° 
DiMarzio Super 2 


my 


ye 


Carlos likes the DiMarzio 
Super 2'’so much that it’s 
now the only pickup he 
uses.: He likes: ithe =in- 
creased bottom end and 
mid-range of the Super 
2'", and he likes having a. 
humbucker that’s loud 
and bright’ enough to 
slice through the thickest 
sounding ;band: tike “a 
razor. The way his guitar’ 
sounds is very important 
to Carlos. That's why he 
has a DiMarzio Super 2° 

in every guitar he took on 

his last tour, 1f you-care: 
about your sound, don’t 

settle for anything less 

than DiMarzio. 


DiMarzio 


$3 ) Box 38 


staten Island, NY 10310 


You can hear Carlos Cavazo and the DiMarzio 


Super 2. on the newest Quiet Riot Ip, “Conditon 
Critical’ on Pasha Records 
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“We're so 
weird looking 
we became 
fashionable.” 


album surfaced in early ‘82 and sold around 
30,000 copies. It eventually precipitated the 
band’s deal with Elektra, and according to 
Nikki, “The sales proved that even though the 
record company might not necessarily have 
liked or understood what we were doing, it 
worked. They're a business and they want to 
sell records. So they had Roy Thomas Baker 
remix the Leathur album and they rereleased 
It. 

“We wanted to go ahead and record the 
songs we ended up doing on Shout At The 
Devil, but they said, ‘No, this is a good 
album.’ We told them that we thought it was 
good but not great, and that we had better 
material. We felt we'd grown.” 

Despite the Elektra deal, Crue's affairs took 
a downhill slide toward the end of 1982 
when they split from their manager, Alan 
Coffman, and were basically left flat broke 
and busted. Questioning Nikki about the 
band’s former manager he scoffs, “The guy 
was basically a construction worker who 
helped us as much as he could. But, when 
the money came from the record company, he 
got greedy; that’s where the separation came. 
In fact, that's also where the song Bastard 
came from. I'm glad we knew him, but greed 
just got the better of him.” 

Although they were practically on the verge 
of calling it a day, the group's fighting spirit 
prompted them to set up a final showcase on 
New Year's Eve at the Santa Monica Civic 
Center, to which they invited several potential 
managers. Fate was to deal them a good 
hand, when ex-Pat Travers manager Doc 
McGhee and his partner Dough Thaler, who 
had previously booked metal acts for the 
noted A.T.I. agency, caught their show. 
Recognizing the band’s incredible potential, 
they immediately took them under their wing. 

The rest, as they say, is history. Providing 
a brief rundown of Crue's activities since they 
hooked up with McGhee and Thaler, Nikki 
states, “We started off opening shows for Kiss, 
and then played the 1983 US Festival, which 
really got us going. After that, we recorded Shout 
At The Devil and then headlined some dates at 
the end of ‘83 in the West. We started off 
the New Year by going out with Ozzy, after 
which the album had taken off in a big way, 
enabling us to do our first major American 
headline tour. Finally, we went to Europe, 
where we played the Castle Donnington 
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festival with Van Halen and AC/DC.” 

While. they like to consider their music to 
be of prime importance, there can be no 
doubt that Nikki and his comrades have 
attracted fans through their strong visual 
impact. Asking the bass player how the Crue 
came up with their outrageous image, he 
claims, “All four of us looked basically the 
same when the band was formed. If we had a 


Ti ! 1 


little money to spare, wed invest it in stage 
clothes. But we never really had much cash, 
so we'd wrap ourselves in chains, tape and 
ripped-up shirts. We'd use whatever we could, 
simply because we couldn't afford anything 
else. It was so weird looking that it became 
fashionable. The only difference in our stage 
clothes now is that we have custom-made 
rags!" O 


Attention collectors and headbangers: Apart from the selections listed below. you 
can order ANY EUROPEAN METAL (or non-metal) IMPORT ALBUM at $7.99 + postage 


ROCK BOTTOM PRICED IMPORTS 
And More Metal Goodies at $7.99 


RECORDS 


(2 LP sets are $11.99 + postage)! 
Most titles are also available on cassette at the same price 


AC/DC: ‘74 Jailbreak (a wall of sound for ya. . .) 


BARON ROJO: Baron Al Rojo Vivo (live 2 LP. top Spanish HM!) 


BENATAR. Pat: Tropico (her newest album) 


BENATAR. Pat: We Belong (new 12°. bombastic pic. sleeve) 


BIG COUNTRY: Steel Town (2nd LP. gatefold sleeve) 
DARK WIZARD: Devil's Victim (don't miss this one!) 


DEEP PURPLE: Perfect Strangers (reunion LP w./Blackmore. Gillan. Lord. 


Paice. Glover—a blast!!) 
DiANNO: DiANNO (debut LP of ex-lron Maiden vocalist) 


DIO: We Rock/Holy Diver (live)/Rainbow (live) (12". pic. sleeve) 
DIO: Mystery/+ 2x live: Eat Your Heart Out & Don't Talk To Strangers (12". 


pic. sleeve. superb!!) 
DIO: The Last In Line (high quality European press) 
DIO: Rainbow In The Dark (Japan-only mini-LP!) 


DURAN DURAN: The Reflex /Reflex (dance mix)/Make Me Smile (full color 


12" pic. disc.—now OUT-OF-PRINT"! 
ELF: Carolina County Ball (R.J. Dio’s first band) 
ELF: Trying To Burn The Sun (another Dio classic) 
GRIM REAPER: See You In Hell (first LP) 
GRIM REAPER: Fear No Evil (second LP) 
IRON MAIDEN: Interviews (pic. disc. very limited) 


IRON MAIDEN: Two Minutes To Midnight/Rainbow’s Gold/Mission from 


'arry (12", 2 prev. unrel. tracks) 


IRON MAIDEN: Aces High (brand new 12". great pic. sleeve) 


IRON MAIDEN: Live + One (Japan-only mini-album) 


JETHRO TULL: Lap of Luxury (7” dbl. pack. w/3 prev. unrel. tracks) 
KISS: Heaven's On Fire/Lonely Is The Hunter/All Hell's Breakin’ Loose 


(12”, full-color pic. sleeve) 


LIVING DEATH: Vengeance of Hell (huh. what a strong album) 


MAD AXEMAN: Mad Axeman (it is what it says) 


MAD MAX: Rollin’ Thunder (a phenomenal follow-up LP!!) 


MANOWAR: Hail To England (almost a classic now) 
MANOWAR: Sign of The Hammer (their newest LP) 
METALLICA: Ride The Lightning (2nd album) 


MOTORHEAD: Killed By Death (shaped full color pic. disc. limited) 


NENA: Nena (first orig. German LP) 
NENA: Fragezeichen (2nd orig. German LP) 
OBUS: El Que Mas (the biggest new Spanish HM hope!!) 


O'WILLIAMS., Wendy: W.0.W. (pic. disc. feat. KISS members) 
OSBOURNE. Ozzy: Prince of The Darkness (Japan-only mini-LP) 
OSBOURNE. Ozzy: So Tired (dbl. pack 7”. full-color pic. sleeve. incl. 2 


prev. unrel. live tracks—NOW OUT OF PRINT!!!) 


OSBOURNE. Ozzy: So Tired/Waiting For Darkness/& 3x live: Bark At The 


Moon/Paranoid/Suicide Solution (12". 24 mins.!) 
QUEENSRYCHE: The Warning (their latest album) 
QUIET RIOT: Live Riot (Japan-only mini-album!!) 
RAVEN: Stay Hard (all-new studio album) 

SCORPIONS: Big City Nights (12” pic. disc. limited!!) 
SCORPIONS: Best of. Vol. 2. (German-only compilation) 
TOKYO BLADE: Night of The Blade (brand new album) 
TYSONDOG: Beware of The Dog (great new UK debut) 
U2: Unforgettable Fire (newest LP. orig. British press) 


WASP: Animal—F..k Like A Beast (non-LP. shaped pic. disc. now OUT-OF- 


PRINT. rush!!!) 


WASP: Animal (same as above. but a Super-Sound 12”. white viny). 


VERY LIMITED) 


WASP: Animal (same as above, 12”. clear vinyl. LIMITED) 


WASP: Schools Daze (7” 45 with a super poster. limited) 
WAYSTED: Waysted (follow-up to their debut album) 


BOOKS 
{all imported from England 


AC/DC: Hell Ain't No Bad Place To Be (complete history) 
AC/DC: Heavy Metal Photo Book 

DEEP PURPLE: The Illustrated Biography 

DEEP PURPLE: Heavy Metal Photo Book 

DEF LEPPARD: An Illustrated Biography 

Encyclopedia Metallica (a must for every headbanger) 


HM Photo Book: Heavy Metal In Japan (world’s top HM acts) 


Heavy Metal A-Z (from AC/DC to Whitesnake) 


IRON MAIDEN: Running Free (the only authorized book on the group.) 
Over 200 b/w photos + 32 pages of color. LIMITED SUPPLY. 


IRON MAIDEN: Heavy Metal Photo Book 
JUDAS PRIEST: Heavy Metal Photo Book 
LED ZEPPELIN: Heavy Metal Photo Book 
LED ZEPPELIN: A Visual Documentary 
LED ZEPPELIN: In Their Own Words 
Masters of Heavy Metal (guitarists) 


Metal Age: HM Photo Book In Japan (crammed w/color photos) 


MOTORHEAD: Motorhead (story of) 

PINK FLOYD: Another Brick (complete story) 
PINK FLOYD: A Visual Documentary 
OSBOURNE, Ozzy: Heavy Metal-Photo Book 
RUSH: Heavy Metal Photo Book 

RUSH: Rush (story of) 

WHITESNAKE: Whitesnake (story of) 


KISS ~- 


(all high quality British imports) 


ACE LANE: See You In Heaven 
ACID: Maniac ; 


ALCATRAZZ: No Parole From Rock ‘n’ Roll 


ANTHRAX: Fistful of Metal 
AVENGER: Bloodsports 

AXE VICTIMS: Another Victim 
AXEWITCH: The Lord of the Files 
BALLARD. Russ: Russ Ballard 
BARON ROJO: Metalmorfosis 
BARON ROJO: Volumen Brutal 
BATTLEAXE: Burn This Town 
BATTLEAXE: Power From the Universe 
BENGAL TIGERS: Metal Fetish 
BITCHES SIN: Predator 

BLACK ANGELS: Kick Down 
BLACKFOOT: Vertical Smile 
BLACKLACE: Unlaced 
BLADERUNNER: Hunted 

BON JOVI: Bon Jovi 

BRAIN FEVER: Capture the Night 
BUDGIE: Bandolier 

BUDGIE: Deliver Us From Evil 
BUDGIE: Nightflight 

BUDGIE: Power Supply 

BULLET: No Mercy 

BYRON BAND: On the Rocks 
CHARIOT: Warrior 

CHARON: Charon 

CHINAWITE: Run for Cover 
CHURCH: Remote Luxury 
CIRITH UNSOL: King of the Dead 
CLOVEN HOOF: Cloven Hoof 


‘CRISIS: Armed to the Death 


CROSSFIRE: Second Album 
CROSSFIRE: See You In Hell 
CUTTY SARKS: Die Tonight 
DANGER: Danger 


_DARK HEART: Shadows of the Night 


DARK STAR: On Tour 

DARK WIZARD: Devil's Victim 
DEDRINGER: Second Arising 

DEF LEPPARD: Pyromania 

DEMON: Night of the Demon 
DEMON: The Plague 

DEMON: The Unexpected Guest 
DEMON EYES: Rites of Chaos 
DOKKEN: Breakin’ the Chains 
DOKKEN: Dokken 

E.F. BAND: Deep Cut 
EARTHSHAKER: Earthshaker 

ELOY: Metromaniacs on the Run 
EXCITER: Violence & Force 
FAITHFUL BREATH: Gold ‘n’ Glory 
FISC: Tracker 

FN GUNS: Nightmare 

FORCE: Set Me Free 

GASKIN: No Way Out 

GEORDIE: No Sweat 

GILLAN: Clear Air Turbulence 
GILLAN: Future Shock 

GILLAN: Glory Road 

GILLAN: Magic 

GILLAN: Scarabus 

GIRLSCHOOL: Play Dirty 

GLORY BELLS: Century Rendezvous 
HAGAR. Sammy: Voa 

HARDLINE: Big Big Bang 
HARLEQUIN: One False Move 
HEADPINS: Turn it Loud 

HEAVY PETTIN: Lettin’ Loose 
HELIX: Walkin’ the Razor's Edge 
HELIX: White Lace & Black Leather 
HELLION: Hellion 

HOLLANBACH: Now Hear This 
HOLLANBACH: The Big H 

IRON MAIDEN: Iron Maiden 

IRON MAIDEN: Killers 

IRON MAIDEN: Piece of Mind 

IRON MAIDEN: Powerslave 

IRON MAIDEN: The Number of the Beast 
JAGUAR: Power Games 

JAGUAR: This Time 

JUDAS PRIEST: British Steel 

JUDAS PRIEST: Defenders of the Faith 
JUDAS PRIEST: Screaming for Vengeance 
JUDAS PRIEST: Sin After Sin 
JUDAS PRIEST: Stained Class 
JUDAS PRIEST: Unleashed in the East 


MARSEILLE: Touch the Night 
MERCYFUL FATE: The Oath 

METAL BATTLE: Various Artists Sampler 
METAL FATIGUE: Various Artists Sampler 
METAL MANIAXE: Various Artists Sampler 
METAL WARRIORS: Various Heavy Metal Artists 
METALLICA: Kill ‘em All 

MOORE. Gary: Dirty Fingers 

MOORE. Gary: We Want More (Live) 
MOTORHEAD: Another Perfect Day 
MOTORHEAD: Motorhead 
MOTORHEAD: No Sleep til Hammersmith 
MOTORHEAD: On Parole 
MOTORHEAD: What's Words Worth 
MYOFIST: Thunder In Rock 

NEW YORK DOLLS: Personality Crisis 
NIGHT RANGER: Dawn Patrol 

NIGHT RANGER: Midnight Madness 
NITRO: Lethal Plus Two 

O'WILLIAMS. Wendy: W.0.W 

OBUS: Obus 

OBUS: Poderoso Como. . 

ORANGE: Madbringer (Yugoslav Metal) 
ORION THE HUNTER: Orion the Hunter 
OSBOURNE. Ozzy: Bark at the Moon 
OSBOURNE. Ozzy: Blizzard of 02zz 
OSBOURNE. Ozzy: Diary of a Madman 
OSTROGOTH: Ecstasy and Danger 
0ZZ Il: The Assasin 

PALLAS: Arrive Alive 

PALLAS: The Sentinel 

PANZER: Salvese Quien Pueda 

PET HATE: The Bride Wore Red 
PICTURE: Diamond Dreamer 
PICTURE: Night Hunter 

PLASMATICS: Coup d Etat 

PRETTY MAIDS: Pretty Maids 
QUARTZ: Against All Odds 
QUEENSRYCHE: The Warning 

QUIOT RIOT: Condition Critical 

RAGE: Nice ‘n’ Dirty 

RAGE: Run for the Night 

RAINBOW: Down to Earth 

RAINBOW: Long Live Rock ‘nv Roll 
RATT: Ratt 

RAVEN: All for One 

RAVEN: Rock Until You Drop 

RAVEN: Wiped Out 

RESURRECTION BAND: Colours 
RIGGS: Riggs 

RIOT: Restless Breed 

ROCK GODDESS: Hell Hath No Fury 
ROCK GODDESS: Rock Goddess 

RODS: Let Them Eat Metal 

RODS: The Rods 

ROSE TATTOO: Scarred for Life 

ROX: Violent Breed 

RUSH: 2112 

RUSH: A Farewell to Kings 

RUSH: Caress of Steel 

RUSH: Fly by Night 

RUSH: Hemispheres 

RUSH: Moving Pictures 

RUSH: Permanent Waves 

RUSH: Rush 

RUSH: Rush Through Time 

RUSH: Signals 

SAMSON: Before the Storm 

SAMSON: Last Rites 

SAMSON: Survivors 

SAMURAI: 

SANTERS: Guitar Alley 

SANTERS: Racing Time 

SARACEN: Change of Heart 
SARACEN: Heroes Saints & Fools 
SATAN: Court in the Act 

SAVAGE: Loos ‘n’ Lethel 

SAVAGE PROGRESS: Celebration 
SAXON: Crusader 

SAXON: Denim & Leather 

SAXON: Greatest Hits 

SAXON: Power & Glory 

SAXON: Saxon 

SAXON: Strong Arm of the Law 
SAXON: The Eagle Has Landed 
SAXON: Wheels of Steel 

SCHENKER. Michael-Group: Assault Attack 
SCHENKER. Michael-Group: Built to Destroy 


SHY: Once Bitten Twice Shy 

SLADE: Coz | Luv You 

SLADE: On Stage 

SLADE: Slade in Flame 

SLADE: Till Death Do Us Part 

SLADE: We'll Bring the House Down 
SLEDGEHAMMER: Blood on Their Hands 
SNOWY WHITE: White Flames 
SPARTAN WARRIOR: Assassin 
SPIDER: Rock ‘n’ Roll Gypsies 
SPIDER: Rough Justice 

SPLIT BEAVER: When Hell Won't Have You 
SQUIER. Billy: Signs of Life 

STARR. Jack: Out of the Darkness 
STEEL TOWER: Night of the Dog 
STEELER: Steeler 

STEELOVER: Glove Me 

STERLING COOKE FORCE: Full Force 
STRAY: Live at the Marquee 
SURVIVOR: Vital Signs 

SYAR: Death Before Dishonour 
TANK: Honour and Blood 

TASK FORCE: Forbidden Fruit 
TEAZE: Taste of 

THE HANDSOME BEASTS: Beastiality 
THIN LIZZY: Bad Reputation 

THIN LIZZY: Black Rose—A Rock Legend 
THIN LIZZY: Fighting 

THIN LIZZY: Jailbreak 

THIN LIZZY: Johnny the Fox 

THIN LIZZY: Night Life 

THUNDER. Sam: Manoevures 
TOKYO BLADE: Night of the Blade 
TORME. Bernie: Electric Gypsies 
TORMENTOR: Goddess of Love 
TRASH: Watch Out 

TSUNAMI: Tsunami 

TWELFTH NIGHT: Fact & Fiction 
TWELFTH NIGHT: Live & Let Live (Live) 
TWISTED SISTER: Under the Blade 
TWISTED SISTER: You Can't Stop Rock ‘n’ Roll 
TYGERS OF PAN TANG: Best of 
TYGERS OF PAN TANG: Crazy Nights 
TYGERS OF PAN TANG: Spellbound 
TYGERS OF PAN TANG: The Cage 
TYGERS OF PAN TANG: Wild Cat 
TYSONDOG: Beware of the Dog 

UFO: Force It 

UFO: Lights Out 

UFO: Making Contact 

UFO: Mechanix 

UFO: No Heavy Petting 

UFO: No Place to Run 

UFO: Obsessions 

UNDERDOG: Rabies in Town 
UNDERDOG: Underdog 

URIAH HEEP: Abominog 

URIAH HEEP: Conquest 

URIAH HEEP: Demons & Wizards 
URIAH HEEP: Fallen Angel 

URIAH HEEP: Sweet Freedom 
URIAH HEEP: Very Eavy Very Umble 
VANADIUM: A Race with the Devil 
VANADIUM: Metal Rock 
VANDENBURG: Heading for a Storm 
VANILLA FUDGE: Mystery 

VARDIS: Quo Vardis 

VARDIS: The Lions Share 

VARIOUS: Hell Comes to Your House 
VARIOUS: Metal for Muthas 
VARIOUS: Metal Over America 
VARIOUS: Metal Prisoners 

VARIOUS ARTISTS: Heavy Metal Heroes 
VARIOUS ARTISTS: Heavy Metal Heroes Vol. 2 
VENOM: At War with Satan 

VENOM: Black Metal 

VENOM: Welcome to Hell 

VERITY: Interrupted Journey 
W.A.S.P.: W.A.S.P 

WARFARE: Warfare 

WARHEAD 

WARHORSE: Vulture Blood 
WARLOCK 

WARLOCK: Burning the Witches 
WAYSTEAD: Vices 

WHITE HEAT: White Heat 
WHITESNAKE: Come an Get It 
WHITESNAKE: Love Hunter 


WHITESNAKE: Ready and Willing 
WHITESNAKE: Saints ‘n’ Sinners 
WHITESNAKE: Slide It In 
WHITESNAKE: Snakebite 
WHITESNAKE: Trouble 


SCHENKER. Michael-Group: Msg 

SCHENKER. Michael-Group: The Michael 
Schenker Group 

SCORPIONS: Action 

SCORPIONS: Animal Magnetism 

SCORPIONS: Blackout WILDFIRE: Brute Force 

SCORPIONS: Fly te the Rainbow WILDFIRE: Summer Lightning 

SCORPIONS: In Trance WILDLIFE: Wildlife 

SCORPIONS: Lonesome Crow WITCHFINDER GENERAL: Death Penalty 

SCORPIONS: Love At First Sting WITCHFINDER GENERAL: Friends of Hell 

SCORPIONS: Lovedrive WITCHFYNDE: Lords of Sin 

SCORPIONS: Take Off WOLF: Edge of the World 

SCORPIONS: Taken by Force WRATHCHILD: Stakk Attakk 

SCORPIONS: The Best of Scorpions Y & T: Black Tiger 

SCORPIONS: Virgin Killer Y & T: In Rock We Trust 

SHIVA: Firedance Y & T: Mean Streak 


KEY WEST: First Invasion 
KILLER: Shock Waves 

KROKUS: The Blitz 

LEGRIFFE: Breaking Strain 
LIMELIGHT: Ashes to Ashes 
LIONSPRIDE: Breaking Out 
LIVING DEATH: Vengeance of Hell 
MAGGIE'S MADNESS: On Fire 
MAGNUM: The Eleventh Hour 
MAMA'S BOYS: Mama’s Boys 
MAMA'S BOYS: Plug It In 
MANOWAR: Battle Hymns. 
MANOWAR: Hail to England 
MANOWAR: Into Glory Rides 
MANOWAR: Sign of the Hammer 
MARILLION: Script for a Jesters Tear 


11.99 each—Alive |. *Alive Il. “Double Platinum (all 3 are double LPs) 
8.99 —Kiss Kiters (not released in the USA) 
7.99 each—Animalize *Creatures of The Night *Dressed To Kill “Hotter Than Hell 
*Kiss Unmasked “Lick It Up *Rock & Roll Over *The Elder 
5.99 each—Destroyer *Dynasty *Kiss First “Love Gun 


A special price for the complete KISS COLLECTION (= all 16 albums above): 
Only $120 + $5 shipping & handling!!!!! Also available on cassettes! 
Pee SN Fe Se ST SSS te 2 eS SSS 


Available Catalogs: ALL NEW WINTER EDITIONS: 

Heavy Metal & Hard Rock Imports - $2 

New Music (all new non-HM artists) - $2 

imported 45s (in pic. sleeves) - $2 

Imported 12” 45s (in pic. sleeves) - $2 

lf you want to stay in touch with the import scene, you can't live 
without them!!! 


SHIPPING & HANDLING CHARGES: 

$2.50 first record, 50¢ each additional (a double album = 2 LP). 

The same rate applies for books. 

We ship UPS. Full payment required with order (check or money order). 
Sorry. no C.0.D.'s. Visa & Mastercard accepted. 


WRITE TO: EARTHTUNE, DEPT. H3, P.O. BOX 42189, PORTLAND, OR 97242 


Don’t Forget — 
You can also order any other European metal or non-metal import at $7.99! 


Anastasia Pantsies /Kaleyediscope 


~ DOKKEN 


Dokken (left to right): Jeff Pilson, George Lynch, Don Dokken, Mick Brown. 


rough and ready 


L.A. Rockers Aim For Big Time With Tooth And Nail. 


by Andy Secher 


“This is the album that’s going to 
do it for us, | just know it,” Don 
Dokken stated emphatically as he sat 
in a Los Angeles recording studio 
listening to the final playbacks of 
Dokken’s latest album, Tooth And 
Nail. “I’m a pretty shrewd judge of 
material,” he added. “And the songs 
we have on this album are some of 
the best hard rockers around. | don’t 
want to sound conceited, but | do 
feel confident about what we do. | 
see a lot of bands from our area 
shooting up the charts and I'd like to 
think we’re next on the list.” 

Don’s confidence is well-founded, 
for with Tooth And Nail establishing 
Dokken as one of the hottest new 
West Coast bands, the future is 
bright for this L.A. quartet. Vocalist 
Dokken, guitarist George Lynch, 
bassist Jeff Pilson and drummer 
Mick Brown have avoided the leather- 
and-studs look favored by so many of 
their Los Angeles metal brethren to 
create an image as “the band that lets 
its music do the talking.” 

“I’ve never been into the standard 
metal image,” Don said. “In fact, I’ve 
drawn a lot of heat for wearing 
headbands on stage. They say | look 
like some hippie from the ’60s. But 
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Bruce Springsteen was wearing 
headbands on his last tour, so it’s 
becoming more accepted. 

“We don’t need to look and sound 
outrageous in order to be success- 
ful,” he continued. “We enjoy looking 
good, but we’ve always placed our 
music ahead of our image — which is 
something a lot of L.A. bands haven't 
done. When people think about 
Dokken, | want them to think about 
the songs we play, not about some 
bizarre thing we've said, or some 
ridiculous clothes we wear. We have 
a lot of fun with our music, but we 
take it very seriously.” 

One of the reasons that Don and 
the boys take their music career so 
seriously is that they’ve had to strug- 
gle long and hard in order to attain 
their present position in the hard 
rock world. It took nearly two years 
for the band’s debut album, Breakin’ 
The Chains to be released in this 
country, after it had enjoyed sub- 
stantial success throughout the Euro- 
pean Continent. 

“That was such a weird situation,” 
Don explained. ‘“‘We had gone to 
Germany to do some work with 
Dieter Dierks, who does production 
work with the Scorpions. We laid 
down a lot of the tracks for Breakin’ 
The Chains, then waited for the 


labels to sign us. We waited, and 
waited, and waited. When nothing 
happened in America, we released 
the album in Europe on a variety of 
independent labels. It did very well. 
Finally, after a couple of years, we 
found a label in America who said that 
if we remixed a few of the tracks they’d 
give us a chance. They haven't 
regretted it.” 

With such tracks as Bullets To 
Spare and Alone Again showing both 
the diversity and power of Dokken’s 
sound, it’s apparent the band has 
perfected a sound that is tailor-made 
for today’s hard rock-oriented radio 
playlists. While Don rejects the notion 
that his band is pandering to the 
tastes of the rock-starved masses, he 
does concede that writing a good 
pop/rock song is one of his life’s 
burning passions. 

“l enjoy writing a good song,” he 
said. “There’s more to rock and roll 
than three chords and a screaming 
vocalist. | don’t mind when someone 
calls us a heavy metal band — they 
can refer to us in any way that they 
feel comfortable — but we’re never 
going to be pigeonholed into a 
particular sound or style. Dokken’s 
greatest strength is our diversity. 
That’s what is going to carry us to the 
top.”0 


HEAVY METAL 


GUITAR LESSONS 
Mi 


etal Method guitar lessons were first introduced less 
than two years ago. Since that time they've reached 
more than 10,000 guitarists around the world. What 

started out as a great idea has turned into a revolution. 

One of the unique things about the Metal Method course is, 
it allows you to quickly reach your potential instead of taking 
years. Each lesson is taught on cassette and fully explained in 
an accompanying booklet. You don’t even need to read music. 
Just be sure to choose lessons that are for your level of playing 
experience and they'll teach what you want to learn. If for any 
reason you're not satisfied, return the lessons within fifteen 
days for a full refund. Haven't you waited long enough? 


|justwantedtosay 
thanks. Your Metal Primer 
taught me things my guitar 
teacher didn’t even want to 
discuss. He said | wasn't 
ready, that | was too slow 
on chord changes, and 
that stuff would come later. 
Well I’m not a Van Halen or 
Rhoads yet but with that 
one lesson I'm 100% bet- 
ter than | was. Those fin- 
gering exercises sure 
helped my chord changes 
become faster and clearer. 
Rob Stultz, E Detroit, MI 


My playing has been 
coming along great! | can 
figure out within minutes 
almost any song and lead 
thanks to your tips. Thank 
you very much for your 


Craig Steinmetz, 
Bangor, PA 


You two have to be the 
greatest thing that’s hap- 
pened to Heavy Metal 
since Randy Rhoads!! The 
lessons are the greatest 
thing a beginning guitarist 
could ask for. There are no 
better lessons around and 
I’d be willing to stake my 
life on it!! They’ve helped 
me more in the few months 
I’ve been working on them 
than all the other lessons 
I’ve taken combined!!! 
Doug Murray, Dundee, MI 


SEND TO: 


BOX 687 


WOODLAND HILLS, CA 91365 


| have to be honest with 
you. When | sent for your 
free Metal Demo, | was 
hoping to get a few tips for 
nothing. | had no serious 
intentions of buying any- 
thing. Your Metal Demo 
booklet caught my atten- 
tion, though, and l’ve 
never been more Satisfied 
with anything I’ve ever 
bought through the mail. 

David Gurtler, Beattie, KS 


These tapes are unlock- 
ing allthe secrets and 
I’ve learned more from you 
and your lessons than any- 
one! You're an excellent 
guitarist. 

Robert Williams, 
Fulton, MO 


Kristen A. Dahline 


Doug Marks, Metal Method instructor playing the new Jackson guitar by 
Charvel* The guitar was designed by Grover Jackson and Randy Rhoads. 


My friend got a brand 
new guitar for his birthday 
but he didn’t know a thing 
about playing. He ordered 
your Lesson 2 and the next 
time | saw him he played 
like he had taken lessons 
for years! | want that to 
happen to me. 

Mike Carrillo, Ei Monte, CA 


These lessons are great 
man! And worth it! As soon 
as | get my six lessons, up 
the price some. Ha! Ha! It 
would take months to learn 
this much in a weekly hour 
lesson with a lazy teacher 
at $8 an hour! 

Maurice Field, Martin, TN 


BUY 3 AND GET A 4TH LESSON (OR NEWSLETTER) FREE 


Sample Lesson, Metal Demo: This demonstration lesson is a booklet that contains a sample beginner lesson, sample experi- 
enced lesson, and sample newsletter. There's no cassette with this one but it does give you an idea of what is taught 


Lesson One, Metal Gear: Beginner lesson. Helps you choose the right guitar, strings, pickups, effects, amp, and do minor 
guitar adjustments. Also hear effects demonstrated and learn how to get the right guitar sound. $10 


Lesson Two, Metal Primer: Beginner lesson. The basics of how to play guitar. Learn barre chords, a basic lead scale, picking 
technique, and the most important chords in Rock. Also a couple of great finger exercises for speed and dexterity. $10 


Lesson Three, Metal Progressions: Intermediate lesson. Teaches basic lead techniques like hammer, pull, bend, vibrato, 
muting. and pick harmonics. Eighteen licks, seven common chord progressions, tips for copying songs from records. $10 


Lesson Four, Metal Tricks: Intermediate lesson. A review of basic lead techniques, several tricks for getting weird sounds 
from your guitar without effects, and position power chords explained. $10 


Name (please print) 
Address Apt. No 

City 

State Zip 


Lesson Five, Metal Licks: Intermediate lesson. 136 versatile licks written in tablature and recorded at normal and slow 
speed. Using the method explained in this lesson you'll be able to play these licks in all keys. $15 


Lesson Six, Metal Theory: Experienced lesson. If you know some great licks but aren't able to use them in leads, this one's 
for you. Major and minor modes, scale and chord formulas explained. Not just theory, but how it applies to Heavy Metal. $10 


Lesson Seven: NEW! Experienced lesson. This lesson and number eight will help you apply the new theory you learned in 
lesson six. This one’s got some advanced licks, tricks and playing exercises. $10 


Lesson Eight: NEW! Experienced lesson. Features Randy Rhoads style of guitar playing. Similar to lesson seven but more of 
these licks are from scales. This contains 17 advanced licks and teaches you to apply theory. $10 


Newsletter The Metal Message: NEW! The newsletter gives me a chance to answer your questions. It’s dedicated to helping 
you become a successful musician. You'll receive one issue every other month. Price for six issues. $15 


FOREIGN COUNTRIES (except Canada) please add $2 per lesson. All 
payments (including Canada) must be in US Funds. 


CALIFORNIA RESIDENTS Please add 6.5% state SALES TAX. Multiply the 


total times 065 


For first class postage and handling PLEASE ADD $1 PER ORDER. Order 
as many lessons as you like and still only add $1 


MAKE CHECKS PAYABLE TO METAL METHOD. ALLOW 3 WEEKS FOR CHECKS TO 
CLEAR, MONEY ORDERS ARE PROCESSED IMMEDIATELY Total 


$1.00 


*CHARVEL MANUFACTURING, P.O. BOX 245, SAN DIMAS, CA 91773, (714) 599-9207 


Anne Fishbein/Photo Reserve 


Rock And Roll 


by James Curtis 


“During her decade in the rock and roll 
meat grinder, Joan Jett has seen and done it 
all. She's toured the world as a member of 
the notorious Runaways, and reached the top 
of the charts with her smash single / Love 
Rock WV’ Roll. Yet, as Joan is the first to 
admit, her path to the apex, of the music 
world has been far from easy; it’s been a trip 
paved with roadblocks and diversions, many 
of which would have made a lesser individual 
hang up their guitar strap forever. Yet, as this 


interview proves, Joan Jett is a battle 
excellence, and with her latest album,” 
Glorious Results Of A Misspent Youth, on 
again displaying her multi-faceted rock ski 
it seems that she’s prepared to keep rocking 
for a long time to come. 


Hit Parader: You have a reputation for being 


one of the hardest working individuals in rock. 


How do you keep touring 300 days a year? 
Joan Jett: It may sound corny, but | really do 
love playing rock and roll. In fact, when | 
wake up in the morning at home | don't know 
what to do with myself. I'd rather be out on 
the road. It's not work for me because | love 


Joan Jett: “It may sound corny, but | really do love playing rock and roll.” 
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it. After you've gone through some of the 
difficulties | have, when you finally get to the 


point where you can attract an audience, you 


ears back when your demo 
, by more than 20 labels? 


of confidence 

to have spperneal 
hurt. though, | won't de 
guy at one really big labe 
nameless, who simply said, 
doesn't have enough class to 
label.” That stung. But the guy wha’sa: 
was one of the first to call me up am 
always knew you'd do it,” when | had my 
big hit. What a clown. 


nd I've been lucky 
ehind me. It did 
at. | remember a 


HP: How much pressure did you feel making 
this album? Your last record, Album, sold 
barely a quarter as many copies as the Joan 
Jett And The Blackhearts LP. 

JJ: But remember, Album still sold a million 
copies. There's nothing wrong with that. The 
LP before it was a phenomenon. Nobody ever 
expected it to do as well as it did. Album 
was a Strong record, and this one is too. 
There's really no pressure on me. | just make 
the best music | can. 


HP: You've caught a lot of heat for your 
reliance on cover tunes. On this album you've 
recorded the old Gary “U.S.” Bonds hit Vew 
Orleans, and in the past you've done 
everything from Sly Stone’s Everyday People 
to Tommy James’ Crimson and Clover. How 
do you pick the songs you'll cover? 

JJ: I'm always looking through people's 
record collections. If | see something that 
interests me, I'll put it on. There are so many 
great old songs that most people don’t even 
remember anymore. | do 80 percent of my 
own songs on my LPs, so | don't mind 
throwing on a cover or two. A great song is a 
great song, no matter who wrote it. 


HP: Do you view yourself as a role model for 
young women? Would you recommend that 
other women got involved with rock and roll? 
JJ: Yeah, | guess | am a role model. I'm a 
strong, independent woman, and a healthy 
image for young girls to have. I’ve shown that 
you don't have to take a lot of crap from 
people, and that you can do things your own 
way and be successful. I'd love to see other 
women get into music. There’s no reason that 
only men are supposed to play guitar or sing 
rock. That's ridiculous. If I've helped to break 
down that barrier, then I'm very happy. 
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by Winston Cummings 


Ross Marino 


Le oe | i 
Scorpions (left to right): Matthias Jabs, Rudolf Schenker, Klaus Meine, Francis 
Buchholz, Herman Rarebell. 


The biggest difference between American 
fans and those in Europe is that people in the 
States show their emotions a great deal more. In 
Europe — especially Germany — fans tend to 
stare a lot, but they rarely approach you. In the 
U.S., if a fan sees you in the street after a show, 
they're not shy about talking to you or asking for 
an autograph. American fans are very aggressive 
and for a hard rock band that prides itself on its 
aggressiveness, that's a very positive quality. 

KLAUS MEINE 


HEHEHE 


It's hard for me to understand the success 
we've had recently. I've been a member of 
Scorpions for 13 years, and there were times 
success in the United States was nothing more 
than a distant dream. Our first American record 
company wouldn't even let us come over and 
tour. They used to tell us, ‘Oh, America isn’t into 
your kind of music.” We knew they were wrong, 
but we didn’t know if we'd ever get the 
opportunity to prove it. That's why the success of 
Love At First Sting is so incredible; it justifies 
everything I've believed for so long. 

RUDOLF SCHENKER 


RHR HHH 


| get embarrassed when people call me a 
great guitarist. I'm glad they appreciate my 
talent, but | don’t consider myself great. The 
most important thing for any musician is to fit 
into the framework of a band. | can’t go off 
soloing and leave the band wondering when I'm 
going to stop. That wouldn't be fair. There are 
many guitarists who do just that. But the 
Scorpions are a band, and our egos are satisfied 
by the cheering crowds when we finish a song, 
not by playing a long solo. 

MATTHIAS JABS 


HHKHHHHH 


Thankfully my throat hasn't given me any 
problems this tour. A few years back, | thought 
my career might be over. When we were 
recording Blackout, | went through a period 
when | could barely talk, let alone sing. | had 
developed nodes on my vocal chords and the 
doctors | went, to see werent very optimistic — 
they thought my career was over. But luckily | 
found one specialist who gave me a device which 
shot electric charges into my throat and broke up 
the nodes. He saved my career. 

KLAUS MEINE 


the continental noblemen 
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HH HH HH HH 


I'm always looking for new tricks to bring into 
the show. | was hoping to put a microphone on 
the metal bars that surround our stage and play 
those during my solo. So far, we haven't been 
able to do that, but one day I'll work it out. | don't 
view the drums as a limited instrument; if you 
have a little imagination, anything's possible. 

HERMAN RAREBELL 


HHH HHH 


Before we started the Love At First Sting tour, 
we considered using my brother Michael as our 
opening act. But | realized having Michael along 
would be a big distraction for me. When we're 
together | feel very protective of him. | have one 
eye out for him all the time. That would only take 
away from out show, and that's the last thing | 
wanted. Michael's a brilliant musician, and he 
will be a big star in America some day, but he’s 
going to have to do it on his own. 

RUDOLF SCHENKER 


HHH HHH 


There are so many dynamic personalities in 
this band. I'm satisfied to play my bass and leave 
the spotlight to the others, | get my share of 
attention. | don't stand in the shadows like some 
bassists, | have my chance to dash around the 
stage. But | have the responsibility of maintain- 
ing the rhythm of a song, and | take my job very 
seriously. 

FRANCIS BUCHHOLZ 


HRHHKHHHH 


We're very comfortable on the road — 
Coming Home is about going on tour. Most 
people assume it's about returning home after a 
long time on the road, but for the Scorpions we're 
truly at home when the spotlights are on and the 
amps are cranked to 10. We never get tired of 
playing live. We could do it 11 months a year, if 
we wanted to. We'd take a month to record anew 
album, then go right back on the road. 


KLAUS MEINE 


HRN 


| favor Gibson guitars over Fenders. | like the 
way they sound. There’s a control you have over 
a Gibson that you don't have if you're playing a 
Stratocaster. | play both on stage, and | love 
both, but there is something | find very appealing 

about the Gibson. 
MATTHIAS JABS 


MHHRHHNH 


The whole hard rock scene is very healthy at 
the moment. There was a time, not that long ago, 
when a band like ours couldn't even arrange a 
tour because there simply weren't other bands 
around who played our style of music. Now, 
everywhere you look there are bands with stacks 
of amps and good, loud rock and roll. 

RUDOLF SCHENKER 


HHH 


Radio airplay is very important to us. One of 
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the reasons Love At First Sting has done so well 
is because Rack You Like A Hurricane received so 
much airplay. On past albums we had songs that 
were just as strong as Hurricane which the radio 
programmers paid no attention to. That confuses 
me. Why does one song get played, while 
another gets totally ignored? 

KLAUS MEINE 


HHH H 


The most interesting thing about our tour is 
the women. There are so many pretty girls who 
come to see us in every town. It makes for a very 
pleasant stay, wherever we are. The warmness 
of the American people — especially the women 
— has made this foreigner feel very welcome. 

HERMAN RAREBELL 


HHH HHH 


| take a dozen guitars with me on the road. | 


Klaus Meine: “My throat hasn’t given me any problems this tour.” 


have 18 Flying “Vs” in my collection, but | don't | 
see any reason to take them all with me. | havea | 
“V'"" from virtually every year they were | 


manufactured, and I'm always on the lookout for 
ones I'm missing. It's a wonderful hobby. They 


each have a different sound and feel — there's a | 


distinctive quailty about each. 


HHH HH HH 


Alan Kaplan 


RUDOLF SCHENKER | 


| hope we'll release a live album early next 


year. We've recorded almost all of the shows on 
the tour, and we'll go through them as soon as 
we get some free time. We haven't had a live 
album in seven years — since before Matthias 
joined the band — so the time is right. We're 
thinking of calling it Live At First Sting. Is that 
too corny?0 


KLAUS MEINE 
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British Rockers, 


by Jodi Summers Dorland 


Mick Jaggef once said he'd never be singing 
Satisfaction at age 40. He's now 41 and still 
going strong. Led Zeppelin are worshipped by 
fans who were toddlers when the band first 
formed. In its inception, rock and roll was a music 
form played by young people for young people. 
And since it was new, no one envisioned growing 
old with it. Now they are. Musicians like Ozzy 
Osbourne have gone on to marry and have 
families, but they still go out on the road and get 
crazy. 


Rock and roll was also something musical 
parents didn't anticipate passing on to their 
children. Times have changed; the next genera- 
tion has arrived. Meet Airrace, a group of five 
young and determined musicians playing strong, 
melodic rock. Their sound is loud and proud, but 
they also have one element that sets them apart 
from all other bands — Jason Bonham is their 
drummer. To refresh your memories, Jason's 
father was John ‘Bonzo’ Bonham, the drummer 
for the immortal Zeppelin. John died in 1980 of 
asphyxiation, but his legacy, and now his musical 
genes, live on. 


“Two years ago there was a different Airrace 
lineup and | had one of those brainstorms that | 
wasn't happy with the group,’ explained 
founding member and lead guitarist Laurie 
Mansworth. “| was signed to Atlantic Records, 
and | knew some people who knew Jason — who 
was just coming of age (he is now 18). Basically, 
| wanted a drummer and Jason came along. 

“Originally | was worried,’ 21-year-old 
Mansworth continued. ‘‘l thought, ‘He's going to 


Airrace: “We’re hard rock, but we go for the 


Airrace 


Featuring Jason Bonham, Race To The Top. 


sound exactly like John.’ That's fantastic 
because John was one of the best drummers in 
the world, but it wouldn't have worked with what 
we were doing, it would have changed our style. 
But, when Jason came down and auditioned, it 
clicked. It came from his heart. You can hear his 
dad's influence, but if you played his stuff to a 
million drummers, | don’t think they would guess 
who it was.” 

“He sounds like his dad in that he’s solid asa 
rock,’ observed 24-year-old vocalist Keith 
Murrell. “That was the quality his dad was best 
at. John’s influence rubbed off on him because 
that strength is something you've got to have 
from the start. As the actual style goes, he’s into 
a lot of the modern drummers; the ones he'd 
grown up with like Steve Smith from Journey and 
Toto's Jeff Porcaro.”’ 

Rather a wimpy set of mentors for someone 
whose father was one c. the kings of metal 
skinbashing. But that's of no bother to Airrace; it 
suits their style just fine. Drummer Bonham, 
vocalist Murrell, lead guitarist Mansworth, 
bassist/keyboardist Toby Sadler and bassist/ 
rhythm guitarist Jim Reid don't want a balls-to- 
the-wall sound anyway. Airrace is going for a 
more harmonious rock sound a la Foreigner, 
Journey, Queen and ELO. 

“We like melodic sounds of any description, 
whether it be pop/rock or whatever,’ com- 
mented Mansworth. “When we write and play 
songs together we go for the melody more than 
anything else.” 

“The way our style differs from the harder 
music is that it's not what | call ‘riff rock,’ ” 
elaborated Murrell. ‘Riff rock is where the main 
part of the song, the hook, is the riff rather than 


the melody. The people who do riff rock do it 
really well, but that’s not where Airrace is at. We 
like to concentrate on the melody while keeping 
some guts in the sound.” 

With their debut LP, Shaft Of Light, Airrace 
has done just that. The disc is a collection of 
powerful-yet-melodic rock tunes such as / Don't 
Care, Do You Want My Love Again and Open 
Your Eyes; each of which possess appeal for both 
headbangers and pop/rock aficionados. 


“We're not going to‘get pulled down by the 
same patterns every other band uses,” stated 
the dark-haired Mansworth. ‘We're going to take 
chances. We're going to use a sound, even 
though no one has tried it before. We gamble on 
different sounds just to try and break new 
ground. We'd rather do that than play it safe and 
do the standard rock album.” 


“Instead of playing what's hip, we just do 
what we feel is right,’ continued Murrell. “You 
always worry about doing it special the first time, 
but you also don’t want to play it too safe.” 


Still, for a band which features a commercial 
rock style similar to Def Leppard or Van Halen, as 
well as a natural publicity draw in Jason 
Bonham, Airrace are not setting unreachable 
goals for themselves. They don't want to be 
overnight sensations, they're in the rock wars for 
the long haul. 


“You know what would really make me 
happy?” Mansworth asked with a grin. ‘I'd like 
people to approach the group with an open mind, 
and judge us on our merit as a band.’ He paused, 
thought for a minute and then added, “And just 
buy enough copies of our album so we can make 
the next one.’ 


melody more than anything else.” 


Patrick Harbron 


by Charley Crespo 


White Sister 


No, it’s not Twisted Sister, White Lion or even Great White. White 
Sister is the name of an up-and-coming hard rock/pop quartet from 
Burbank, California. A little more than four years ago, guitarist/vocalist 
Rick Chadock, keyboardist/vocalist Garri Brandon and bassist/vocalist 
Dennis Churchill were working as cabinetmakers, truck drivers and 
construction workers while developing the White Sister concept with a 
drummer called Mr. Quaalude. (He has since been replaced in the 
band by former jazz/fusion drummer Richard Wright). Any extra money 
earned from their day jobs was used for costumes, drum risers, fog 
machines, lighted backdrops and other equipment that would enhance 
the visual component of their live shows. The gigs on the Los Angeles 
club circuit were so professional that many people mistakenly believed 
the group was getting record company support. 

White Sister eventually recorded a demo tape called Don’t Say That 
You're Mine and presented it to area radio station KMET for use in the 
“Local Licks’ program. Listener response was so strong that the song 
was placed on the station's regular playlist. This led to a record 
contract, and their recently released self-titled debut album. 


Santers 


The Santers brothers, Mark and Rick hooked up with bassist Rick 
Lazroff while attending high school in Toronto, Canada. The trio began 
playing at school functions and friends’ parties. In 1981, the hard rock 
group got its first big break; Santers beat 100 bands in a local radio 
station's “homegrown” talent contest. The group won a recording deal 
that resulted in their debut LP Shot Down In Flames. Santers did a 
string of local club dates and a mini-tour of England, and then the 
band was asked to open Ozzy Osbourne’s 1982 blitz of Canada. 
Santers later released an EP called Mayday and another album, 
Racing Time. This year’s Guitar Alley disc, produced by Rik Emmett of 
Triumph, is the first Santers product available in the United States. 


Jackie Sallow 


Shanting stars 


Jack Starr 


“When Jack called me up, | wasn't sure,” said Carl Canedy, 
drummer of the Rods. “But when | heard the rough cassette, | knew 
this wasn't going to be another self-indulgent solo album. The songs 
were hot and well written.” 

Jack Starr is already known for his lead guitar work in Virgin Steele. 
He still plays with that New York-based metal band, but he is 
simultaneously establishing himself as a solo artist. Starr recruited 
Rhett Forrester (vocalist for Riot), Garry Bondaro (bassist for the Rods), 
Gary Driscoll (Rainbow's original drummer) and the aforementioned 
Carl Canedy and recorded an album called Out Of The Darkness. 
Driscoll said Jack is ‘one hell of a guitarist, and | should know; I've 
worked with some good ones.” 

Starr is also optimistic about the results. He stated, “This record 
documents my growth as a guitarist without sacrificing the hard edge.” 


Heavy metal has become increasingly controlled by the “dark force’ 
of the devil, according to the four young men who comprise the 
California-based metal band Stryper, rock's first ‘born again’ metal 
group. Featuring brothers Michael (vocals and guitar) and Robert 
Sweet (drums), Ozzie Fox (guitar) and Tim Gaines (bass), Stryper 
believe that the Lord loves heavy metal as much as anybody. 

“Our metal tells God's side of the story,’ Robert Sweet explained. 
“Our goal is to show that you can rock and roll and serve God at the 
same time. We don’t compromise Jesus, but we don’t compromise 
being heavy metal either.” 

On such tracks as Loud W Clear and From Wrong To Wright, the 
band show that despite their religious beliefs, they rock as hard as 
anyone. Attired in their unique yellow and black striped outfits (“The 
Bible says ‘By his stripes we are healed,’’’ reveals Fox), Stryper 
present an interesting visual and musical sound. “We have the Lord on 
our side, so anything's possible,” says Fox. ‘That's what we believe.” 
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by Steve Gett 


WHEN DID YOU BEGIN PLAYING GUITAR? 
When | was 11 years old. 


Bob Leafe 


WHY DID YOU START? 
| loved the shape of the instrument and 
persuaded my father to get me one. 


FIRS TYPE OF GUITAR: 
A six-string Framus acoustic. 


EARLY INFLUENCES: 
Duane Eddy, Big Jim Sullivan, Hank Marvin, 
Buddy Holly, Les Paul and Chet Atkins. 


MUSICAL TRAINING: 
Private classical tutoring and then some lessons 
with Big Jim Sullivan. 


FIRST PUBLIC PERFORMANCE: 
With the 21's Junior Skiffle Band around 1960. 


FIRST APPEARANCE ON RECORD: 
Probably with Nero & The Gladiators. 


RECORDING BANDS: 
Basically, Deep Purple and Rainbow. 


OTHER VINYL APPEARANCES: 

In the early sixties, backing work for people like 
Mike Berry & The Outlaws, Screamin’ Lord Sutch 
and Heinz. A few years ago | played a solo on an 
RCA LP by Jack Green. 


EQUIPMENT (LIVE): ° 
Fender Stratocaster guitars and Marshall amps. 


STUDIO EQUIPMENT: 

Basically the same. (According to Roger Glover: 
“When Ritchie sets up his amp in a studio and 
they put mikes in front of it, it either works or it 
doesn't. You really have to fight to get his natural 
sound in the control room.”) 


NUMBER OF GUITARS OWNED: 

| basically own three Fenders and two Gibsons, 
but | haven’t played my Gibsons for years. | prefer 
a Fender because you can make your own mark 
with it. 

MOST MEMORABLE SOLO ON RECORD: 

Gates of Babylon and Weiss Heim are among my 
personal favorites. 


OTHER GUITARISTS YOU ADMIRE: 

There aren't many. Jeff Beck’s an obvious choice 
because he’s still very consistent. He may bring 
an album out every two years, but when he does, 
it's always good. | Suppose you could say I’m 
more into the old school of guitar players, simply 
because | haven’t heard many new ones | 
particularly admire. Edward Van Halen is good, 
although he tends to be rather erratic. Schenker 
also has some great melodies in his head.0- 


Neil Ziozower 


by Andy Secher 


It wasn't too long ago that many so-called “rock experts” were proclaiming, ‘Kiss is 
dead.” Little did those pundits realize that this band — which has survived over a 
dozen years of press attacks and shifting musical trends — was about to embark on a 
comeback that was to astonish everyone except their fans. With the success of both 
last year’s Lick /t Up, and their most recent vinyl venture, Animalize; bassist Gene 
Simmons, guitarist Paul Stanley, drummer Eric Carr\and.the band's newest member — 
guitarist Mark St. John; have shown that even without their outrageous make-up, Kiss 
remains one of the most entertaining and successful bands rock has ever produced. 


Kiss’ front line (left to right): Mark St. John, Paul Stanley, Gene Simmons. 


Hit Parader: What kept Kiss 
going all these years? 

Paul Stanley: We love what 
we do. There’s nothing | 
enjoy more than getting on 
stage and entertaining an 
arena full of rock and roll 
fans. If | had a choice be- 
tween making love to a 
beautiful woman or playing 
with Kiss, I'd unquestion- 
ably play with Kiss — then 
I'd go back to the hotel and 
make love to her all night 
(laughs). 


HP: Kiss has the best of both 
worlds. You get to tour the 
world and make great 
albums, yet you always have 
time for dating gorgeous 
women and doing exciting 
outside projects. 

PS: Why not? We’ve worked 
too long and too hard not to 
be able to have our cake and 
eat it too. There’s room fora 
lot of things in life if you plan 
your time properly. Kiss 
takes up most of my time, 
but there’re still plenty of 
hours away from the band. If 
| want to date actresses or if 
Gene wants to go off to 
Hollywood and make a 
movie, we have the flex- 
ibility to.do that. 


HP: How do you feel about 
Gene appearing in the new 
Tom Selleck movie Run- 
away? 

PS: It’s great. He’s wanted to 
get into acting for a while, 
and when the opportunity 
presented itself, he jumped 


“4 at it. I'd do the same thing. 


I'd love to get into acting. 


| After all, what we do on 


stage every night isn’t that 
far from what an actor does. 
We’re used to working 
under the lights and pleas- 
ing a crowd, and we'd cer- 


_ tainly have no trouble ad- 


justing to makeup. 


' HP: Speaking of makeup, do 
me you have any remorse about 

| dropping it after it had been 
- Kiss’ trademark for so long? 


PS: | never did. | wanted to 


’ take the makeup off a long 


time ago. The only reason 
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we didn’t was because OUr | sees 


advisors told us it would be 


suicide. They didn't realize © 


that the makeup didn’t write 


our songs or perform on | 
stage — we did. Whetherwe | 
wore the makeup ornot,the | 
Kiss sound and attitude was || 
still going to be there. The | 


makeup became dated a 


long time ago. We had L 


reached a point where we 
had to keep growing, and 


unfortunately we kept the | 
makeup and changed themu- | 
sic when we did albums like | 
The Elder. We saw our mis- | 


take, SO now we've dropped 
the makeup, but returned to 
the classic Kiss sound. 


HP: How do you compare ; 
Animalize to Lick It Up and | 


earlier Kiss albums? 


PS: It sounds cliched, but s 


this really is the best album 
we've ever done. It’s a real 


heavy metal album. It takes | 
the ideas we presented on | 
Lick It Uponestepfurther.A | 
lot of people say Destroyer || 
or Love Gun were the best © 
albums we did; well, | 


Animalize is just as good, if 
not better. 


HP: Could one of the | 
reasons you feel that way be | 
because you produced the | 


album? 


PS: No, | don’t think so. | a 
enjoyed producing it, but | 


my opinion wouldn't 


change no matter who was | 


at the controls. A great rock 


and roll album is a great © 


rock and roll album. A pro- 


ducer can’t make a great | 


album, he can only help. 


HP: There has been a 


change in the band on : 
Animalize. How did youfind || 


Mark St. John? 


PS: One day he appeared at o 


our rehearsal hall in a blind- 
ing flash of light and a voice 
from the heavens said, “This 


is your new guitarist.”’ | 
Actually, we knew we || 


needed a new guitarist a 
while back, so | contacted 
Grover Jackson who’s the 
president of Charvel 
Guitars. He’s in touch with 
all the hot young players. | 
asked him to recommend a 
few people, and one of the 
first names out of his mouth 
was Mark’s. So | contacted 
Mark and asked him to send 
a tape. Right away | could 
tell he was something very 
special. 


HP: What makes a great 
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guitarist in your eyes? 

PS: Someone who can ex- 
press himself with original- 
ity and a bit of flair. | tend to 
like emotional guitar 
players more than the guys 
who have a lot of technical 
proficiency. Rock is a very 
emotional form, and you’ve 
got to be able to play with a 
lot of feeling. That’s what 
Mark can do. Actually, he’s 
one of those rare people 


| "Paul Stanley 


who’s a brilliant guitar tech- 
nician, yet he plays with a lot 
of color and feeling. 


HP: Isn’t it true, however, 
that any guitarist who plays 
in Kiss has to follow your 
lead? 

PS: | guess so. | like to think 
that Kiss sounds like one big 
guitar, and that naturally 


means sounding like me. 
(laughs). | don’t necessarily ' 


__Ross Haltin/Phototeatures, Int'l 


want to control the group’s 
sound, and | certainly don’t 
want to tell Mark how to 
play, but he realizes that 
there’s a certain sound that 
is Kiss, and he’s not about to 
change that. 


HP: What exactly happened 
with Vinnie Vincent? There 
were many stories in the 
press that you didn’t get 
along with him due to his 


desire for a bigger financial 
cut. 

PS: Let’s just say it was likea 
marriage that didn’t work 
out. If you have petty dif- 
ferences, you tend to over- 
look them and hope things 
will work themselves out. 
When you have major pro- 
blems, you know you've got 
to do something drastic. 
The situation with Vinnie 
was just a bad marriage. | 
don’t necessarily have any 
animosity toward him, | only 
wish him the best in the 
future. | just don’t think he 
played his cards right when 
it came to dealing with us. 


HP: How has Mark worked 
out on stage? 

PS: We knew that there was 
never going to be a problem 
with that. There wasn’t that 
much pressure on him in 
that context. With Gene and 
| as the centers of attention, 
he had a chance to break in 
slowly without having 
everyone focusing in on him 
all the time. 


HP: How do you keep com- 
ing up with ideas for stage 
shows? It seems that each 
time you tour you come up 
with something more spec- 
tacular than the time before. 
PS: We take an incredible 
amount of pride in our live 
performance. | don’t think 
there’s any band in rock and 
roll that’s played before 
more people than we have 
over the last 10 years. We 
made our reputation on 
stage, and that’s the place 
we aim to keep it. We love 
making albums, but there’s 
something about going on 
tour that’s still special. 
That’s why | can still look 
forward to touring nine 
months a year after doing it 
for as long as we have. We 
all take a part in designing 
the set, because that’s the 
only way we can all be 
happy playing on it night 
after night. The stage is like 
our office; it’s where we do 


our work. You might as well © 
enjoy the surroundings of © 


your Office. 


HP: What is the best part of : 


touring for you? 


PS: Unquestionably the © 
women. We still get the © 
finest looking women inthe — 
world at our shows, and | 
want to take this opportun- © 


“We deserve to have our cake 
and eat it too.” 


this time around, and that 
they should bring a girl- 
friend along — maybe two. 


HP: What’s the strangest 
thing that happened to you 
on your last tour? 


PS: I’m saving the best. 
stories for my book’ 


(laughs). Actually, there 
were so many strange 
things that went down on 
the last tour that | have 
trouble recalling a particu- 
larly outstanding one. | do 
remember one young lady 
who was a belly dancer. She 
performed a most interest- 
ing act for us before the 
show one night. | think 


ity to say that we’re looking S==asmimamzea 


forward to seeing all of them 


Gene’s still recovering from 
it. 


HP: Do you still hear from 
Ace Frehley? 

PS: Sure, | talk to Ace quite 
often. He’s gotten himself 


together, and that’s good | 


news for rock and roll fans 
because there’s no better 
musician around than Ace 
when he’s cooking. | hope 
he’s committed to his new 
project, because | have 
some songs lying around 
that would be perfect for 
him. 


HP: Do you ever look back 
on the old days with Ace and 


~ Gene Simmons 


Peter Criss and say, ‘“l wish 
we were still the biggest 
band in the world.” 

PS: | never do. | have very 
fond memories of that 
period, but | really wouldn't 
Change a thing in our 
career. I’ve enjoyed every 
part of it. In all honesty, I’m 
getting the biggest kick out 
of right now because we’re 
in total charge of our 
careers. We're doing exactly 
what we want exactly the 
way we want to do it. That’s 
a very rewarding feeling. It’s 
what's going to keep Kiss on 
top for a long time to 
come.O 


George DeSota 
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‘their stripes 


Power Trio Aim For Top With No Tellin’ Lies 


Zebra is one band that’s proven persistence 
pays off. Before the success of their self- 
titled debut album last year, this hard rocking trio 
from New Orleans had spent eight long, often 
grueling years playing a club circuit that 
stretched from Louisiana all the way to Long 
Island, New York. Along the way, the band’s 
energetic yet eclectic sound won over a 
dedicated cult of followers while never 
attracting record company interest. As guitarist 
Randy Jackson admitted, there were times 
when Zebra thought of packing up their amps 
and heading for a more conventional lifestyle. 

“It got discouraging when bands that 
obviously possessed a lot less talent were 
getting signed while we were still traveling by 
car all around the country just to play clubs. 
We were making a good living, in fact we 
became the highest paid band ever to play 
the Long Island club circuit, but when you 
think you have something to offer on a 
national level, a successful club career is a 
little disappointina.”’ 

All that chanyeu with the release of the 
band’s first album, a high-octane LP which 
spawned the hit single Who's Behind The 
Door. While a number of rock pundits 
dismissed Zebra as little more than warmed 
over ‘Rush clones, Jackson, bassist Felix 
Haneman and drummer Guy Gelso proved 
that their music possessed just enough 
originality to separate it from conventional 
rock fare. 

“We have our influences, that’s for sure,” 
Randy said. “But | don’t think our music is 
overly derivative. We always make sure that 
our original material is substantially different 
than the songs that influenced them. We had 
a very good way of checking that out; we 
used to play covers of Zeppelin, Rush and 
Queen every night in the clubs. Gradually we 
worked our own material into the set, and 
while we'll always tip our hats to the great 
bands who paved the way for groups like 
Zebra, we always strive to be our own band.” 

The band’s search for an original sound is 
readily apparent on Zebra’s second album, No 
Tellin’ Lies, an LP that captures all the 
excitement of the group's debut effort while 
expanding their musical horizons. On such tracks 
as Wait Until The Summer's Gone and Lullaby, 


by Andy Secher 


Zebra have now created an album that seems 
destined to confirm their status as one of the 
brightest new lights on the rock scene. 

“The second album was a little more 
difficult to do than the first one,’ Jackson 
admitted. “We had nearly a decade to get 
together material for the first record, and all 
the time we needed to polish every track to 
perfection. With this LP there were time 
pressures, as well as pressures about touring 
and doing press. We reacted well, but it was 
a different experience for us. We came 
through it like troopers, and we're all very 
proud of the album. It's a major leap forward 
for us.” 

Now with their new album heading up the 
charts, Zebra have once again hit the tour 
trail — their home for so many years before 


striking it rich. Instead of traveling from club 
to club, however, this time the band is mixing 
“special guest’ spots in some of the nation’s 
biggest arenas with headlining gigs in 3,000 
-5,000 seat auditoriums. For a band that once 
considered a crowd of 500 ‘’an incredible 
achievement,’ Zebra's recent success is truly 
a dream come true. 

“We still want to pinch ourselves when we 
get on stage,’ Haneman said. “After so many 
years of playing before small audiences, 
stepping on stage in front of 20,000 people 
is an unbelievable experience. We've begun 
to get more used to it, but it's something | 
don't think we'll ever take for granted. After 
working so hard to get here, we enjoy 
savoring every moment of success.” 


Zebra (left to right): Felix Haneman, Guy Gelso, Randy Jackson. 
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Mike Levine, Gil Moore and Rik Emmett show a fine flair for fashion. 
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Canadian Rockers Keep On Rolling 


by Andy Secher 


“Everything in the universe follows a cyclical path,” Triumph’s Rik 
Emmett said as he explained the philosophy contained in many of the 
tracks on Triumph’s new LP 7hunder Seven. “We didn't set out to make 
any sort of concept album, but the way things turned out, a lot of the 
songs had a unifying thread. The concept of time seemed to keep 
creeping into our songs. Instead of citing it, we said, ‘Hey, let’s see 


oo 


where this takes us. 


Listening to their creative hearts have 
taken Triumph up the rock charts. After nearly 
a decade of struggle, this Canadian power 
trio is finally beginning to receive the 
international acclaim that Emmett, drummer 
Gil Moore and bassist Mike Levine have felt 
is long overdue. 

“We've waited a long time to attain the 
type of success we expect,” Emmett said. 
“People have been telling us for so long, ‘You 
guys should be huge — you should be one of 
the biggest bands in the world.’ We always 
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believed that if we're patient, the good things 


would come our way. Now's the time, and 
we're ready. We've had to be more patient 
than most other bands, but that’s given us a 
maturity and an ambition that’s been very 
helpful.” 

Over the last few years many things have 
tested Triumph’s patience. Paramount among 
these has been a messy lawsuit which saw the 
band suing their record label, RCA, early last 
year. Litigation dragged on for months and 
Triumph’s rock and roll machine was 


With Thunder Seven. 


effectively brought to a halt. As Emmett 
recalled, it was a difficult time for this 
Toronto-based band. 

“It seemed like all the momentum we had 
worked so hard to build over the years was 
being taken away from us. | know we have a 
very dedicated group of fans, but rock is a 
rapidly changing form. No band is so special 
that it can't be replaced by something new. 
We never feared for our career, but when 
you're told by the court that you can’t tour or 
record for a number of months, it does make 
you wonder what's going on. 

“We were the ones who initiated the suit,” 
he added. ‘When our last album, Never 
Surrender, came out, we were expecting the 
label to give it a big push; the kind of support 
they had promised. We went on the road, and 
it seemed that whenever we went into a 
record store, there weren't any copies of our 
album. At first we were pleased because we 
thought it was selling out. But then we found 
out there was a problem with shipping the 
records. We couldn't stand for that.” 


While their decision to take RCA to court 
proved costly (the label won the case), 
Triumph feels that despite the delays caused by 
their action, the move to sue was a wise one. 
While they lost the case, the band was able 
to get out of their RCA contract and sign with 
MCA Records. With the support of their new 
label, Triumph now seems prepared to reach 
the apex of the rock world at last. 

“Everything has worked out for the best,” 
Rocket Rik explained. ‘There were times 
when we honestly felt like things were going 
to fall apart but we've always been a group 
confident in our own abilities, and that 
confidence has finally been rewarded. Our 
new label has given us a great deal of 
support and in turn, we've tried to give them 
the best album we've ever done.” 


On such tracks as Rock Out Roll On, Killing 
Time, and Time Goes By, Triumph has recorded 
some of the most interesting and exciting rock 
and roll of their career. While past album efforts 
as Just A Game, Progressions Of Power and 
Armed Forces often seemed to meander 
stylistically, Thunder Seven presents a band 
working on all cylinders; a group who seems 
to have tapped the full resources of their 
musical powers. 


“This is a stronger album for one major 
reason,’ Moore stated. ‘‘It's because Rik and 
| are now writing together instead of by 
ourselves. In the past, a Triumph album 
seemed like it was written and recorded by 
two separate groups. On one hand you'd have 
the all-out rhythm-heavy rockers that | wrote, 
and on the other you'd have the more melodic 
things that Rik favored. It gave us a bit of an 
identity problem — at least with some of the 
fans. 


“There's a much more cohesive element to 
this record. We still have a unique sound, but 
there aren't the glaring differences between 
my style of writing and Rik’s. He’s tried to 
add a little melody to my songs, and I've 
added a little extra rhythm punch to his. The 
results speak for themselves. We're very 
pleased with this album. After being away 
from the rock scene a little longer than 
expected, we knew we had, to come back with 
a record that would justify our absence. We 
think we've done just that.” 


Of course, a new Triumph LP displays just 
half of the trio's musical attack. As anyone 
who's ever seen a Triumph concert can verify, 
there aren't many bands around who can put 
on a live performance that rivals a show by 
Rik, Gil and Mike. Utilizing enough lights to 
keep Broadway illuminated for a year and 
enough pyrotechnics to start their own war, a 
Triumph show is one of those special 
experiences in the world of rock and roll. Yet 
Emmett promises the group's best concert 
extravaganzas are yet to come. 


“This time we've gone on the road with 
the most imaginative and ambitious show 
we've ever had,” the blond guitarist said. 
“It's an incredible production. It takes four 
trucks just to transport it from city to city. 
We've added more pyrotechnics and more 
lights then ever. | must say it’s quite an 
impressive display. 
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“People have been telling us we should 
be the biggest band in the world.” 


“Of course, you've always got to keep one 
step ahead of the competition,” Rik added, “'l 
try to make it to as many shows as possible, 
and | saw concerts by groups like Van Halen 
the last time they were around. Shows are 
getting bigger and more elaborate than ever, 
and if we wanted to be on top, we'd have to 
come up with some pretty amazing things. 


Rocket Rik on stage: “We have a very cohesive approach on this album.” 


You've got to give the fans their money's 
worth. If you're just going to stand on stage 
in a pair of jeans and play your hits, the 
people might as well stay home and listen to 
the records. They want to come and party,” 
he added with a grin. “And Triumph is still a 
great band to party with.” Oo 


Ross Marino 
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by Winston Cummings 


Each month Hit Parader takes a 
journey back in time with a rock and 
roll celebrity. This month's time 
traveler is metal’s lovable loon Ozzy 
Osbourne. 


“Believe it or not, | had a fairly normal 
childhood,” rock's inimitable madman Ozzy 
Osbourne declared with a slightly sinister smile. 
| didn't go to midnight seances when | was 5 
years old, and | didn’t drink blood from a bottle 
— | liked playing the same games all the other 
kids did. Considering | grew up in what you'd call 
a lower middle class environment, I'd have to 
say that my upbringing was sickeningly normal.” 

A question one must ask.then, is what 
circumstances transformed nice, normal John 
Osbourne of Birmingham, England, into the bat- 
biting, chandelier-climbing loon known as Ozzy? 
According to the 0z himself, the reasons for his 
development into the self-proclaimed “craziest 
man on earth’ are fairly simple. 

“| wanted to get noticed,” he revealed. ‘1 
thought acting strangely would attract more 
people — especially the girls. I'm not saying that 
my being crazy ts all an act, there were too many 
nights in the bar for that, but | would admit that 
Ozzy was a creation of the mind as well the 
spirit.” 

Growing up in the blue collar atmosphere of 
Birmingham, young Osbourne hated school and 
loved to roam the streets with his friends. While 
he was never officially a member of a gang, he 
and his acquaintances, on more than one 
occasion, caused quite a bit of trouble. 

“We weren't malicious,” he said, “but when 
you grow up in an environment like Birmingham, 
you can get bored and frustrated very easily. 
Birmingham is a factory town, and most people 
work in the plants, or they don’t work at all. It’s 
not a happy atmosphere. Your life is pretty well 
laid out for you. You're not expected to stay in 
school much past the age of 13; you're expected 
to go into the factories right away. | didn’t mind 
leaving school, but | knew life in the plant wasn't 
for me. 

“My friends and | used to get together and just 


search the streets looking for excitement,” he. 


added. ‘We weren't looking for trouble, but 
trouble did have a way of finding us. | was 
arrested a number of times, and I'm sure that if 
rock and roll hadn't entered my life, I'd be in 
prison right now. That's just a statement of fact; | 
have a mean streak in me, and when | get drunk 
or high, it comes out. If things had kept going the 
way they had, | may have ended up really hurting 
somebody.” 

It was in his midteens that the wonders of rock 
and roll took Ozzy’s hostilities and channeled 
them in a creative direction. While he knew he 
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Ozzy Osbourne: “I knew life in the factories wasn’t for me.” 


couldn't play an instrument or sing particularly 
well, he admits to “finding an incredible release’ 
through music. To fulfill these artistic desires, 
Osbourne joined together with a number of local 
musicians to form a band called Earth, which 
played everything from acoustic folk music to 
renditions of Rolling Stones tunes. The interests 
of Osbourne and the other members of Earth — 
Tony lommi, Terry “Geezer” Butler and Bill Ward 
— began to change however, and mystical 


elements began filtering into their music. 

“We started developing a fascination with the 
occult,” Ozzy recalled. “Tony, in particular, was 
reading every book he could come up with on the 
subject and Geezer was writing a lot of bizarre 
lyrics. One day he wrote a song called Black 
Sabbath, which was inspired by a Boris Karloff 
movie. 

“The rest, you could say, is history.” 


Celebrity rate 4 recorD 


by Charley Crespo 


Lita Ford says she listens to lots 
of music and was happy to do our 
Celebrity Rate-A-Record rather than 
being subjected to another 
interviewer asking about her former 
all-female rock and roll band, the 
Runaways. For once, she wouldn't 
have to answer questions about Joan 
Jett or “Jailbait Rock.” 

We presented Lita with a pile of 
recently released 45s and asked her 
to pick out the ones she'd like to 
review. Lita offered to rate as many 
records as we wanted, but her 
attention span was short. Before 
long, she grew bored with the 
records and started reading 
magazines. That's when we decided 
to call it a day. 


Let’s Go Crazy, 
Prince 


| like Prince a lot, but this is poppy and | don’t 
like pop. It's just too happy for me. But | do like 
Prince. | haven't seen the film, but two guys in my 
band saw it and they didn’t think it was that 
great. 


It’s A Hard Life, 
Queen 


These guys have been one of my favorite 
bands for years and years. Brian May is one of my 
favorite guitar players as well. He's great, | love 
him. This is a good record. Great production. | like 
this a lot. I'd rate it a 10. 


Man On Fire, 
Roger Taylor 


Well, | like the title. He used to be one of my 
favorite drummers, too. He's definitely got a 
good voice. He always belts out the high parts in 
Queen. It’s a good song, but | don’t think much of 
the chorus. 


Flesh For Fantasy, 
Billy Idol 


Even before | put this record on, I'll tell you 
that I'd like to sit on his face... without his leather 
and spikes. Ooh, already | hear my heart 
throbbing. The song makes me happy. It feels 
good. Nice bass. Well, if he wants flesh for 
fantasy, he can have mine. Good production, 
good guitar player — Billy Idol can sing me the 
Yellow Pages and I'd like it. 


Like Dust, 
Passion Puppets 
Dumb name. So far | feel like | should be riding 


Larry Busacca 


Lita Ford: “Maybe they only know one chord.” 


a horse. It sounds like the Ventures on 
horseback, riding through the desert singing 
about Angel Dust, and sounding like they're on it. 
I've heard enough of that one. Passion Puppets. 
How can you get passionate with a piece of 
wood? 


Two Heads Together, 
Naked Eyes 


This sounds like the Passion Puppets. It’s 
awful. Who are these guys? | thought two heads 
are supposed to be better than one. (Ford 
proceeds to draw moustaches on the faces on 
the picture sleeve.) 


/ Send A Message, 
INXS 


How do you pronounce this? It sounds like 
Elvis Costello. This is like having a watch 
hypnotize you; you wind up spacing out. Maybe 
they only know one chord. That was pretty 
boring. | do like Elvis Costello, though. 


Breaking Curfew, 
Red Rider 

| don’t think much of the production. It's weak. 
We almost did some shows with them. Good 


singer. It sounds pretty good, but | don't think | 
could listen to much of it. I'm starting to yawn. 0 
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Jimmy Page 


Guitar Legend Returns With The Firm. 


by Steve Gett 


Several weeks before AC/DC, Van 
Halen and Ozzy Osbourne rocked 
Britain’s 1984 Castle Donnington 
metal extravaganza, a more 
peaceful folk festival was held in the 
university town of Cambridge. While 
this annual event on the English 
music calendar generally attracts a 
quiet, mellow crowd, thousands of 
rock fans who wouldn’t normally 
cross a Street to see a. folk band 
turned up — news had | 
that a legendary gui ta 


And, sure enough, 
Roy Harper was noneé 
Jimmy Page. 


Page talked to a local fadio § 
explaining that he had béer 
out on Harper's latest album and 
jumped at the opportunity to get on 
stage with his old pal. More 
interesting for Led Zeppelin’s 
undiminished horde of admirers, 
however, was his revelation that he 
was putting together a brand new 
band. That band, The Firm, was to 
feature the stellar talents of 

former Bad Company vocalist Paul 
Rodgers, ex-Manfred Mann 
drummer Chris Slade and bassist 
Tony Franklin. Yes, Jimmy Page 
was about to re-enter the rock 
scene. 

Unquestionably one of the world’s 
top guitarists, Page is held 
in high esteem by both fans and 
musicians alike. Having made his 
initial mark as a session player 
during the ’60s, he gained major 
recognition for his work with Led 
Zeppelin throughout their illustrious 
12 year history. Since the band’s 
demise, though, he has maintained 
an extremely low profile. Aside from 
his involvement in the 1983 
A.R.M.S. tour, he has limited his 
public appearances to the 
occasional impromptu jam. 

Now that he’s finally resurfaced 
with a new group, it seems an 
opportune moment to reflect on 
his highly illuminating career in the 
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rock world. 
James Patrick Page was born on 
January 9, 1944, in Heston, 
Middlesex, England. During his 
infancy, his family moved to nearby 
Feltham, before eventually setting 
up base south of London in Epsom, 
Surrey. Surprising though it may 
seem, Jimmy didn’t actually start 
playing guitar until he y 
Picking up an old Spa 
that was lying around | 


5 YY folk players such 
‘Jansch and John Renborn, 
who later found success with the 
group Pentangle. 

Although he was a late starter, 
Jimmy soon became proficient on 
his instrument. Upon leaving 
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secondary school, he did a brief 
stint with Neil Christian and the 
Crusaders before going on to study 
at Sutton Art College. (Incidentally, 
his place in the Crusaders was taken 
by a young Ritchie Blackmore.) Due 
r@alth, Page shied away 


instead to 
through G 


Johns, who later 

e first Zeppelin LP, 
this field of the 

, which, during the 
ed an endless supply 


Session was for 

s members Jet 
Harris and Tony Meehan on their 
U.K. hit single Diamonds. He 
subsequently played on countless 
records by artists like Joe Cocker, 
the Kinks, the Who, Them, 
Herman’s Hermits and even Tom 
Jones. In 1965, Page released a 
solo single titled She Just Satisfies 
(b/w Keep 'Moving), and became 


Jimmy Page: One of the most inventive guitarists in rock history. 


one of the few session men to issue 
product under his own name. Then 
followed a brief stint as in-house 
producer for Immediate Records, 
during which period he was able to 
collaborate with Eric Clapton and 
John Mayall. 

The initial turning point for 
Jimmy came in 1966, when he 
joined the Yardbirds. For the first 
few months he played bass, until 
Jeff Beck agreed to split the lead 
guitar work with him. However, after 
several hectic tours, including an 
exhausting American trip with the 
Rolling Stones, Beck quit the group 
and left Jimmy in the driver’s seat. 

Led Zeppelin rose from the ashes 
of the Yardbirds. In August 1968, 
Jimmy found himself without a 
band. He was in possession of the 
band’s name, but without any 
accompanying musicians. A 10 date 
Scandinavian tour had already been 
scheduled for the following month, 
so Page swiftly set about recruiting 
new members with the aid of 
manager Peter Grant. He soon 
teamed up with another noted 
session player, John Paul Jones 
and they subsequently landed 
Robert Plant, following a 
recommendation from Terry Reid, 
who had in fact been their first 
choice for lead vocalist. Plant had 
previously played alongside John 
“Bonzo” Bonham in the Band of 
Joy, so consequently Bonham was 
enlisted as skinbasher for the New 
Yardbirds. 

Within a few months, the band 
had changed its name to Led 
Zeppelin on the recommendation of 
the Who’s Keith Moon. Furthermore, 
- the lineup had proved to bea 
unique combination. Robert Plant 
reflects, “We found a common 
musical direction by basically going 
through a lot of Jimmy’s records. 
We had similar tastes and just drew 
something from everywhere. There 
was the old Dazed And Confused- 
type stuff (Page had come up with 
this classic during the final days of 
the Yardbirds) which was 
immediately accessible and within 
our grasp to retranslate.” 

Asked whether “Pagey” assumed 
a dictatorial role at the beginning, 
Plant replies, “No, not really. In the 
early days he nursed and coaxed 
the best out of me, which was 
something he continued to do over 
the years with a great deal of tact.” 

Nevertheless, during the early 
days of the New Yardbirds/Led 
Zeppelin, Robert openly admits that 
most people were basically coming 
to see Page. “Jimmy was the 
name,” he reasons. “But, at the 
same time, people were aware that 
he wasn’t going to put his name to 
anything that was halfhearted.” 

When the first Led Zeppelin 
album hit the streets in January 
1969, it finally enabled Jimmy Page 
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“| just love 
every aspect of 
guitar playing.” 


Page at work: Hopefully, this scene will 
be repeated often with The Firm. 

to display his incredible versatility 
as a musician. Aside from 
producing, as well as writing the 
bulk of the material, he delivered 
some superb guitar in a wide variety 
of styles: from the electrifying 
energy of Communication 
Breakdown, to softer acoustic and 
pedal steel and his trademark violin 
bow antics. 

“| just love every aspect of guitar 
playing,” he claims. “And | try to 
play a little bit of everything.” 

On the ensuing Zeppelin outputs, 
Page had little difficulty in 
maintaining his high standards. He 
also developed a close songwriting 
relationship with Robert Plant, 
which resulted in such masterful 
efforts as Stairway To Heaven. Like 
Robert, Jimmy is extremely proud 
of that composition and says, “That 
really sums it all up. It’s such a 
glittering thing and was put 
together in such a way as to 
musically bring in all the fine points 
of the band in its construction.” 

Following the emergence of 
Zeppelin’s fourth LP in October 


1971, the band began to pace their 
activities in a more relaxed manner 
and subsequently issued new 
product at two year intervals. 
Houses Of The Holy came out in 
1973 and was followed two years 
later by the ambitious double studio 
package Physical Graffiti. The latter 
was the group’s first release on 
their own Swan Song label. The 
enterprise had been formed in ’'74, 
with Bad Company’s debut effort 
providing them with their first hit. 
The label later signed acts like 
Detective, the Pretty Things and 
Dave Edmunds. 

“We wanted to try and keep it a 
family affair,” states Jimmy, 
“although | know that’s looking at it 
idealistically. All the bands that 
were signed to the label were 
agreed upon by a group decision. 
Essentially, the whole idea was, that 
as an artist, one could have more 
control over one’s destiny.” 

1976 saw the release of Presence, 
together with the live soundtrack for 
The Song Remains The Same. The 
following year, Zeppelin embarked 
on a marathon U.S. tour, but the 
dates had to be cut short after 
Robert Plant’s five-year-old son 
Karac died of a mysterious stomach 
virus. The group members 
subsequently went their separate 
ways and it wasn’t until December 
'78 that they reunited at Abba’s 
Polar Studios in Stockholm to start 
work on a new record. 

The studio sessions in Sweden 
were to produce the LP In Through 
The Out Door. As Jimmy reflects, 
“It was a case of wanting to try a 
new approach to a lot of things. 
The environment was new and one 
was practically a prisoner in the 
studio. It was more of a working 
situation than a recreation ground. 
We went in there with a project in 
mind — I’m not saying we had a job 
to do — but we knew what we were 
after.” 

The actual release of In Through 
The Out Door was held back to 
coincide with two giant outdoor 
shows at Knebworth Park, England, 
which the group had lined up for 
August 1979. After a two year 
hiatus, fans were obviously hoping 
these dates might mark Zeppelin’s 
return to the touring circuit. 

Led Zeppelin performed in front 
of almost 300,000 people at 
Knebworth but over the next few 
months they seemed to be going 
back into hibernation. Many 
wondered whether they would ever 
work again. Was it the end? Or was 
it just another ‘rehabilitation 
period?’ Only time would tell.O 
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The Jimmy Page Story continues 
next month, as we focus on the final 
days of Zeppelin, and Jimmy's re- 
emergence with The Firm. 
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~ Y&T (left to right): Phil Kennemore, Joey Alves, Leonard 


Haze, Dave Meniketti. 


Years Of Hard Work Finally Pay Off For Bay Area Metalmen. 


by Andy Secher 


“It's about time,” Y&T's Dave Meniketti 
declared with a smile as he surveyed the 
latest chart position for Y&T's album, In Rock 
We Trust. ‘We've waited a long while to get 
some recognition, and now that it's here 
we're going to make the most of it. Y&T is a 
great rock and roll band, and we're not about 
to shy away from proving it to anyone who 
wants to listen. If you like rock and roll, 
there’s no way you're not going to like us.” 

The success of In Rock We Trust in many 
ways vindicates nearly a decade of hard work 
put in by Meniketti, bassist Phillip 
Kennemore, guitarist Joey Alves and drummer 
Leonard Haze. To the band, the album’s title 
is more than a saying, it’s a way of life. 

“We truly do believe in rock and roll,” 
Meniketti said. “We've placed our trust, as 
well as our lives behind it. To us there's 
nothing more important than getting on stage 
and playing some of the hottest, loudest 
music you can hear anywhere. Y&T isn't into 
trends or jumping on bandwagons. We were 
playing heavy metal long before it was hip, 
and we'll be playing it long after the media 
starts calling us dinosaurs.” 

‘It’s hard to imagine the press turning on a 
band that has managed to produce some of 
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the hardest rocking, accessible metal music of 
the last 10 years. From their early efforts 
under the moniker of Yesterday & Today, 
through such Y&T classics as Black Tiger and 
last year's Mean Streak, Meniketti’s flair for 
balancing heavy-handed riffs with a melodic 
pop sensibility has made Y&T one of the 
most respected groups on the American hard 
rock scene. Now, with In Rock We Trust 
further solidifying the band’s position in the 
hard rock field, it seems that Y&T is intent on 
proving, as their song says, Rock & Roll's 
Gonna Save The World. 

“We've been all over,’ Meniketti said. 
“We've toured Japan, and we played 
with Van Halen, Motley Crue and AC/DC at 
England's Castle Donnington Festival. It's 
amazing how rock and roll translates into 
every culture. The fans in the Orient go just 
as crazy as the folks back home in San 
Francisco. They just can’t get enough rock 
and roll. At the moment there are literally 
hundreds of heavy metal bands on the road. 
That's great. At one time we could hardly 
book a tour because there were so few metal 
bands around — especially in America. Now, 
with L.A. becoming a metal hotbed, there are 
rock and roll bands everywhere. 

“When | look back over the years it seems 
strange,’ he added. “Van Halen was our 
opening act on the night they got signed, and 


Motley Crue opened for us when they played 
their first L.A. gig. We saw what was 
happening to our opening acts, so this time 
we Said, ‘Hey, let's open for ourselves. That 
way we're guaranteed to be successful.’ So 
far, it’s worked like a charm.” 

With such tracks as Don’t Stop Runnin’ and 
Lipstick And Leather drawing wide spread 
attention on both radio and video levels, Y&T 
have finally managed to break out of the 
“also ran’’ category that plagued them for so 
long. As a startling example of the band’s 
commercial progress, it must be noted that no 
Y&T album ever climbed into Billboard’s Top 
100 prior to In Rock We Trust. That album 
entered at 97 before beginning its move to 
the top. As Meniketti stated, the group's rapid 
growth is both hard to believe and explains. 

“| wish | could put my finger on why this 
album's happening when some of the earlier 
ones didn’t,” he said. ‘If | could figure that 
out I'd be the president of a record company 
instead of a musician. We've been as 
surprised as anyone by how well the album's 
done. | expected it to be our most successful 
album ever, but | didn’t anticipate things 
happening as fast as they did. When the 
record took off, it was one of the biggest 
thrills of my life. It was like everyone out 
there was saying to me, ‘Hey Dave, you're 
right. Y&T is a great band.” oO 
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Battling’Billy Goes For. 


| Broke With pigns Of obs | 


by ames Curtis 


‘Billy Squier prides himself on 


being calm, cool and collected at 
all times. Even though he has 
_much to be excited about with a ie 
_ chart-topping album, Signs Of Lite, 


and an international tour, the dark- 
haired New England native prefers | 
to view his success as “just the | 


- outgrowth of a lot of hard work.” — 


As this interview with Billy took 
place, he was in the midst of 
a tour that would keep him on the 


_ rock and roll trail for upwards of 


six months. While he admitted 
that the thought of half a year 

, on the road was a bit over-. 

» . whelming, he quickly added, 
| “I've done it before and! — 
plan on doing it again.” 
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Hit Parader: You disappeared from 
the scene for a long time following 
the release of Emotions In Motion. 
Why did it take more than two years 
for you to finish Signs Of Life? 
Billy Squier: | never planned for the 
time between albums to be that 
long. Originally | had anticipated to 
start recording Signs Of Life in 
October, 1983, with Mutt Lange 
producing. But Mutt was involved 
with finishing the last Cars’ album, 
so he was delayed a few months. 
Then in December, when | felt sure 
we were ready to proceed, | got a 
call from Mutt, who told me he 
couldn’t work on my album. That 
floored me. | hadn’t even 
considered working with anybody 
else. So | had to spend more time 
looking for a producer who had 
some understanding of who | was 
and what | wanted to do musically. 


HP: You ended up using Jim 
Steinman as your co-producer. 
Many people would consider that a 
somewhat unusual choice 
considering he is better known for 
working with people like Bonnie 
Tyler and Meat Loaf rather than 
hard rockers. 

BS: Initially, | had my doubts about 
Jim as well. But | admired his past 
work and thought he could bring a 
richer, fuller sound to the album. 
Any producer who works with me 
has a very specific function. They’re 
not there to make their album with 
me; they’re there to help me make 
my album. Jim understood that. He 
was willing to concentrate on what 
he does best and leave me to make 
the kind of music | wanted. 


HP: How did Steinman’s presence 
change the sound of Signs Of Life? 
BS: The album has a lot more depth 
and subtlety than Don’t Say No or 
Emotions In Motion. It’s still very 
much a Billy Squier album, but 
there is a definite growth process 
going on, and Jim helped that 
process immeasurably. He’s an 
amazing guy because he tends to 
be as enthusiastic about a project 
as the artist involved. | found that to 
be a very appealing quality. 


HP: Do you feel Signs Of Life is 
your most personal album? 

BS: I’ve always used songwriting as 
a release. It’s a very cathartic 
process for me, so all my albums 
have explored aspects of my 
personality. This album may be a 
little more personal, but it’s hard for 
me to measure things like that. For 
me every song and every album is 
revealing and self-analytical. 


HP: Do you feel more pressure with 
each album you record? Do you 
have to make a better record than 


the one before it? 

BS: You always want to make the 
best record you can. | happen to 
like all my aloums. They each cover 
slightly different artistic terrain, yet 
they each are unquestionably my 
albums. If you put one on your 
stereo you're not going to have to 
sit around trying to figure out 
whose album it is. | feel very 
comfortable making music, so in 
that regard | don’t feel much 
pressure; | know I’m good at what | 
do. But when things don’t go the 
way you want them to — like the 
situation with Mutt — you can begin 


to question why you’re still in this 
business. 


HP: You say that you know you’re 
good at what you do. Do you ever . 
have doubts about your talent? 

BS: I’ve always been cocky, but | 
don’t think that’s necessarily a 
detriment. Any artist who has to get 
in front of thousands of people and 
perform needs a certain degree of 
ego. | hope | come across as a 
regular guy, because that’s what | 
am. But | really don’t have any 
doubts about my talent when it 
comes to writing songs and 
performing. 


HP: Does the pressure of being a 
rock star ever begin to bother you? 
BS: | love it, | really do. A lot of 
people think | happened to burst on 
the scene with Don’t Say No three 
years ago. The truth of the matter is 
that I’ve been playing in bands 
since the late ’60s, and I’ve been 
recording for a decade. I’ve paid my 
dues, so now I'm fully enjoying the 
benefits of success. If you’ve 
struggled for a long time, when the 
breaks finally come your way, you 
have to enjoy them. | still get a thrill 
when people ask me for an 
autograph or tell me they like my 
music. To me, that’s what rock and 
roll’s all about. 

Ross Marino 
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Ross Marino 


HP: You have a reputation for being 
a sharp businessman as well as a 
great rocker. How do you blend the 
two? 

BS: There’s no reason you can’t be 
an artist and a businessman at the 
same time. People who feel they 
can't, are only cheating themselves. 
Yes, | keep track of the T-shirt sales 
at the shows and settle the box 
office receipts after the 
performance. It’s not that | don’t 
trust the people around me, they’re 
all great, but | like to feel involved 
with all aspects of my career. 


HP: Is it true that you actually 
receive extra money from promoters 
if they misspell your name on the 
marquee? 


BS: Yeah (laughs.) We have it in the 
contract that, if by accident, they 
have BILLY SQUIRE on the 
marquee instead of SQUIER, | 
collect 10 percent of the gross 
receipts. I’ve made a lot of extra 
money that way. Usually I'll send 
one of the road crew over to the 
hall early to check things out. He 
has a little camera with him, and if 
he sees something wrong, he takes 
a picture. He'll get a cut of the 
bonus — that way we keep 
everyone on their toes. 


HP: How do you feel when you're 
lumped with a lot of heavy metal 
artists? Do you classify yourself as 
a metalist? 

BS: | don’t consider myself heavy 
metal at all. I’m actually closer in 
spirit, if not in sound, to what Van 
Halen is doing. They’re not heavy 
metal either. | find heavy metal 
bands like Quiet Riot or Judas 
Priest to be somewhat one- 
dimensional. That’s why there’s 
such a rapid turnover in that field. 
Last year Quiet Riot was hot, this 
year it’s Twisted Sister, next year 
itll be somebody else. The bands 
that seem to stay on top tend to 
have a lot of diversity in their music. 
I’m not saying that there’s anything 
wrong with heavy metal — it serves 
its purpose. It’s just not the way | 
perceive my music. | like to think of 
myself as a rock and roll performer. 
| don’t want to put any limitations 
on what | can do. 


HP: How satisfied are you with your 
career at this point? 

BS: I’m very happy. There are a few 
things I'd still like to achieve, but | 
have no complaints. I’ve learned to 
accept things for what they are and 
enjoy them. I’d like to get into the 
movies and maybe I'd like to start 
producing other artists, but I’m not 
about to give up my own recording 
career. It’s the most important thing 
in my life. Billy Squier: “All of my songs are very cathartic; they reveal a great deal about me.” 
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Kevin DuBrow: “I go insane onstage.” 


Paul Natkin/Photo Reserve 
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Noize Boys Prove To Be In partect Health With Candiiion Critical 


by Dan Hedges 


y biggest problem is that people 

expect me to be a jerk,’ Quiet 
¢ Riot's Kevin DuBrow says, peer- 
ing suspiciously into the sandwich just 
delivered to his New York hotel room. He's 
talking about the trials of celebrity; of dealing 
with preconceived notions during the 
meeting and greeting and pressing the flesh 
that's as much a part of “Rock Stardom” 
today as the actual performance. 

“Even if| don't turn out to be ajerk, they're 
already acting like I'm gonna be one,” the 
vocalist goes on. “So | start treating them 
like jerks because they've started treating me 
like a jerk because they expect me to be a 
jerk.” 

But then, Quiet Riot aren't asking that 
anyone take them or their highly commercial 
brand of heavy rock dead seriously anyway. 


Unlike much of the competition, DuBrow 
guitarist Carlos Cavazo, bassist Rudy Sarzo 
and drummer Frankie Banali aren't copping 
their riffs from the Dark Side of anything. 
There's neither the meaning of life nor the 
password to hell lurking in their repertoire. 
No mechanical skulls. No corpses named 
Eddie. No leather-and-studs damsels carving 
the guitarist’s name into their thigh as a mark 
of undying affection. It's just good, lucrative 
fun. Or as DuBrow insists, “‘It’s show 
business.” It's not meant to be heavy. 
Besides, with the multi-uranium Metal 
Health and Condition Critical to their credit, 
a fistful of hit singles, and a currently-in- 
progress arena tour of North America, Quiet 
Riot feel they shouldn't have to defend 
themselves to anybody. 

But it's rough; the boys get a lot of heat. 
Suspicious of “instant” success, critics have 
zeroed in on the cover versions of two Slade 


classics (Cum On Feel The Noize andMama 
Weer All Crazee Now) that are the corner- 
stones — and best-known items — on the 
band’s two albums. If there’s something 
tacky about retreading someone else's brief 
moment of rock and roll glory (especially 
when your ‘new’ treatment of the tune isn't all 
that different from the original), DuBrow 
doesn't care, he shrugs it off. 

“As | remember, the Stones’ first two 
singles were cover songs — Chuck Berry and 
Buddy Holly,” he declares. ‘Even the Beatles 
did a few covers. The climate has changed 
now. Most bands ave doing all original stuff. 
Here you're talking about one song by Slade 
as opposed to nine other songs by Quiet Riot 
— our record buying public isn't going to sit 
there and look at the credits. Most of them 
don’t even know who wrote Fee/ The Woize 
anyway.” 

The band aren't surprised that their 
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“| hate when people treat me like a 
Jerk.” 


“overnight, first-shot-out-of-the-box suc- 
cess attracted a swarm of skeptics along with 
the converts~A successful debut is the 
toughest act to follow, and DuBrow readied 
himself for the worst during the preparation 
of Condition Critical’’People were going to 
slag us on this album no matter what we did. 
They /ove to tear you down once you're up 
there. So they look for things — like Quiet 
Riot don’t write songs, they write singles. 

“When | write songs, | don’t write them as 
singles. | wrote six tunes on Condition 
Critical. | wrote Party A// Night and Stomp 
Your Hands Clap Your Feet. But they're not 
obvious singles. Even if they are, we had a 
more obvious one to start the ball rolling. 
Mama is a natural single.” 

Listening to the radio the other day, 
DuBrow heard Van Halen's Panama come 
blaring over the airwaves. ‘That's not a 
single at all,"’ he says. ‘‘It was only 
successful because they'd had such a huge 
hit with Jump. It was similar with us: 
Bang Your Head went to number 23 in the 
Top 40. That wouldn't have even gotten into 
the Top 100 if Fee/ The Noize hadn't been 
such a big hit, even though Bang Your Head is 
a better record. It's got that crunch we're 
known for.” 

On the other hand, Quiet Riot are no fools. 
They know they've got to cash in on their 
incredible success: ‘Since we've sold 5 
million records, we've got te think about 
business to an extent,” DuBrow says. “That 
was also one of the reasons forMama, but in 
all honesty, the kids like it. It's a very Quiet 
Riot type of song. If we would have done My 
Generation, it would have sounded like Quiet 
Riot doing a Who song, as opposed to Quiet 
Riot doing a Quiet Riot song. I've never been 
fond of cover versions, but a good song is a 
good song. Always.” 

And Quiet Riot’s songs are good. So much 
so that they put the lyrics on the album 
sleeve, something “rock bands never do.” 
Still, DuBrow admits that at first, ‘ was 
against putting lyrics on the album. Every- 
body said, ‘You write funny lyrics.’ Not good. 
Funny. | said, ‘The press is going to tear us 
apart because of that.’ Frankie and Spencer 
(Proffer, their producer) said, ‘Hey, under- 
stand something, they're going to tear us 
apart no matter what we do.’ | thought, 
‘That's true.’ And then they told me, ‘You've 
trashed all these groups, and now you're 
worried about who's going to slag you? Is this 
the Kevin DuBrow we know?’” 

The DuBrow they know has finally learned 
it's sometimes better to keep his mouth shut 
— a case of belated wisdom now that he’s 
got half the bands in America ready to 
rearrange his profile should he happen to 
stroll into the wrong bar. “Someone will say 
to me, ‘What do you think of these heavy 
metal groups?’ he says. “‘And I'll go, ‘I Aate 
heavy metal.’ Why? Well, for one thing, 


Paul Natkin/Photo Reserve 


you've got groups who can’t play their way 
out of a paper bag. And | was stupid enough 
to name names.’ DuBrow grins... “‘Like 
Motley Crue.” 

After dragging around the Southern 
California club circuit for the better part of a 
decade, DuBrow is hardly a classic overnight 
success. That he and Quiet Riot clicked is 
something he chalks up not so much to blind 
destiny, but to simple luck. “There was a gap 
when the Who and Led Zeppelin retired,’ he 
explains. “When we hit it big, Van Halen 
hadn't done anything for a while, so there 
really wasn't anything happening as far as a 
four-piece band. People get off on groups of 
our format and genre, and have throughout 
rock history. Zeppelin, the Who, Van Halen... 
They needed one — there wasn’t anything 
around, and we happened to be there and 
said, ‘Here, take ws. Bang your head with 
us. 

One of the ingredients that's helped make it 


work has been Quiet Riot’s on stage “party 
vibe,’ which DuBrow stresses is purely 
accidental, not calculated. “There were 
certain things we did on the last tour without 
realizing it,’ he says. ‘That ‘It’s okay to get 
crazy’ business. We'd gone off on a trip, and 
though we didn't do it intentionally, people 
picked up on that really heavily. With the 
new album, | wrote the words and we 
handled certain aspects of the video 
production with that in mind — with the 
concept that the people gave us. Originally, 
we went out there kind of vaguely, but over 
the course of the first tour, they gave us our 
image.” 

Problem is, with their in-progress bus trek, 
and album number two stoking the fires 
under the party, the band can't ignore the 
specter of album number three looming just 
around the bend..Can the boys from L.A. 
sustain the pace? In the end, are Quiet Riot 
doomed to be two-hit wonders? A flash in the 
pan? A scribble in the margin of 20th century 
civilization? 

“| avoid thinking about it,’ DuBrow says 
into his sandwich, obviously deciding it 
wasn't worth nine bucks. ‘‘But I'm a great 
escapist. Quiet Riot is like that. Pure 
escapism for pure escapists.”°O 
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Carlos Cavazo (top) and Rudy Sarzo: “We'll do anything to get the crowd going.” 
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The Secrets To Being A Professional Photographer. 


by Jodi Summers Dorland, Hit Parader Photo Editor 


Here at Hit Parader we get many submissions each month from readers who 
want to become rock and roll photographers. People figure it's an easy 
way to make money and hobnob with their favorite celebrities. Believe it 
or not, rock photography isn’t as easy, or as glamorous as it may seem. 
It's expensive, takes long hours, there's tough competition, and once you 
finally begin getting your photos published, the artists always complain 
that the pictures aren't flattering enough to meet their egos. 

But, for those of you who remain undaunted and want to try your hand 
at concert photography, here are the basics. It won't give you the natural 
talent it takes to become a great photographer, but it will teach you the 


essentials ... the rest is up to you. 


1) Equiprnent — To start off, you need a 
35mm camera plus a telephoto lense or two. 
Depending upon your distance from the stage, 
anything between a 50mm to a 200mm lense 
will do. If you want to shoot color film, you're 
also going to need a powerful flash, since 
most magazines, like Hit Parader, only accept 
Kodachrome transparencies. (Ektachrome film 
tends to throw off skin tones, resulting in an 
unnatural color balance; and higher ASA films 
are too grainy for professional use.) 

If you haven't done much concert 
photography, it might be wiser to start with 
black and white — a 400 ASA film such as 
Tri-X will do, Black and white is suggested for 
beginners because you don’t have to worry 
about a flash in addition to focusing, f-stops 
and shutter speeds. Plus it's cheaper to buy 
and have developed. 

2) Shooting — Most professional 
photographers are able to get photo passes 
which allow them to shoot right in front of 
the stage. But those are the people with 
proven track records. If you call up Van 
Halen's or Def Leppard’s record company and 
tell them you want to photograph the band 
when. they come to your town, they're 
probably going to laugh in your face. So, for a 
beginning photographer there are two ways of 
approaching the situation. First you can start 
off by shooting the smaller bands who are 
playing local clubs. That way, if you get there 
early, you won't have any problem getting 
close to the stage. And you never know when 
a small band is going to become popular. 
Remember, Ratt and Motley Crue were bar 
bands not that long ago. 

Your second option is to shoot a big arena 
show — which is a good deal more difficult. 
You have to get situated as close to the 
stage as possible, and if there are camera 
restrictions, you have to find ways of 
sneaking your equipment into the venue. But 
getting your equipment in is the easy part. 
You've got to be able to maneuver yourself 
around all of those overly enthusiastic fans up 
front and get a clear view of the stage. Then 
you have a split second to check your light 
settings, focus and shoot — all before the 


artist moves. 

3) Composition — Magazines are looking 
for exciting shots. Remember, no one wants 
to see Rob Halford with a microphone in his 
face — they want to see the intense look he 
has when he executes one of his ear-piercing 
screams. In your photos you need to show as 
much of the artist's face as possible, if you 


unforgettable picture. 
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can get him looking straight at you, it’s a big 
plus. And ... if the artist is playing an 
instrument, you also want to see what he’s 
playing and how he’s playing it. Third, make 
sure the photo is interesting, something you 
would hang on your wall and your friends 
would say, ‘Wow, isn't that a great shot.” 

Okay, you've got the basics, now here's 
your chance. Hit Parader is running its first 
annual photo contest. Prizes will be awarded 
for the best shots in color as well as black 
and white — plus the top winners will have 
their photographs run in an upcoming issue. 
All entries must be received by February 1, 
1985, and become the property of Hit 
Parader magazine. We can't return the photos 
to you. Make sure your name, address and 
phone number is on every shot. Only 
amateurs may enter.O 


Send all entries to: Hit Parader Photo 
Contest, Hit Parader Magazine, Charlton 
Publications, Charlton Building, Derby, CT 
06418. Good Luck. 


Paul Natkin/Photo Reserve 


1. No employees or associates of Charlton Publications/Capital Distributing or their 


families are eligible. 
2. You may enter as often as you like. 
3. The decision of the judges is final. 
4. One entry per envelope. 


5. All entries must be postmarked by midnight, February 1, 1985. 
6. All photos become the property of Hit Parader magazine. - 
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Swiss Rockers Rise To Top Of Rock Pile With The Blitz. 


by Dave Young 


With the release of The 
ap Blitz, -Krokus have finally 
P established themselves as one 
of the most successful bands Ms 
in heavy metal. For years they - « 
~ were derided as being merely .¢ *) 
a carbon copy of such metal 
monsters as AC/DC and 
Judas Priest, yet now Krokus . 
has cast aside their cloak of 
anonymity to emerge as a 
band possessing a large 
degree of musical creativity 
and hard-edged rock energy. 
As this interview with vocalist 
Marc Storace and guitarist 
Fernando von Arb took place, 
the Swiss quintet were inthe . 
midst of their first headlining ~ 
tour of America. 
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Hit Parader: Has success placed any new 
pressures on Krokus? 

Fernando von Arb: None that we can't handle. 
We've waited seven years to be in the position 
where we could play the big arenas in America, 
so we've had a long time to plan for it. The 
success of The Blitz is nothing we didn't 
anticipate. Our last few albums have sold very 
well — in fact Headhunter recently went gold — 
so it's not like we've become big overnight. 
Marc Storace: The only pressure we're feeling 
now is how we're going to be able to satisfy all 
the beautiful women who come backstage after 
the show every night. After all, we have our 
image to maintain. 


HP: Speaking of Krokus’ image...sex seems to 
play a big role in your musical approach. Would it 
be safe to say that everything Krokus does has a 
sexual overtone? 

MS: | don’t know if everything does — but most 
of what we do has something to do with sex. 
We're a very sexual band. When we're on the 
road, having sex is one of the things that keeps 
us going. We get criticized sometimes for being a 
little too blatant; people kept saying, “Did you 
have to call your last album Headhunter?” But to 
us rock and roll is a lot of fun, and we want 
everyone to see it that way. 

FvA: Hard rock music has always been sexual in 
nature. In Europe we play almost exclusively to 
teenage boys who are filled with sexual energy. 
At least in America we attract as many women to 
our shows as men, which makes things more 
enjoyable for us. 


HP: Unquestionably, Krokus has a different 
attitude toward music than most other bands. 
Does the fact that the group originated in 
Switzerland have anything to do with that? 

FvA: | doubt it. We were exposed to the same 
records as the musicians in London or New York. 


rokus (left to right): Mark Kohler, Fernando von Arb, Andy Tanas, Jeff Klaven, Marc Storace. 


The only thing we might have missed was seeing 
as many live acts. | remember when Led Zeppelin 
came to Switzerland in the early ‘70s. It was like 
the second coming. Everyone in the nation went 
crazy for weeks before the gig. We all have that 
special attitude toward rock because we know 
how important it can be in someone’s life. 
MS: I'm from Malta. | didn’t make it to 
Switzerland until my late teens. But | lived in 
London for a while when | was still quite young, 
so | was exposed to the music scene there. When 
music is everywhere, you can easily take it-for 
granted. Krokus does everything in our power to 
be alittle different and special because we never 
want to be taken for granted. 


FvA: Believe it or not, the song you hear on the 
album was a jam. When we finished recording 
the album, we all got together to have some fun. 
We started playing Ba//room Blitz because we all 
knew it. Someone turned the tape machine on, 
and when we heard the playback we said, 
“We've got to have this on the record.” 


HP: As always, there have been some changes in 
the band’s lineup. Will you explain how the 
current version of Krokus came together? 

FvA: We fired our old bassist Chris von Rohr after 
we finished the Headhunter tour. Chris is a very 
nice guy, but he can't play bass. We knew we'd 
need better musicians if we hoped to fulfill our 


“We feel the pressure to Satisfy all 
the beautiful women who come to 
our show.” 


HP: With an album title like The Blitz, it's hard to 
believe Krokus will ever be overlooked or taken 
for granted. 

FvA: Blitz is the German word for lightning. 
Originally, we were going to call the album 
Midnight Maniacs after one of the songs on the 
LP, but when we decided to record Ballroom Blitz, 
which was the last track we did for the album, 
we thought the name The Blitz was perfect. It 
had the power and the imagery which fits us well. 


HP: Why did you decide to record Ballroom Blitz, 
a decade-old song written by the Sweet? 

MS: We've always liked the Sweet, and Ba//room 
Blitz was a song we all enjoyed when we were 
growing up. A lot of hard rock bands like Quiet 
Riot and Judas Priest have done cover songs, so 
there's nothing wrong with it. 


dreams for Krokus. Originally, we shifted Mark 
Kohler, who was our rhythm guitarist, over to 
bass. We recorded the album that way. Then we 
decided the best thing to do was find a bassist 
for the tour and shift Mark back to guitar. | enjoy 
playing guitar with him on stage, and | didn't 
want to tour with only one guitarist — it.would 
have made our sound too thin. That's when we 
hired Andy Tanas, who was an old acquaintance 
of our manager, Butch Stone. 

MS: We've also hired a new drummer, Jeff 
Klaven. He was working with our old guitarist 
Mandy Meyer in the band Cobra. When they 
broke up, we thought Jeff would fit in the band. 
We're happy with the way Krokus sounds at the 
moment. The tour is going well, and The Blitz has 
become our most successful album. As far ds 
Krokus is concerned, all’s right with the world. O 


HHHH HE 


Rating system: 


Wrathchild, Stakk Attakk 


Picture England's answer to Motley Crue; 
mounds of bleached hair, studs and leather 


HIT PARADER 
ROCK POLL 


WIN FREE 


IRON MAIDEN 
(POWERSLAVE) 
or 
KISS 
(AMIMALIZE) LPs 


On the coupon below list your 
three favorite rock acts, the acts 
you would most like to read about 
in Hit Parader. Not only will this 
help us provide the kind of cover- 
age you want, but in our January 
1986 issue we will announce the 
winner: THE MOST POPULAR 
ROCK ACT IN AMERICA! 

Also on the coupon check the 
album of your choice. Each month 
we will choose twenty respondents 
at random and mail out the free 
LPs. 


Entries received after December, 
1985, are not eligible. 


List your three top rock acts and 
mail this coupon to: 
Hit Parader 
Charlton Bldg. 
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OO lron Maiden 
1) Kiss 


My favorite heavy metal videos 
are: 
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galore. Now take it one step further. What you 
get is Wrathchild, a band who seem intent on 
taking “‘poseur metal’’ to new levels of wretched 
excess. On their debut album, Stakk Attakk, 
these British bashers thankfully do show that 
there's more to their appeal than their out- 
rageous image. On such tracks as 7oo Wild To 
Tame, Trash Queen and Law Abuzer Wrathchild 
show that their hard driving sound can overcome 
an image that in the words of the late Bon Scott 
is “a touch too much.” 

Rating: ** 


MainEEaxe, Shout It Out 


MainEEaxe have emerged as one of the most 
promising English hard rock bands of the last 
year. Guitarist Zeff Stewart, vocalist Mick 
Adamson, drummer Doc Simpson and bassist I.J. 
Greensmith have created a sound that mixes 
macho bluster with just enough pop appeal to 
make their music both interesting and exciting. 
On their album Shout It Out, the boys perform a 
series of tight, melodic headbangers like Aun Jo 
The Angels and Gonna Make Your Rock that 
State their claim to future stardom loudly and 
proudly. 
Rating: 
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Sortilege, Metamorphose 


France's hottest new hard rock band, 
Sortilege, have unleashed their latest dose of 
metal mania with Metamorphose. While the 
French vocals of Christian Augustin may leave 
many fans with an uneasy sense of missing out 
on something, the lethal double guitar attack of 
Stephane Dumont and Didier Dem more than 
compensate for his lyrical deficiency. Sortilege is 
apparently a band content with their top ranking 
in French hard rock society, and have no desire to 
expand to larger markets. Yet their full power 
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by Andy Seche 


efforts will please headbangers everywhere, no 
matter what language you may speak. 
Rating: *** 


Blizard Of Wizard. Blizard 


The Japanese continue to produce some of 
the finest heavy metal bands around. In the wake 
of such metal merchants as Bow Wow, Loudness 
and Earthshaker comes Blizard Of Wizard, a band 
destined to follow Loudness’ lead in breaking 
through on the mass metal market. With tracks 
titled Love With The U.S.A. and Liberty, it's 
apparent that this Tokyo-based quintet have set 
their sights on American shores, a fact that 
should make us all very happy. 

Rating: **** 


Lizzy Borden, Give ‘Em The Axe 


The West Coast heavy metal scene continues 
to produce a wide variety of talented groups. 
Paramount among these acts that have risen in 
the wake of Quiet Riot, Motley Crue and Ratt are 
Lizzy Borden who mix a variety of bizarre stage 
antics with a powerhouse metal sound. As shown 
on the group's debut EP, Give ‘Em The Axe, 
guitarists Gene Allen and Tony Matuzak, bassist 
Mike Davis, drummer Joey Scott Harges and 
vocalist Lizzy Borden have the talent to join their 
better known L.A. brethren at the top of the 
charts. 

Rating: *** 


We wish to thank the Record Exchange, Inc. 
(1378 North Main St., P.O. Box 343, Walnut 
Creek, CA 94597) for supplying the albums 
reviewed in this column. The Record Exchange 
can be contacted at the above address or by 
calling (415) 930-7878. Free catalogue 
available. 0 
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Lizzy Borden: Bizarre stage antics and a powerhouse metal sound. 


by Andy Secher 


In terms of sheer creative energy, the 
Yardbirds remain the ultimate rock and roll 
band. Featuring an all-star lineup that at one 
time or another included such guitar legends 
as Eric Clapton, Jeff Beck and Jimmy Page, 
the Yardbirds were able to blend the raw 
emotions of the blues with an unerring rock 
sensibility to create a sound that represented 
the first flowering of both heavy metal and 
power pop. 

Formed in London during the fall of 1963, 
the Yardbirds were originally known as the 
Metropolis Blues Quartet, a band that 
featured guitarist Anthony “Top” Topham, 
vocalist Keith Relf, bassist Paul Samwell- 
Smith, drummer Jim McCarty and rhythm 
guitarist Chris Dreja. Within months of their 
formation, however, Topham was replaced by 
a young guitar whiz named Eric Clapton, and 
the name Metropolis Blues Quartet replaced 
by the Yardbirds — with that the band’s 
popularity soared. Relying almost exclusively on 
American blues records for material, the 
Yardbirds soon replaced the Rolling Stones as 
the house band in England's infamous 
Crawdaddy Club. 

“Those were great days,’ Clapton stated a 
few years ago. ‘We were totally committed to 
the blues, and it was a gas. We toured 
Europe with Sonny Boy Williamson, and we 
really felt that we were a blues band. That's 
before things started to go awry.” 

Clapton's dissatisfaction with the Yardbirds 
stemmed from what he viewed as “the 
growing commercial feel’ of the band. While 
he played on the band’s first album and 
single, both entitled For Your Love, his days 
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with the Yardbirds were soon numbered. 
When Clapton split from the group to seek ‘‘a 
purer blues sound” with John Mayall’s 
Bluesbreakers, the band at first attempted to 
recruit noted session guitarist Jimmy Page to 
fill the vacant slot. Due to his ill health, and 
the fact that he was earning a small fortune 
playing sessions, Page refused, recommending 
a friend, Jeff Beck, to be the band’s new axe 
slinger. 

“| had known Jeff for awhile at that time,” 
Page stated. ‘He was very respected, and | 
thought he would fit in. Quite honestly, | had 
little interest in joining a band at that time.” 

With Beck aboard, the band effectively 
dropped their blues veneer, and pursued the 
pop/rock vein opened up by the success of 
For Your Love. They began cranking out a 
string of Top 10 singles like Heart Full Of 
Soul, Still l'm Sad and Shapes Of Things 
which mixed Beck's “rave up’ guitar work 
with Relf's spirited vocals. Despite their 
success, other problems soon developed 
within the band. Samwell-Smith quit the 
group because he had no desire to tour. Once 
again Jimmy Page was asked to join. This 
time he agreed, first picking up Samwell- 
Smith's bass before switching to guitar a 
short time later. 

“That's one of the things people don't 
often remember,’ Page said. ‘They think I've 
always played guitar — they forget that | 
played bass with the Yardbirds before Chris 
(Dreja) agreed to switch with me. | enjoy the 
bass, but my first love has always been the 
guitar. Also, | wanted the opportunity to play 
alongside Jeff.’ 
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The Yardbirds in 1968 (left to right): Jimmy Page, Chris Dregja, Keith Relf, Jeff Beck. 


Unfortunately, the “dream’’ band featuring 
Beck and Page was short lived. Following the 
recording of the single Happenings Ten Years 
Time Ago, Beck became ill, and Page 
switched to solo lead guitar duties. Beck did, 
in fact, return to the band for a short time 
following his recovery, but the mercurial skills 
of Page and Beck never jelled the way both 
had hoped, and the latter soon left to form 
his own Jeff Beck Group. 

By 1967, the end of the Yardbirds was 
already in sight. The constant changes in 
personnel had sapped a great deal of energy 
from the band’s sound, and despite the 
efforts of noted producer Mickie Most, the 
band recorded a disappointing finale, Little 
Games, which, due to its haphazard content, 
was not even released in many parts of the 
world. In July, 1968, the Yardbirds were 
officially disbanded, with the band’s name 
and touring schedule left in the hands of Mr. 
James Patrick Page. The ever-enterprising 
guitarist, realizing the possible financial 
benefits of the Yardbirds name, put together 
a ‘New Yardbirds” comprised of vocalist 
Robert Plant, drummer John Bonham and 
bassist John Paul Jones — a conglomeration 
that would soon rock the world as Led 
Zeppelin. 

“Zeppelin really was an extension of the 
Yardbirds in so many ways,” Page said. ‘We 
took the name at the beginning, and we even 
used a bit of the material, but | could see 
that bigger things were on the horizon. The 
Yardbirds were a great band for their time, 
but their time had passed.”O 
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the metal avengers 


German Quintet 
Prepare To Release 
Next Stateside LP. 


by Jodi Summers Dorland 


1984 will be remembered as the 
year the Germans conquered Amer- 
ica. The Scorpions catapulted to the 
top of the charts with Love At First 
Sting and Accept launched their 
initial U.S. attack to cheering hordes 
of metal addicts. 

“The people here are open minded 
to everything,’ comments Wolf 
Hoffman, one of Accept’s guitar 
twins. ‘““We were surprised how the 
fans ‘accepted’ us here. A lot of 
people, more than we thought, knew 
about our music. and came to our 
concerts.” 

For Hoffman, his string slinging 
“brother” Jorg Fischer, vocalist Udo 
Dirkschneider, bassist Peter Baltes 
and drummer Stefan Kaufmann, the 
positive response has meant a lot — 
you see Accept has been trying to 
gain such recognition for quite a 
while. They were formed in Cologne, 
Germany, in 1977 and put out five 
European LPs before Restless And 
Wild (their fourth release) and Balls 
To The Wall (their fifth) were both 
released in the United States. That 
achievement prompted the band to 
undertake their first American tour. 

And Americans have received 
Accept with open arms. Since an icy 
February evening in Massachusetts, 
when this quintet first opened 
for Kiss, they have slowly but surely 
gained popularity. Three months 
after their initial U.S. gig they were 
midbill ata variety of mid-western 
heavy metal festivals and by late 
summer they were headlining clubs 
and small arenas from coast to coast. 
Although the band credits their 
dynamic live act with part of their 
success, they also realize that radio 
airplay has played a major partin 
their rapid stateside development. 

“It’s hard for the American people 
to understand how a musician is 
treated in Europe. Radio stations 
aren't anything like they are in Amer- 
ica. Nothing is happening over there. 
There’s not much money to be made 
because people don’t care that much 
about rock and roll. If you are a 
musician, it’s bad, but if you area 
heavy metal musician, that’s even 
worse. 
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Accept (left to right): Udo Dirkschneider, Jorg Fischer, Wolf Hoffman, Peter Baltes, 


Stefan Kaufmann. 


“In America you’ve got so many 
stations playing all kinds of music. 
And everybody, even people you 
don’t expect, like our music. | spoke 
to a doctor at a hospital. He knew our 
music and had bought our record. 
We were surprised. You would never 
have found that in Europe. There you 
can immediately identify the people 
who are into rock and roll. They're 


wearing leather and denim jackets 
and studs, so you would think, ‘Yeah, 
this guy probably knows Accept.’ But 
here you can’t tell who it is. It could 
be anybody.” 

For Accept, popularity hasn’t come 
as easily as it has for more main- 
stream bands such as Def Leppard or 
Quiet Riot. This is a band of five 
headbangers in leather and army 


gear who play hardcore metal — not 
your Top-40 crossover music — 
they’re the type of band your parents 
love to hate. If you add the barrier 
provided by Accept’s “balls to the 
wall” approach to a shaky lineup and 
years of struggling to survive on the 
Continental metal scene, you’ve now 
got musicians who are thrilled with 
their present success. 

There was a period, not too long 
ago, however, when Accept ques- 
tioned their future. Rhythm guitarist 
Jorg Fischer, not overly enthused by 
constant touring, left the band on 
amicable terms in 1982. It wasn’t until 
after the recording of Balls To The 
Wall — which featured the guitar 
lineup of Wolf and Hermann Frank — 
that Jorg ran into the group in late 
1983 and decided to rejoin the band. 

For founding father Udo Dirk- 
schneider, there was also a time of 
doubt. He wondered if Accept would 
work, and decided to try his hand at 
other things — so he produced the 
LP One For All for the savage rockers 
Raven. 

“It was just a period Udo went 
through,” recalls Wolf. “When he 
produced Raven, there was a big 
rumor he would leave Accept. But we 
didn’t care too much about it. Every- 
body’s allowed to do what he wants 
in this band.” 

Obviously, it has all worked out. 
After more than six consecutive 
months of thrusting Accept’s intense 
metal style on the American public, 
the band retreated to Vermont for a 
brief rest and to do preproduction 
work for their next album which will 
be out early in 1985. In their secluded 
New England hideaway, it was play and 
work and play and work, with a minor 
accident thrown in for excitement — 
drummer Kaufmann had a run-in 
with a jet ski and cut up his leg — but 
his hands and mind were still intact 
and the Vermont atmosphere made 
for some powerful new music. 

“We know the people will like it,” 
relates Wolf. “We want more of that 
Balls To The Wall style. There were 
some tracks on the last album that 
were good, but they were not as 
successful as we would have liked. 
We’re going more for songs we can 
play live — which is a reflection of 
having toured so long in the States. 
Also, we now know which songs and 
chords the people want to hear.” 

For their upcoming demolition 
disc, the band selected tunes such as 
Up To The Limit from about 20 tracks 
they had been working on. Accept 
have no intention of compromising 
their hard hitting style to pander to 
American radio playlists. For them 
it's metal all the way. 

“We’re not writing just for the 
American market,” states Hoffman 
affirmatively. ‘“‘That sets a bad ex- 
ample for a European band. What 


we're trying to do is write with respect 
to the American market. We can’t 
deny that our U.S. tour opened our 
eyes and our minds. We were on the 
road for six months and we're not 
going to forget what we learned, but 
we’re not going to write more for the 
U.S. than anyplace else.” 

America has indeed opened the 
eyes of these Teutonic metal mer- 
chants. From the beginning of their 
tour when they spoke broken English, 
to late summer in golden tans, Missis- 
sippi T-Shirts and a firm grasp of the 
English language, Accept have 
broken through all the barriers pre- 
sented by the American lifestyle. 
Accept have firmly become a part of 
the U.S. metal scene, and Hoffman 
enjoys offering some sharp insight 
on American hard rock. 

“You haven’t got enough original 
bands here,” comments Wolf. “Every- 
body is copying each other. | don’t 
see anything new in bands like Ratt 


For 
Accept, 
America is 
still new 
and 
special. 


Udo gets down to business. 


and Quiet Riot, but they’ve had such 
huge success. | can’t really follow it. 
There are so many different things 
that make a band happen here and 
not in Europe. Maybe that’s one of 
the problems of the heavy metal 
scene over here — they are more or 
less doing old things. The roots of 
heavy metal came from England, 
bands like Judas Priest invented a 
new style. Here they just adapt to it.” 

But, since Accept has spent so 
many years attempting to break into 
this market, they are not about to 
condemn it. After their initial Amer- 
ican LPs and tours firmly establish 
their credentials, there will undoubt- 
edly be more of the same until Accept 
reach the level of popularity enjoyed 
by their German counterparts, the 
Scorpions. 

“We've been in this business so 
long, but it’s still fresh to us because 
we haven't been at this level of inter- 
national success for too long,” ex- 
plains Wolf. “It’s only the second 
year that we’ve spent more than a few 


months on the road. In the first years 
of our career we didn’t tour that 
much. You can’t tour Europe very 
often. We enjoy America because it’s 
new and it’s special. Also, you won't 
find traveling like this in any other 
job; and we love to travel.” 

For Accept, they’ve just begun to 
travel up the hard rock mountain.O 


Canadian Rockers Show Their Stuff On Debut Disc. 


by Jodi Summers Dorland 


Hi Victor! 

Lots of aspiring metal musicians have the 
fantasy of reading about their band on the 
pages of Hit Parader, and for Victor Langen, 
the bassist in Kick Axe, that dream has come 
true. Kick Axe, a metal quintet which also 
includes lead vocalist George Criston, 
guitarists Larry Gillstrom and Ray Harvey and 
drummer Brian Gillstrom, are from Regina, 
Saskatchewan, Canada, and they are out to 
conquer the world! 

For a band with only a debut album to 
their credit, these boys are not off to a bad 
start. While still on the lucrative Canadian 
club circuit, their shows were viewed by 
members of Iron Maiden, Def Leppard and 
Judas Priest. Then they got signed. Their first 
album, Vices, was produced by none other 
than the mastermind behind Quiet Riot, 
Spencer Proffer. 

“We used a lot of mirrors to get Spencer 
to sign us,” explained Larry Gillstrom. ‘Our 
manager sent Spencer our tape and he loved 
it. Spencer had just finished Quiet Riot's first 
album and he said, ‘Kick Axe is the next 
band | want on my label.’ Then he flew up to 


Criston, Brian Gillstrom. 
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Kick Axe (left to right): Larry Gillstrom, Victor Langen, Arthur Harvey, George 


see us.” 

“Spencer actually signed the band before 
he came up to see us, continued crooner 
Criston, wiping his long dusty-brown 
locks out of his eyes. “He wanted to make 
sure we could sing the harmonies that were 
on our demo tape live — we do have five 
singers in the band.” 

Everyone in Kick Axe sings, and every voice 
in the group is utilized. Those classically-based 
five-part harmonic structures are one of the 
group's assets, displaying their individuality 
and strength. The band’s other forte is the 
unconventional approach used by their twin 
guitar lineup. 


“We don't do much harmony work on 
guitars because that ground has been covered 
extensively by other heavy metal guitarists,” 
stated Larry as he relaxed in one of his 
record company’s conference rooms. “We 
have two guitarists and we try to keep them 
very separate and very distinctive in style. 
Mine is a bluesier style, while Ray's approach 
is more modern. But we always assist each 
other in writing solos or figuring how we're 
going to play something.” 

All of this vocal and instrumental interplay 
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has created Kick Axe’s thick, complex sound 
which producer Proffer refers to as “Heady 
Metal.” 

“That sounds like a ‘hipper than thou’ 
attitude. Heady is too far removed from our 
outlook,’ corrected Larry, who cites Pink 
Floyd, Led Zeppelin and Grand Funk Railroad 
as major influences. “What we mean by 
musical head is that we like to layer our 
sound and move the sound all over — you 
can really feel our musical imagery when you 
have headphones on.” 

“Our music has a lot of depth,” added 
George. “Our engineer is very good at getting 


‘the layers of sound we want.” 


The first incarnation of Kick Axe was 
formed by the two guitarists, along with Brian 
and Victor eight years ago. The band then went 
through various lineups and musical styles until 
they recruited George last year after sifting 
through tapes of more than 200 applicants. 

“I'm the only yankee in the group,’ the 
scratchy-voiced vocalist stated. “I'm from 
Milwaukee, land of beer and parties. | sent 
them a tape and then | spoke to the 
drummer. He said, ‘Get up here,’ and | said, 
‘Okay, I'm on my way.’” 

“Getting our lineup was a process of 
growing and getting the right people 
involved,” declared Larry. ‘You've got to put 
in time and keep working at it. Of the five 
people we have in the band right now, no one 
has ever had a negative thought. We have no 
quitters in this group. It's those who take the 
risk and gamble who reap the rewards.” 

With Criston now firmly planted in the 
position of lead vocalist, Kick Axe has no 
intention of quitting until they reach the top. 
They are well on their way already. Their first 
major tour was opening for Judas Priest 
earlier this year. As of late they have been on 
the road with the Scorpions and Quiet Riot. 
But the big names don't end there. Everybody 
is after these guys. George was asked to join 
Black Sabbath as their vocalist and Larry was 
asked to audition as Krokus’ second guitarist. 
Just from the buzz and preliminary attention 
Kick Axe has been receiving, it is obvious that 
big things are ahead for this band — and 
they have big expectations to match. 

“We have to persevere,” Larry concluded. 
“We want everything, and we're not going to 
stop until we get it. We want the world and 
then the universe!’ O 
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Def Leppard 


Pyromaniacs discuss their video strategies. 


by Dave Young 


Few bands have used the 
video medium with more 
skill than Def Leppard. As 
the bandmembers admit, it 
may well have been their 
inventive use of the- visual 
aspect of rock and roll that 
helped catapult their last 
album, Pyromania, to be- 
coming one of the most 
successful hard rock al- 
bums of all time. 

“We've always been a 
visually-oriented band,” 
guitarist Steve Clark ex- 
plained. “When your roots 
are in the clubs, where you 
often have to play with 
other bands every night, 
the ability to strike an 
image that the fans remem- 
ber is a necessity. We were 
noticed not because we 
dressed and acted so 
strangely, but because we 
didn't. All the other bands 
at that time were con- 
cerned with dressing as 
outrageously as possible 
and dying their hair ridicu- 
lous colors. We tended to 
look and act rather con- 
servatively. People remem- 
ber us, as well as our 
music.” 

While the Leps’ conserv- 
ative look may have first 
attracted audience atten- 
tion, the band’s striking 
video images — whether 
wielding broadswords or 
pursuing beautiful women 
— have managed to hit a 
responsive chord within 
rock fans everywhere. From 
the mini-epic quality of 
Photograph to the eeriness 
of their new rendition of 
Bringin’ On The Heart- 
break, Def Leppard have 
been able to perfectly bal- 
ance their storyline with 
live action. According to 
Clark, achieving this deli- 
cate blend was far from 
easy. 
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Joe Elliott: His future may lie in Hollywood. 


“We've learned an in- 
credible amount about 
video over the last few 
years,” he said. “It’s funny 
because when we first en- 
tered the music business, 
we didn’t know very much 
about recording. Then, 
after working with Mutt 


Lange, we thought we knew 
everything there was about 
the studio. But just as we 
were getting cocky, along 
came video and we had a 
whole new set of rules and 
regulations to learn about 
— it was a totally alien form 
to us. After all, we were just 
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Bob Leafe 


kids off the streets of Shef- 
field, what did we know 
about television except 
how to turn one on? 

“At first, we were content 
with just filming ourselves 
playing a song live — that’s 
basically what we did on 
our first video for Bringin’ 
On The Heartbreak. By the 
time we got around to 
making clips for Pyromania 
we had a pretty good idea 
of what we wanted to do. 
We did Photograph, Rock 
Of Ages and Foolin’ all at 
one session that lasted 
three days. That way we 
could put all our energy 
into making the clips good, 
then turn our attention to 
going on tour.” 

The band’s rather unusu- 
al operating procedure 


worked like a charm. While - 


most groups would be wary 
of investing the time and 
capital needed to make 
three videos for one LP, Def 
Lep’s confidence that Pyro- 
mania would sail to the top 
of the sales charts prompt- 
ed their precedent-shatter- 
ing move. 

“Another reason we did 
that was because we want- 
ed to do the videos in 
England, and we knew that 
once we left home, we’d 
probably be in America for 
six months or more,” Clark 
said. “There really wouldn't 
be time for doing anyting 
except live clips at that 
point, and that was some- 
thing we didn’t want to do. 
We’re very concerned with 
the way we present Def 
Leppard, both on album 
and on video, and we've 
been lucky in that we’ve 
had expert guidance about 
what songs to use, and how 
best to do them.” 

One of the offshoots of 
their video ventures is the 
possibility that one or more 
of the Leps may eventually 
turn his video experience 
into a film career. It has 
been suggested on more 
than one occasion that 
vocalist Joe Elliott, a per- 
former whose charisma 
carries over the footlights to 
entertain upwards of 20,000 


fans each night, would 
make an excellent movie 
performer, should he have 
the desire. A spokesperson 
for the band, however, in- 
sists that any future plans 
for the Leps will have to 
wait until their recording 
career comes to an end. 

“It seems that everyone 
wants a piece of the band 
now,’ the spokesperson 
said. ‘““They’ve been hot 
since Pyromania came out 
almost a year-and-a-half 
ago, and they’ll be hotter 
than ever when their next 
album is released. There 
will be no limits to what 
they can accomplish. | have 
no idea if Joe Elliott has any 
intention of making movies 
once his music career is 
over. | know he just bought 
a house in Ireland, and he 
seems to enjoy the quiet life 
once he’s away from rock 
and roll.” 

The band members se 
video as merely an exten- 
sion of their music career, 
not a separate means to an 
end. “We made the clips to 
promote the albums,” Clark 
said. “People sometimes 
see it the other way around. 
I’ve had a lot of fans come 
up to me and Say, ‘l love the 
video song.’ It’s like it’s a 
soundtrack recording or 
something. We'll never for- 
get that the music comes 
first. | sometimes find video 
a little distasteful for that 
reason. People associate a 
band with their video 
images rather than with the 
music they produce, that’s 
a little scary. 

“| still enjoy having my 
own idea about what asong 
means,” he added. “I don’t 
know if I'd have liked having 
videos on TV when | was 
growing up. | always found 
my own mental images to 
be very strong and appeal- 
ing. | hope that we’re not 
limiting the imaginations 
of the fans out there. 

“On a happier note, 
videos have really helped 
make us Stars,” he added as 
his face broke into a broad 
grin. “I’m recognized every- 
where | go now, and that’s 


very exciting. We're in mil- 
lions of living rooms every 
day, which has made a big 
difference for us. Before 
video, the only times you 
ever saw a band was either 


on the pages of a magazine 
or live at a concert. Now 
there’s a third alternative 
with videos. | hope they 
last as long as Def Leppard 
does — forever.” 0 


Steve Clark: “We've always been a very visually-oriented band.” 


Ross Halfin 
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VH ‘left to right): Eddie, Dave, Alex, Mike. 


Dave And The Boys Talk About The Making Of Their Videos. 


by Rick Evans 


There are certain rock and roll images that define the medium better 
than others. Perhaps the ultimate of these rock visions is the sight of Van 
Halen’s David Lee Roth leaping spread eagle off a drum riser or 
careening across a concert stage at breakneck speed. While Van Halen’s 
extensive road sojourns over the last seven years have helped burn these 
images into the minds of rock fans everywhere, it is unquestionably the 
band’s creative — and economical — use of video that has also helped 
establish VH as perhaps the most recognizable group in rock and roll. 
Recently we had the chance to talk with the inimitable David Lee about 
the band’s video philosophies, as well as Van Halen’s current and future 
plans. 


Hit Parader: Van Halen } every part of our career | people in our clips, but | 


conveys a unique image 
through their videos. Who 
comes up with the ideas for 
your clips? 

David Lee Roth: We don't 
trust anyone to do our 
thinking for us. We plan 
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| from the advertising cam- 


paigns to the videos. The 
Only people who can really 
relate to what the Van Halen 
attitude is are the members 
of the band. We’ve worked 
with some very talented 


don't think there’s ever any 
question about who’s in 
charge. 


HP: In the past there has 
been a lot of controversy 
surrounding your clips, 


especially the one for Pretty 
Woman, which featured 
dwarfs, a woman tied to a 
stake, and you dressed as 
George Washington. 

DLR: Yeah, that was a lot of 
fun, but some of the com- 
pany execs found it a little 
too strange for their taste. A 
lot of places wouldn’t even 
play it — | don’t know if the 
reason was because you 
could see Alex’s chest or 
because we had two midgets 
attacking a woman who 
turned out to be a man. 


HP: You've got to admit, the 
clip was, a bit unusual. 

DLR: It depends what-you 
call unusual. If you travel 
on the road with us, and see 
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some of the things that 
happen backstage or in the 
hotel, what went on in that 
video is about as weird asa 
church social. We don't 
take any of it very seriously. 
The people who do are the 
ones | worry about. 


HP: Another distinguishing 
feature of Van Halen videos 
are their cost. Is it true that 
you filmed Jump for only 
$600? 

DLR: It cost something like 
that. Why should you spend 
thousands of dollars on a 
video when you’re actually 
trying to promote the mu- 
sic? We just went down to 
the rehearsal hall we used 
to get ready for the tour, got 
ourselves a hand held 
camera and said, “Okay, 
let’s go.” That’s the Van 
Halen way of doing things. 
When we record, it’s usual- 
ly “do it in two takes or 
forget it.” We have the same 
philosophy when it comes 
to video; do it fast and keep 
it exciting. 


HP: Was it very different 
when you filmed Panama? 
DLR: The only difference 
was we did that one on the 
road. We filmed it right on 
stage. We didn’t know ex- 
actly what to do so we 
ended up using a lot of our 
stage props and then just 
swinging back and forth 
across the stage. 


HP: What about the scene 
where you're getting ar- 
rested by the cops? That 
looked pretty real. 

DLR: Actually, some of the 
footage in Panama is a 
couple of years old. We 
never throw anything away. 
The scene where I’m riding 
the motorcycle has got to 
be five or six years old now. 
The scene in the hotel room 
with the cops is not exactly 
new either. | can’t remem- 
ber why we originally did 
that bit of film, but we knew 
we’d make use of it eventu- 
ally. 


HP: How do you relate to 
the image you project inthe 
videos? Is that the real 
David Lee Roth? 

DLR: If | didn’t like it, | 
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wouldn’t do it. | like to 
laugh, and | don’t mind if 
I’m the butt of some of the 
jokes — if you can’t laugh at 
yourself you’ve got a prob- 
lem. The image | present on 
video is pretty much the 
image | want to present on 
stage as well. Rock and 
roll’s a little bigger than life, 
and so are the members of 
Van Halen. 


Edward takes a break. 


Neil Zlozower 


HP: It seems you're all so 
happy in the clips, yet we 
know that there have been 
quite a few problems within 
the band over the last year. 
How’s everything going at 
the moment? 


DLR: Very well. I’m not 
going to deny that there 
were a few problems be- 
tween Edward and myself 


at the start of the tour, but 
we've got those things 
ironed out. We’re two dif- 
ferent people — he’s really 
into his instruments and 
making a certain type of 
music, while I’m more con- 
cerned with writing and 
recording things I| can 
dance to. When you have 
two very distinct personali- 
ties like that, there’s bound 
to be a bit of conflict. 


HP: Didn’t you recently 
state that he didn’t know 
the words to any of the 
band’s songs? 

DLR: Well, that’s taking ita 
bit far. That’s something he 
might have said, not me. 
Anyway, I’m the singer, I’m 
the one who’s supposed to 
know the words. | couldn't 
tell you how to play one of 
his guitar solos, so why 
should he know the song 
lyrics? 


HP: What’s next for Van 
Halen? Will there be an 
album and tour in 1985? 
DLR: Right now that’s very 
much up in the air. We’re 
not sure what we’re going 
to do. We'll only record and 
tour if we want to. We spent 
a lot of time with the 1984 
album, so it remains to be 
seen when we'll get going 
in the studio again. | want 
to assure everyone that Van 
Halen is still very much 
together, but we may just 
take things a little bit easier 
right now. 


HP: Could you ever see a 
time when you wouldn't be 
in Van Halen? 

DLR: Sure. | love music, 
and | love the band, but 
there’s room in my life for 
other things. | enjoy getting 
away and traveling to dis- 
tant places. | just went to 
New Guinea with my friends 
the Jungle Studs. We’ve 
been up the Amazon and 
on tropical islands together, 
so there is life outside of 
rock for me. I’m not ready 
to give it up right now — I’m 
having the time of my life — 
but maybe someday I'll 
move on to something else. 
Do you think the world’s 
ready for Dave’s Break- 
dance School?0 


INGTRUMENTALLY SPEAKING 
a 


An Inside Look At The 
Gear Of Jimi Hendrix. 


The spirit of the late, great Jimi 
Hendrix — like his music — 
refuses to die. Hit Parader 
continues to be deluged with 
requests for details about the gear 
Jimi used. Now, finally, the truth 
can be told. And it doesn’t begin 
and end with white, upside-down 
Fender Stratocasters, as you might 
think. 

Jimi got his first guitar, a cheap 
Brand X acoustic, at age 11. At 12 
he received his first electric from 
his father, who saw him playing a 
broom (there are photos from this 
era showing an exuberant Jimi in 
his backyard with a single-pickup 
Danelectro, which may have been 
that first electric). Danelectros were 
the ultimate ‘60s cheapo guitars: 
hollow masonite bodies (without F- 
holes!) and those inimitable 
lipstick-tube pickups — they not 
only sold for well under $100, but 
sounded darn good too. By age 15 
Jimi had upgraded to an Epiphone 
electric, his first solid-body. Then 
he got into the Strats. 

Jimi was a natural lefty, but 
when he played he preferred to 
take a standard right-handed 
Strat, turn it upside-down and 
restring it. He liked having the 
control knobs on the top side of 
the body so he wouldn't have to 
reach across the strings to fiddle 
with them. He also turned the nut 
around, so he’d have the high E 
string on the lower side of the 
neck. His strings were usually 
Fender Rock & Roll light gauge, 
with gauges, .010, .013, .015, .025, 
.032 and .038 from high to low 
strings. Some of his associates 
remember that Jimi sometimes 
mixed his strings up, choosing 
whatever would stay in tune best 
and that he may have even used a 
Hawaiian G-string at times. 

As far as we can tell, Jimi did 
not seek out “pre-CBS” vintage 
Strats (sorry collectors), but rather 
used standard issue Strats right 
off the production line. He 
modified them himself — usually 
tampering with the bridge and 
pickups until he was satisfied. In 
1967 and 1968 he stuck with 
rosewood-neck models, which had 


thinner necks than the maple-neck 
models he used in 1969 and 1970. 
He was a rabid collector of axes, 
carrying dozens of Strats on the 
road with him. This was also a 
matter of practicality, since he 
usually demolished a few 
instruments per night. He even 
pasted together surviving scraps 
from smashed models in a pinch 
— as well as throwing in pieces of 
various other models: mainly 


Gibson Flying Vs, Les Pauls, SGs 
and Firebirds. Some say Jimi 
played a Les Paul on Electric 
Ladyland’s House Burning Down 
and on the Band Of Gypsies 
album, but he used a beat-up old 
Hofner (with the pickups Scotch 
taped on!) on In The West's Red 
House. He occasionally used a 
Fender Telecaster in the studio 
and may have had a Strat or two 
with a Tele neck. 

Joel Axelrad/Retna LTD. 


Jimi Hendrix: The Voodoo Chile in full fiight. 
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SKR/Retna LTD. 


Anyone will tell you that Hendrix 
was addicted to Marshall amps, 
and for most of his career, he was. 
But he started off with a Fender 
Twin Reverb which he later used 
in the studio on occasion. For a, 
time he tried out the great British 
made Orange amps. After he made 
his sensational U.S. stage debut at 
the 1967 Monterey Pop Festival, 
Jimi struck a deal with Sunn, 
makers of top flight bass amps: he 
did research and development, they 
gave him free amps. The deal fell 
through after several months, 
though, and Jimi began his 
famous association with Marshall. 
Going from a single 100-watt amp 
to two, then three and finally to 
dozens of tops and even more 
speaker cabinets, caused the 
names of Hendrix and Marshall to 
eventually become synonymous. 
Jimi always turned his amps all 
the way up, and soon Marshall was 
redesigning its amps with stronger 
tubes and solders. 

As we all know, Jimi was the 
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master of effects pedals. The ones 
he favored were the British made 
Dallas Arbiter Fuzz Face distortion 
box, the Foxx Cry Baby wah-wah 
pedal, and the Univox Univibe, a 
primitive phase shifter (before he 
got the Univibe he sometimes 
hooked his amps to Leslie rotating 
speakers). He also used custom- 
made devices by Roger Mayer, 
including the “Octavia,” an octave 
divider which later went on the 
market. Another legendary rock 
guitarist, Mike Bloomfield, 
remembers Jimi telling him that 
the Fuzz Face and Cry Baby were 
the only pedals that really worked. 


As for picks, sources indicate 
that Jimi would reach into a 
music store’s drawer and walk off 
with whatever medium-gauge picks 
he felt fit. Perhaps most interesting 
of all his modifications was that 
Jimi would spend hours bending 
his tremolo bars by hand, so they 
would lay closer to the strings, 
enabling him to develop his 


amazingly subtle technique of just 
tapping the strings and bar to get 
those patented divebombing 
effects. 

So what do you do if you have to 
have that Hendrix sound? You 
could read all this over carefully 
and go get a 68 or '69 Strat and 
start fiddling with it. You might 
check into Seymour Duncan 
replacement pickups — they make 
many Strat-style models with the 
pole-pieces stacked in reverse for 
that left-handed sound on a right- 
handed guitar. 

But whatever you do, it’s 
probably best to remember the 
words of Jimi’s longtime producer 
Eddie Kramer, who says, “The 
mystique surrounding Jimi should 
remain. The particulars and details 
of how he did what he did won’t 
help you. It came from within 
him.” If you want to check out that 
Hendrix inner magic, just listen to 
a cut from Are You Experienced 
or Axis: Bold As Love and hear a 
true master at work.O 
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eft to right): Mitch Mitchell, Hendrix, Noel Redding. 


MAY EA BASS DRUM MIKING SYSTEM 


Now, drummers “May” be heard better onstage with the innovative May EA miking system, which places top-grade microphones inside 
the drums, on specially shock-mounted and adjustable internal mounts. May EA have used Shure 57 mikes till now, and have pretty much 
revolutionized the drummer-soundman relationship. Now, May EA have introduced the addition of the specially mounted AKG D-12 
microphone especially for bass drums, to capture and enhance their acoustic sound without muddiness, boominess or any of the other 
bass-drum-miking headaches you've always had. May EA mikes cost a bit, but they really work. Just ask such professional endorsers as 
Carmine Appice, Chad Wackerman, or Simon Phillips. Or, for more info, write May International, 8312 Seaport Drive, Huntington Beach, 
CA 92646. 


WASHBURN “QUIET RIOT” 
GUITAR & BASS 


When Quiet Riot began to feel the 
noize, so to speak, they went right to 
the hot-guitar makers at Washburn and 
had ’em whip up some custom axes. 
Quiet Riot guitarist Carlos Cavazo and 
bassist Rudy Sarzo were so pleased 
that Washburn became elated — so 
much so that now, in a special limited 
merchandising effort, the two new axes 
are now on sale to the general public. 
Each model has the Cavazo or Sarzo 
name emblazoned on its fretboard. 
Cavazo’s FV-30 is a Flying V type with 
three high-powered and highly versa- 
tile pickups; it comes in black with red 
binding and white with black-and- 
white binding, and is available with or 
without tremolo. The Sarzo B-70 bass, 
with a striking futuristic shape and 
customized paint job, comes with two 
pickups, full-scale three-piece maple 
neck with 22 jumbo nickel-silver frets 
and ebony fingerboard, and a unique 
rotary knob allowing you to play in or 
out of phase with one or both pickups. 
For more info, write Washburn, 230 
Lexington Drive, Butfalo Grove, 
IL 60090. 
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BRITISH SHORTS - $9.50 


SLAVE GIRL - WD 
TANK TOUR - SJ 


ALSO: PH, TAPL,TAPM,BA, 


RISING SUN 


RISING SUN T-SHIRT 
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$11.50 

ALSO: PH, TAPL,TAPM,HB 
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TARGET SHIRT - 
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SYCHRONICITY - WD,SJ, 
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TOUR - wD 

ADAM ANT -P,TAPL, 
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$5.50 STRIP - WD 
FRIEND OR FOE -W,J, 

BILLY IDOL- P 

CIND! LAUPER - P 


TRIUMPH - B,PA 
ALLIED FORCES - G,A 
ROBERT PLANT -G,A 


SAXON - P,BS,B 

PINK FLOYD - PH, B, BS 
THE KINKS - @,A 

BILLY SQUIER - G,A,PH 
JOAN JETT -P 


STRAY CATS - @,A 
ASIA -G,A 
FOREIGNER - G,A,TP 
AC/DC - G,A, HB,BA, 
TAPL,TAPM 
FOR THOSE ABOUT TO 
ROCK -@ 
LED ZEPPELIN - P, 
TAPL,TAPM 


DOORS - P, TAPL,TAPM 
UFO-P 
BOB SEGER - PH,P, PA 
HENDRIX - PA,P 
LYNYRD SKYNYRD - At PH 
FLEETWOOD MAC - 
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INXS 
DON'T CHANGE - STD 
JOURNEY - KC 
T-SHIRTS - SEE CATALOG 
RUSH -P,BS, B, PA, PH, 
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SIGNALS - @,A 
MOVING PICTURES - W 
MAN & STAR - WJ 
RUSH-GRACE UNDER 
PRESSURE - G@,8TD 
DOKKEN 
BREAKING CHAINS - WD 
REFLIX - WD 
YES - CLOSE 
ENCOUNTER - @,A,8TD 
PAUL YOUNG - WD 
ACCEPT -P 


PRICE KEY 


LOVERBOY - @,A,BS,P 

CULTURE CLUB - @,8TD, 
P,TAPL,TAPM PH, nw 

BERLIN 
LOVE LIFE - wo 

ROLLING STONES - B,BS 
DRAGON - @,8TD 
SILHOUETTE - @,8TD 
TONGUE - @,A,8TD 

HUEY LEWIS - P 
HEART OF ROCK & 

ROLL - wD 
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TOM PETTY 

J GEILS 

JOAN JETT 

FLEETWOOD MAC 

MEN AT WORK 

SAXON 
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PINK FLOYD 

MADNESS 
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REO SPEEDWAGON 

DOORS 

UFO 

BOB SEGER 

JIMI HENDRIX 

MOODY BLUES 
O GO'S 
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CLASH 
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BLACKOUT 

KROKUS 

IRON MAIDEN - DEVIL BAT 

OZZY OSBOURNE 
SPEAK OF DEVIL 
EXECUTIONER 


DIARY 
BAT 


(Prices include postage) 


KILLERS - G,A,KC,BS, 
TAPL,TAPM 


TROOPER - G,A,STD 
ALSO IRON MAIDEN 
P,HB,BA,PH,NW 


CHECKER BOARD T- 
SHIRT - $15.00 


AMERICAN FLAG 
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SLEEVELESS T-SHIRT 
($11.50) 
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DURAN DURAN DIGITAL 
WATCH, 5 FUNCTIONS 
RED OR BLUE ($16.50) 

ALSO: P,HB8,BA,KC,B, 
TAPL, TAPM,PH,NW 
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SHOT POSTERS 
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SHOT POSTERS 
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PORTRAIT POSTERS 


EDDIE VAN HALEN 
POSTER CAT. NO.P1715 

VAN HALEN 1981 - @,& 

DAVID LEE ROTH -P 
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DEFENDING THE FAITH 
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WD,STD 
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PH PAINTER'S HAT 
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BUMPER STICKERS 
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FULL COLOR 
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in stock) $5.00 
OFFICIAL TOUR 
PROGRAMS $4.25 
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BANDANNAS 
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Fast Eddie in action. 


teoder/quttl 
with a broad grin. “We itish, but 
the fans of America have given us their 
hearts. That's a very special feeling for me, 
especially when | recall the difficulties we 
had in the States when | was in Motorhead. 
American rock fans are special; they know 
what.they like, and they're not about to | 
the press, television or radio tell 
to listen to. Fastway’s survival is a shining 
example of that.” 

Despite Fast Eddie's modesty, Fastway 
is doing more than merely surviving in 
America’s rock and roll jungle — they're 
prospering. With their second album A// Fired 
Up surpassing the group's successful self- 
titled debut, in terms of both sales and 
airplay, it seems that Clarke, vocalist Dave 
King, drummer Jerry Shirley and bassist 
Charlie McCraken have overcome any 
negative connotations regarding Motorhead to 
become a true American success story. 


on the edge 


compare Motorhead and Fastway.” 
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“It's hard to compare Motorhead and 
Fastway,” Clarke explained. “They're two very 
different bands. Motorhead was, and still is 
into over-the-top presentations. They're willing 
to sacrifice any degree of subtlety and 
tunefullness in exchange for blowing your 
brains out. We're quite different in both 
approach and attitude. The songs we present 
are just as important as anything else. We 
have a stronger blues base than Motorhead, 
and while I'm proud of my work with both 
bands, in many ways Motorhead was Lemmy’s 
creation from start to finish. Fastway is much 
more of a group effort. 

“People might look at me as the group 
leader, but that’s not true,” Eddie added. 
“Each of us brings something important into 
the group. If anyone's the star here, it's 
David. He's the man out front with the 
incredible voice. He's the one the kids relate 
to the most. I'm content to stay on my side of 
the stage and just play the best guitar | can. 
Anyway, David looks much better in tight 
pants than | do.” 

In fact, it is King’s high-pitched banshee 
wails that has drawn the most attention to 
Fastway’s sound. While many rock critics have 
noted a distinct similarity between David and 
a certain blond-tressed warbler who used to 
front Led Zeppelin, Clarke is quick to dismiss 
charges that Fastway is merely recycled Zep. 

“Of course | admire what Led Zeppelin 
did,” he said. “They were one of the greatest 
bands of all time. But, what we're trying to 
do and what they did aren't really that 
similar. We both have a definite blues root in 
our music, but we're playing more straight 
ahead rock than they did. They were a more 
complex band, with a far grander artistic 
vision.” 

Yet, despite Clarke's denials, it’s 
impossible to ignore the fact that Fastway 
has filled an important void in the hard rock 
realm. With their pounding rhythms and 
soaring vocals, Fastway’s hard rocking attack 
has provided fans with one of the most 
exciting British-styled bands in years. 

“There is a big difference between the 
music that American bands are playing, and 
what British bands seem to favor,’ Fast 
Eddie explained. ‘Bands like Quiet Riot and 
Motley Crue are very intriguing, but they 
seem more interested in their presentation 
than in their product. They're like a candy bar 
with a beautiful wrapper, but a disappointing 
candy inside. That's not to say what they're 
doing isn't wonderful — it is. But with us, 
what you see is what you get. We're not 
going to put on an elaborate stage show, and 
I'm not going to paint my face up. It wouldn't 
help it anyway. We're a rock and roll band, 
and the music is our most recognizable 
quality, not what we wear on stage.” 

While Fastway’s stage style is far removed 
from the glamor and glitz of the Crue or Ratt, 


their accessible denim-clad appearance has 
made them one of the favorite opening acts 
for bands from AC/DC to the Scorpions. 
“They play a type of music | find very 
exciting,’ the Scorp’s Klaus Meine stated. 
“They're like us — they put their heart and 
soul into every show. That's what makes a 
good rock and roll band.” 

For Clarke and the rest of Fastway, 
however, opening act assignments are merely 
the beginning of what they hope will blossom 
into a headline status career. Fastway is a 
band more than willing to pay their dues, but 
they want the rewards as well. 

“I'm not one of these young kids who's 
thrilled just to walk on stage and hear a 
crowd cheer,’ Clarke said. ‘This is how | 
make my living. I'm a professional, and a 
professional wants to be the best at what he 
does. In this business, no matter how good 
you may think you are, it's up to the people 


to determine how successful you will become. 


We'll work as hard as necessary; we'll tour 
the nations of the globe all year long. But we 
do want the recognition, and we're not 
ashamed to admit it. 

“| struggled with Motorhead when they 
were totally ignored in America. We knew 
what stardom was, because we had achieved 
it on a marginal scale in Europe, but ! also 
found out what banging your head against the 
wall, in a figurative sense, was all about. 
When someone doesn't want to be receptive 
to what you're doing, you're not about to 
change their mind very easily. We won't do 
that with Fastway. If we find audiences don't 
like what we're doing, either we'll change or 
we'll stop. It's as simple as that. I'm not 
trying to prove a point. I'm just trying to play 
the best rock and roll | can. If the people can 
get off on it, then we'll be around for a long 
time to come. And | certainly hope that's the 
way it’s going to be.’ oO 


Fastway (left to right): Fast Eddie Clarke, Dave King, Jerry Shirley, Charlie McCraken. 
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. their future. Little could they have imagined that only 12 months 
. later, their first major label release, Out Of The Cellar, would 


- Squier and Fastway, Pearcy, guitarists Robbin Crosby and Warren ° 


|. become one of the hottest live acts in rock. 


that's got the perfect rock and roll attitude.” 
-yolcanic pop/metal sound has continually brought the crowds to 


‘ Wanted Man, and Round And Round, the dual lead licks of 


_ is hard to deny that Ratt’s sound and style is the logical offspring 
“of the L.A. heavy metal scene. 


- about Ratt.” 


Robbin Crosby: “Vil 
taken our influences 
presented them in the 
freshest way we cah.- 


by Andy Secher 


The scene was Los Angeles’ Troubadour a little more than a 
year ago. That night's attraction was a little known local band 
named Ratt whose self-financed debut EP had recently been 
released. As a crowd of perhaps 300 people milled about in 
anticipation, the members of the band relaxed backstage pondering 


shoot into the Billboard Top 10, and that instead of playing the 
Troubadour, they'd be packing major arenas from coast to coast. 
“It has been an incredible year for us,” vocalist Stephen Pearcy 
said.as he brushed a single black curl out of his eyes. “We never 
had any doubt that we'd be successful, but when it finally happens 
it really is exciting. We like fo think we put just as much energy 
into a show whether we're performing in front of 500 people or | 
50,000, but the truth is that a band like Ratt feeds off the 
audience's energy. The bigger the crowd, the more energy we have.’ 
On their current tour, Ratt have attracted plenty of fans to feed 
their voracious appetite. Touring with the likes of Motley Crue, Billy 


Juan Croucier: He 
played briefly with 
Dokken before 
joining Ratt. 


DeMartini, drummer Bobby Blotzer and bassist Juan Croucier have 
used their high energy performances to frequently Steal the show 
from their more seasoned compatriots. 

“Those guys are amazing,” commented the Crue’s Nikki Sixx, 
who also happens to be a close friend of the bands. ‘They're like 2 
us in that they'll‘do just about anything to put on a great show. On s 

= 


~ top of that, they're all as crazy as we are. Those guys know how to 


party! That’s why | respect them. They're a great rock and roll band 
Whether it's been as an opening act or as the headliners, Ratt's 

their feet. Tearing into such instant favorites as Back For More, 

DeMartini and Crosby have blended to form the foundation of the 


band's sound. With Pearcy’s high- stepping, Stage stealing antics 
adding an extra element to the group’ s show, Ratt has nuiny 


Because of their fondness for flowing scarves, torn shits and 
skin-tight pants, Ratt evokes an image that is a bastardized cross 
between Van Halen and the Crue. Despite Crosby's denials that 
neither band has had much influence on the Ratt stage persona, it 


“I'm not saying that we haven't listened to the otner bands on 
the scene,’ Crosby said, “but we've always been our own band. 
We've tried to take our influences and present them in the freshest 
way we can. We respect what bands like the Crue and Van Halen 
have done, but that’s never been a motivation to us. We're far 
more concerned with being the first Ratt than the next Van Halen.” 

Crosby's views were mirrored by Pearcy, who added, ‘We've 
always had a very different attitude in this band. We know what 
we want, ghee we know how to get it. That's all you need to know 
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PARTY ALL NIGHT MORNING DEW SATISFIED MAN 


(As recorded by Quiet Riot) (As recorded by Molly Hatchet) 


(As recorded by Blackfoot) 


KEVIN DuBROW 


TOM DELUCA 
TOM JANS 


DOBSON 
ROSE 


Got my head to the grindstone 
I’m trying to act like a fool 
My hat is a lampshade 


Don't do no drugs 
Don't have the time 


Walk me out in the morning dew 


They can’t find me at school baby I stay straight 
Well I'm an animal Please walk me out in the morning But | don’t mind 
Yes I’m a cannibal dew Cause | got love 
They Say | m out for blood | can’t walk you out in the morning The best in all the land 
One thing | wanna do. dew I’m just a satisfied man. 
Is party all night I can’t walk you out in the morning 
Party all night dew today. Ain't no girl 


Party all night 
All night long. 


Driving right way on the wrong side 
A bit too much to drink 
Women in the back seat 

They don’t know what to think. 


Can turn my head 
Cause | got better 
Waitin’ home in bed 
She does it all 
Never can complain 
Makes me a Satisfied man. 


| thought I heard a young girl cry like 
a baby 
Thought | heard a young girl cry 
You did not hear no young girl cry 
You did not hear no young girl cry 
today. 


They say I’ve lost my head 

(He'll probably end up dead) 

But they’re too blind to see 
What’s important to me. 


Is to party all night 
Let’s party all night 
Party all night 
All night long. 


And when the world 
Comes falling down 
We'll be together 
No one else around 
Face to face 
Right up to the end 
ll go out a satisfied man. 


Well | thought I saw a flash in the sky 
this morning 
Thought | saw a flash in the sky 
today 
Well the earth it trembles and the sky 
is no longer blue 
And now there is no more morning 
dew oh today. 


Paradise parties 
I’m on a one-way cruise 
Lookin’ for trouble 
We got nothin’ to lose 

They’re on-the telephone 
They’re tryin’ to send me home 
We’ve gone and pulled the plug 

We got a new kind of school. 


She keeps it coming 
She keeps me going 
Every night and every day 
Yeah she’s all mine. 


Now there is no more morning dew 
Now there is no more morning dew 
today 
For what they’ve been saying all 
these years has come true 
And now there is no more morning 
dew oh today 
No more morning dew today 
Won't you please walk me out in the 
morning dew. 


Satisfied man 
Ooo I’m so satisfied 
Yea I’m so satisfied 000 I’m so 
satisfied 
I’m a satisfied man. 


Let’s party all night 
Let’s party all night 
Party all night 
Let’s party all night 
Let’s party all night. 
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Ross Halfin 


2 MINUTES TO 


(As recorded by Iron Maiden) 


SMITH 
DICKINSON 


Kill for gain or shoot to maim 
But we don’t need a reason 
The Golden Goose is on the loose 
And never out of season 
Some blackened pride still burns 
inside 
This shell of bloody treason 
Here’s my gun for a barrel of fun 
For the love of living death. 


The killer’s breed or the demon’s 


ROCK ME 


(As recorded by Helix) 
BOB HALLIGAN JR. 


Gimme an R (R) O (O) C (C) K (K) 
Whatcha got (rock) 

And whatcha gonna do (rock you) 
Gimme an R (R) O (O) C (C) K (K) 
Whatcha got (rock) 

And whatcha gonna do (rock you). 


Hot as a pistol 
Loaded like a gun 
Ready for action 
Gotta have my fun 
Don’t just sit there 
Come on get up and move 
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seed 
The glamour, the fortune, the pain 
Go to war again, blood is freedom’s 
stain 
But don’t you pray for my soul 
anymore. 


2 minutes to midnight 

The hands that threaten doom 
2 minutes to midnight 

To kill the unborn in the womb. 


The blind men shout let the 
creatures out 
We'll show the unbelievers 
The Napalm screams of human 
flames 
Of a prime time Belsen Feast yeah 
As the reasons for the carnage cut 
their meat and lick the gravy 


If you want to 
Tell you what we’re gonna do. 


Rock you (rock you) 
Rock you (rock you). 


I’ve been waiting 
For so long 

Gonna play it loud 
Gonna play it strong 
So don’t just sit there 

Come on get up and move 
If you want to 
Tell you what we’re gonna do. 


Rock you (rock you) 
Rock you (rock you) 
Rock you (rock you) 
Rock you (rock you). 


TA 


We oil the jaws of the war machine 
and feed it with our babies. 
(Repeat chorus) 


The body bags and little rags of 
children torn in two 
And the jellied brains of those who 
remain to put the finger right on you 
As the Madmen play on words and 
make us all dance to their song 
To the tune of starving millions to 
make a better kind of gun. 
(Repeat chorus) 


Midnight ... all night. 
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Gimme an R (R) O (QO) C (C) K (K) 
Whatcha got (rock) 

And whatcha gonna do (rock you) 
Gimme an R (R) O (OQ) C (C) K (K) 
Whatcha got (rock) 

And whatcha gonna do (rock you). 


Don’t just sit there 
Come on get up and move 
If you want to 
Tell you what we’re gonna do. 


Rock you (rock you) 
Rock you (rock you) 
Rock you (rock you) 
Rock you (rock you). 
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Raul Vega 


| CAN’T DRIVE 55 


(As recorded by Sammy Hagar) 
SAMMY HAGAR 


One foot on the brake 
And one on the gas hey 
Well there’s too much traffic | can’t 
pass no 
So I’m trying my best to legal move 
But black and white come and touch 
my groove again. 


Go on and write me up a one twenty- 
five 
Post my face 
Wanted dead or alive 
Take my license and all that jive 
| can’t drive fifty-five oh no. 


So | signed my name with number 
twenty-four hey 
Yeah the judge said boy just one 
more huh 
I’m gonna throw your ... in the city 
joint 

Looked me in the eye 

Said you get my point 

| said yeah oh yeah. 


Write me up a one twenty-five 
Post my face 
Wanted dead or alive 
Take my license and all that jive 

| can’t drive fifty-five oh yeah 

| can’t drive fifty-five 

| can’t drive fifty-five 

| can’t drive fifty-five 

| can’t drive fifty-five. 


When | drive that slow 
You know it’s hard to steer 
And | can’t get my car out of second 
gear 
What used to take two hours 
Now takes all day 
Huh it took me 16 hours to get to 
L.A.. 


Go on and write me up a one twenty- 
five 
Post my face 
Wanted dead or alive 
Take my license and all that jive 
No, no, no | can’t drive fifty-five 
| can’t drive fifty-five. 
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Elliot Kidd, popular recording artist. N.Y.C 


| WANNA ROCK 


(As recorded by Twisted Sister) 
D. SNIDER 


| wanna rock (rock) 
| wanna rock (rock) 
| want to rock (rock) 
| wanna rock (rock). 


Turn it down you say 
Well all | got. to say to you is time 
and time again | say no 
No, no, no, no, no, no 
Tell me not to play 
Well all | got to say when you tell 
me not to play | say no 
No, no, no, no, no, no 
So if you ask me why | like the way | 
play it 
There’s only one thing | can say to 
you. 


| wanna rock (rock) 
| wanna rock (rock) 
| want to rock (rock) 
| wanna rock (rock). 


NEW GIRL NOW 


(As recorded by Honeymoon Suite) 
DERRY GREHAN 


Hot summer night 
Storm clouds in the air 
My eyes a little heavy 
I’m feeling in the past tense 
I’m hardly aware 
| don’t want you on the phone 
Don’ ya play good girl with me 
Why must |! always say it again. 


i got a new girl now 

| got a new girl now 

| got a new girl now 
And she’s a lot like you. 


Tried to wash my face 
But my head felt too low 
I tried to bury myself 
But my mind wouldn't stay at home 
| don’t care if you’re sitting at home 
Somebody’s broken into me 


: ee 
at I get from 
nothin’ else and there ain’t nothin’ 
in the world that makes me go 
Go, go, go, go, go, go 
Turn the power up 
I’ve waited for so long so | could 
hear my favorite song so let’s go 
Go, go, go, go, go, go 
When it’s like this | feel the music 
shootin’ through me 
There’s nothin’ else that | would 
rather do. 


| wanna rock (rock) 

| wanna rock (rock) 

| want to rock (rock) 

| wanna rock (rock) 
| wanna rock, rock, rock 
| wanna rock, rock, rock 
| want to rock, rock, rock 
I wanna rock, rock, rock 

| want to rock. 
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Why must | always say it again. 


| got a new girl now 

| got a new girl now 

| got a new girl now 
And she’s a lot like you. 


| don’t want you on the phone 
Don’t you play good girl with me 
Why must | always say it again. 


| got a new girl now 
| got a new girl now 
| got a new girl now 
And she’s a lot like you 
| got a new girl now 
| got a new girl now 
| got a new girl now 
And she’s a lot like you, lot like you 
Just like you. 


©Copyright 1984 by Screen Gems- 
EMI Music Inc. and Autotunes, a div. 
of Suite Music!nc. Alladministrative 
rights controlled by Screen Gems- 
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TEARS 


(As recorded by John Waite) 


VINCENT CUSANO 
ADAM MITCHELL 


You left me here alone 
| guess I'll never see the light 
You turned another stone 
And he makes your wrong seem 
right 

On some different wave length 

Somehow he brings you more 
Sweetheart tonight | know for sure. 


I'll see those tears 
And the damage they do 
You're breakin’ my heart with those 
tears 
And Ill cry over you 
Can’t we make a new start 
Of all the girls I’ve had at my knees 
You're the only one 
Who could bring me to these tears. 


A master of the beat 
You’ve got my number in your hand 
A killer on the streets 
You’ve got your actions planned 
But somewhere in your heart 
There must be a place for me 
*Cause sweetheart tonight | know 
for sure. 


ll see those tears 
And the damage they do 
You’re breakin’ my heart with those 
tears 
And Ill cry over you 
Can’t we make a new start 
Of all the girls I’ve had at my knees 
You’re the only one 
Who could bring me to these tears. 


I’m looking at you 
You’re looking at me 
You won't let me go 

But you won't set me free. 


I'll see those tears 
And the damage they do 
You’re breakin’ my heart with those 
tears 
I'll cry over you 
Cry for you tonight 
Cry you a river. 


Copyright ©1981 by Warner- 
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COMBAT 


IS PROUD TO PRESENT ITS LATEST RELEASES FROM 


TOKYO BLADE (MX-8012) 


MERCYFUL FATE (MX-8011) 
“NIGHT OF THE BLADE” “DON'T BREAK THE OATH” 
A STAINLESS STEEL BONE CHILLING METAL! 
BAND THAT “ROCKS WE DARE YOU TO BREAK 
YOU TO THE LIMIT"! THE OATH! 


AVAILABLE NOW ON ALBUM AND CASSETTE. 


MANUFACTURED AND 


i% rg 

| MARKETED BY: ‘Sp Thi BAT 
P.O. BOX 30561 
Important AIRPORT STATION 
(212) 995-9200 


JAMAICA, N.Y. 11430 


AVAILABLE AT A STORE 
NEAR YOU! OR CONTACT - 


[Earth 


11 CEBRA AVE. 
STATEN ISLAND, NY 10301 
(212) 981-3300 
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Over 
°8,000 in 
prizes 
Awarded Monthly 


Draw Me 


You may win one of five $1,495.00 
Art Scholarships or any one of fifty 
$10.00 cash prizes. 

Make your drawing any size except 
like a tracing. Use pencil. Every qualified 
entrant receives a free professional 
estimate of his or her drawing. 

Scholarship winners will receive 
Fundamentals of Art taught by Art 
Instruction Schools, one of America’s 
leading home study art schools. Our 
objective is to find prospective 
students who appear to be properly 
motivated and have an appreciation 
and liking for art. 

Your entry will be judged in the 
month received. Prizes awarded for 
best drawings of various subjects 
received from qualified entrants age 
14 and over. One $25 cash award for 
the best drawing from entrants age 12 
and 13. No drawings can be returned. 
Our students and professional artists 
not eligible. Contest winners will be 
notified. Send your entry today. 


MAIL THIS COUPON TO ENTER CONTEST 
ART INSTRUCTION SCHOOLS 
Studio 4D-4040 
500 South Fourth Street 
Minneapolis, Minnesota 55415 


Please enter my drawing in your 


monthly contest. (PLEASE PRINT) 


Names Se ee el * Be 
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WANTED MAN 


(As recorded by Ratt) 


PEARCY 
CROSBY 


Low dealer with snake eyes 
You cross me you realize 
Your, your hot leather 
Your cold steel 
You make a move 
rll make you feel like a human 
target 
In my eyes 
lve got you in my sights 
And by the rope you will hang 
It’s your neck from this Ratt gang. 


*Cause I’m a wanted man 
*Cause I’m a wanted man. 


Well gun fighter you think twice 


BLUE JEAN 


(As recorded by David Bowie) 
BOWIE 


Blue Jean 
| just met a girl named Blue Jean 
Blue Jean 
She got a camouflaged face and no 
money 
Remember 
They always let you down when you 
need ’em 
Oh Blue Jean 
Is heaven any sweeter than Blue 
Jean 
She got a police bike 
She got a turned up nose. 


Sometimes | feel like 
(Oh the whole human race) 
Jazzin’ for Blue Jean 
(Oh and when my Blue Jean’s blue) 
Biue Jean can send me 
(Oh somebody send me) 
Somebody send me 


Are you fast you heed my advice 
| drink whiskey you say goodnight 
rll put an end to this here fight 
You’re a human target in my eyes 
I’ve got you well in my sights 
And by the rope you will hang 
It’s your neck from this Ratt gang. 


It’s really what you want to be 
A wanted man 
A wanted man. 


*Cause I’m a wanted man 
*Cause I’m a wanted man 
Yes | am 
*Cause I’m a wanted man. 


Copyright ©1984 by Rightsong 
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(Oh somebody send me). 


One day 
I’m gonna write a poem in a letter 
One day 
I’m gonna get that faculty together | 
Remember 
That. everybody has to wait in line 
Blue Jean 
Look out world you know I’ve got 
mine 
She got Latin roots 
She got everything. 


Sometimes | feel like 
(Oh the whole human race) 
Jazzin’ for Blue Jean 
(Oh and when my Blue Jean’s blue) 

Blue Jean can send me 

(Oh somebody send me) 
Somebody send me 

(Oh somebody send me). 

(Repeat) 


Copyright ©1984 by Jones Music. 
All rights reserved. Used by permis- 
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CAN’T SHAKE YOU 


(As recorded by Santers) 


RICK SANTERS 


| can’t shake you 
| can’t shake you 
You’re just a memory 
You’re haunting me 
| got it bad baby can’t you see 
| can’t shake you 
No | can’t shake you 
You can do anything you want 
But just come on home to me. 


| can’t. seem to get through to you 


You love to waste my time 
| tried my best to forget you 
But you’re always on my mind 
Many times | weep 
Many times | will confess 


| don’t wanna end up like all the rest. 


| don’t wanna surrender 
Never give up without a fight 
| wanna be a contender 
In your search for Mr. Right 
| can’t sleep at night 
| got you on my mind baby 


| can’t take the pressure I’m feelin’ 


inside. 


| can’t shake you 
I can’t shake you 
| can’t hold it back 
It’s like a heart attack 
| got it bad baby can’t you see 
| can’t shake you 
No no no can’t shake you 
Do anything you want babe 
Just come on home to me. 


Oh 
(You’re still a part of me) 
| just can’t seem to forget you 
(Deep in the heart of me) 
No matter what | do. 


| can’t shake you 
| ‘can’t shake you 
You’re just a memory 
You’re haunting me 
| got it bad 
Can’t you see 
I can’t shake you 
No no no can’t shake you 
| can’t get you out of my mind. 


Never gonna surrender 
Woman listen to me 


All that | want is that you give me a 


chance 
I’m in love baby can’t you see. 


©Copyright 1984 by Neutron 
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PERSONALIZED LOVE 
BUTTONS 


Actual size 


black writing #7 


red heart 


BUY 5 GEI 1 FREE! 


Fill in the spaces below. Please print carefully. Your buttons will appear exactly as 
you spell them. Maximum 20 letters per button. Allow 3 weeks delivery. 


If you want more than 6 buttons print your order on a separate sheet of notebook 
paper. Remember, for every 5 buttons you buy, the 6th one is FREE. 


Please send me _______ I Love buttons at $1.00 each. I understand, for every 5 
I order, I get a 6th one FREE. Enclosed is my check LD) cash O money order UI for 


$ including 50¢ postage NO MATTER HOW MANY I ORDER. 
(Outside the U.S.A., send International Money Order in U.S. Currency ONLY). 


WRITE US FOR FUND RAISING INFORMATION 
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1400 S. Gaffey, Dept. HP 
San Pedro, California 90731 
A Division of Robert D. Lorenzi, Inc. 


FOR FREE CATALOG CALL 


- 800 - 225-0887 


F UNIVERSAL FIREWORKS, INC. gs 


THE 
U.H.M.A. 


SEND $2.00 FOR 1 YEAR 
EXCLUSIVE MEMBERSHIP 


U.H.M.A. T-SHIRT $9.50 
(design shown) S.M.L.XL 


U.H.M.A. 
By P.O. BOX 274 dept.H 
THORNWOOD, N.Y. 10594 


HAVE AN IDEA? 


. We submit ideas, inventions, 
(Cc new products to industry 
: M@, Call Toll Free 1-800-528-6050 Ext 631 


Anzona 1-800-352-0458 
O invention Or Write Kit # HPC 
marketing 701 Smithtield St 
incorporated Pittsburgh, PA 15222 
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RATT and TWISTED SISTER are hot! 


We Have The Official Licensed Merchandise 


RATT T-Shirts only $9.00 ea. 
RATT Jerseys $11.00 ea. 

All other items available in both RATT and TWISTED SISTER. 
Please name the Group(s) requested when ordering. 
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KEYCHAINS—$3.00 ea. add $1.00 shipping & handling 
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ROCK CONCERT PROMOTIONS 
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P.O. Box 2406 
Southfield, MI 48037 
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Free Examination 
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7033 Sunset Blvd., Suite 304, Hollywood, CA. 90028 


POEM WANTED 


FOR 
SONGS & RECORDS 


There may be OPPORTUNITY in booming music business. 
AMERICA'S LARGEST STUDIO wants to see your material. 
No special training needed. Write words as you feel them. 
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HEAVEN’S ON FIRE 


(As recorded by Kiss) 


PAUL STANLEY 
DESMOND CHILD 


| look at you and my blood boils hot 
| feel my temperature rise 
| want it all give me what you got 
There’s hunger in your eyes 
I’m getting closer 

Baby hear me breathe 

You know the way to give me what! 
need 
Just let me love you 
And you'll never leave. 


Feel my heart 
Takin’ you higher 
Burn with me 
Heaven’s on fire 
Paint the sky 
With desire 
Angel fly 
Heaven’s on fire. 


ARE WE OURSELVES 


(As recorded by The Fixx) 


CYRIL CURNIN 
ADAM WOODS 
PETER GREENALL 
DAN K. BROWN 
JAMES WEST-ORAM 


Lost feelings return 
So now maybe | can learn 
To stop the world of a lie 

This time around. 


Are we, are we, are we ourselves 
Are we, are we, are we ourselves. 


Because seen through these eyes 
We lead a double life 
No one would know 
So check it out 
Stepping out 


| got a fever ragin’ in my heart 
You make me shiver and shake 
Baby don’t stop take it to the top 
Eat it like a piece of cake 
You’re comin’ closer 
| can hear you breathe 
You drive me crazy when you start to 
tease 
You could bring the devil to his 
knees. 


Oh heaven’s on fire 
Oh heaven’s on fire. 


I’m getting closer 
Baby hear me breathe 
You know the way to give me what |! 
need 
Just let me love you 
And you'll never leave. 


Oh heaven’s on fire 
Oh heaven’s on fire. 


©Copyright 1984 Kiss and Desmo- 
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Here | go. 


Are we, are we, are we ourselves 
Are we ourselves 
And do we really know. 


Most spirit returns 
Now maybe we learned 
To stop this whirl of a lie 
To this earth we are bound | ask you. 


Are we, are we, are we ourselves 
Are we ourselves 
And do we really know 
Ooh do we know 
Are we ourselves. 


©Copyright 1984 by EMI Publishing 
Ltd./Copyright Control. All rights 
for the U.S. and Canada controlled 
by Colgems-EMI Music Inc., 6920 
Sunset Blvd., Hollywood, CA 90028 
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with pictures. An im- 
port that’s a favorite 
here. 


Paw FLOYD L¥#HC ADOR 


B2385 $10.95! 
Masters of Heavy 
Metal 

The master guitar 
players, their in- 
struments, playing, 
spirit and power. In- 
cludes Hendrix, 
VanHalen, Def Leppard 
and more! 191 pages. 


616-396-6843 


al 
ew! 


B1s75 $9.95 Wi 
Genesis—Gabriel, 
Collins and 
beyond... 

We used to advertise 
a 16.95 book. We 
think this 9.95 is 
better—try it... 
You'll like it! 


and its on the way 


VISA/M.C./AM.EX. 


Simply check the ones you want, add $1.00 for postage 


N@IE 
B@DAS 


B2565 $10.95! 
Ozzy Ozbourne— 
Heavy Metal 
Photobook 

No text here but a 
| thick book full of 
color and black and 
white photos. 


\ 
B3825 $3.95! \N 
Van Halen Ne 
The 80's favorite rock ‘n roll band! 
Here it all is at a price you can afford! 
32 pages. 


B1260 $3.95! ie a 
Duran Duran— = 
Their Story 7a) 
If you don’t have this | yy i die 
book on these pop = 
stars you're missing | 
the boat! 32 pages. | 
B1165 $3.95! wen 
Def Leppard 

The first book about the hottest new 
Rock ‘n Rollers! 16 pages of color in 
this 32 page book. 


N@TE 
AS 


to you! Send cash, check, money 


Music Video $29.95 | order, VISA, MASTERCARD or AMERICAN EXPRESS—we 

| take it all! MAIL TO: NOTEBOOKS, 63 E. 8TH ST. cee’ Masters 
WA11398 $29.95! .M. 
Prince—Purple Rain | HOLLAND, MI 49423. _____ B2786 Prince B1260 D.0.— 
“Purple Rain wil | ____ 82040 up. ____ B2730 Police— In His Own Their Story 
delight Prince Fans. | Tangents Vis. Docum. Words B1165 Def 
More important it will | —___ B2190 L.Z.- | A B2725 Police— eT B2635 Pink Leppard 
bring him new Final Acclaim Chron. Floyd—Lyric Book B2565 0.0.— 
ones. . .”’ Sizzling... [es 6 7180:1:2.— ____ B3815 Van ____ B1575 Genesis H.M. Phote 
113 minutes. Rated | H.M. Photo Halen—Metal Gabriel, Collins B3825 Van 
R. | B2205 L.Z.— Mania and beyond... Halen 

Illust. Coll. B1781 Hendrix Format: VHS CO Beta O 

Name (for music video) 

Seip. wate —__ WA11398 ____ VE1007 Hendrix 
Berkley Address Prince—Purple Rain Berkley 
The master at his 
ritatem BRBONY | coset 
Res Bate. eprom (yp-) CATALOG OF YOUR FAVORITE ARTISTS! 


VAN HALEN 


Color Poster #7 
“Alex” 35x23 


Color Poster #8 
“Edward” 
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OFFICIAL 1978 THROUGH 1984 


ITEM 


Fan Club 

Tour Jacket 

1980-1984 Jersey 

US Festival Jersey 

1978-1984 T-Shirt 

US Festival T-Shirt 
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1982 Tourbook #4 

1984 Tourbook #5 

US Festival Tourbook/Poster 
Songbook #1-Van Halen | & Il 
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‘ALL NIGHT LONG 


CHECK OUT THE ALL NEW 


Each month, the all new, all color 
Smash Hits features the names and 
faces of the people that make things 
happen in the music world. Only the 
best make it onto the pages of this 
finely tuned music magazine. 

Rod Stewart, Billy Idol, Duran 
Duran, Ratt and Motley Crue are 
just a sample of the superstar 
interviews in Smash Hits. 

! Regular departments such as On 
Stage-Off Stage, Fan Fare, The 
Exchange, Hitmaker Challenge and 
words to the latest hit songs make 
the all new Smash Hits a top-of- 
the-chart winner! 

| Be sure you don't miss a single 


(As recorded by Billy Squier) 


BILLY SQUIER 


I get up 
| run through the world like a fire 
Heat it up 
| swim in the flames of desire 
Chase it if you care 
Take it if you dare 
It’s there in the air 
Answer to the gun 
Dance in the sun 
Run boy run 
Run for your life 
You’re movin’ on and on 
The art of survival 
Is turnin’ me on. 


And Ill be chasin’ it 
All night long 
(Don’tcha wanna live) 
Said all night long 
(Don’tcha wanna live) 
Chasin it 
All night long 
(Don’tcha wanna live) 
Chasin’ it 
All night long 
(Don’tcha wanna live). 


FAN CLUB 


n send a 


| get out 
| roam through the streets like a tiger 
Ooh let it out 
| swing like a bird on a wire 
Everywhere you go everybody 
knows 
Ah don’tcha know 
Everything you do 
Anybody new 
They’re all on to you 
Fight for your life 
And turn it all around 
The art of survival 
Isn’t gettin’ me down. 


But I'll be chasin’ it 
All night long 
(Don’tcha wanna live) 
_I said all night long 
(Don’tcha wanna live) 
I’m chasin’ it 
All night long 
(Don’tcha wanna live) 
Chasin’ it 
All night long. 


Copyright ©1984 by Songs Of The 
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LEAR Pre OF RECORDING 
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The leader in training tomorrow's music professionals. For over a 

a decade, hundreds of engineers, as well as producers and 
A Sy recording artists have made their start at The Recording 
io, Workshop—a practical, hands-on approach where the 
, ss studio becomes a working classroom. 


P No previous experience necessary > Seminars on the newest technologies— 


> Choose from 7 sessions per year: 
Early Summer '84 June 11 - July 13 
Late Summer ’84 July 30 - Aug. 31 


digital recording, the Digital Disk, MIDI 


> Lectures by top music pros 
interface and computer drums 


> The largest and most equipped record- 


ing school/facility of its kind > On campus housing available mee ce perils Ort 
> Extensive hands-on experience in 24, P Licensed by The Ohio State Board of Late Fall ‘84 Now. S- Dec. 7 
Winter '85 Jan. 7 - Feb. 8 


16 and 8-track music recording and School and College Registration 
mixing #80-07-O696T 


P Training in commercial production, edit- > Sessions are 5 weeks long with an op- 
ing and tape machine alignment tional 6th week of maintenance training 


> > 


“PLAY LEAD GUITAR LIKE A STAR } * 


* Star Licks, unlike any other way of learning lead guitar, fe 
y+ V “ teaches you the exact licks of today’s most popular guitarists. 2 


The Star Licks lead guitar series features the top names in contemporary rock, country and bass guitar. Each guitarist comes 
complete with his own Star Licks cassette and accompanying guitar manual. MSs 
Each cassette package contains 20 of the artist’s hottest, tastiest, most versatile licks, compiled from a selection of licks spanning 
the artist’s entire career to date. We carefully take you step by step through each lick. Every lick is played twice, once regularly and 
once slowly. 
Your accompanying Star Licks guitar manual comes complete with easy to follow diagrams which correspond exactly to your Star 
Licks cassette. Each diagram provides you with the precise finger, fret and string location of every note in the lick, so there’s no 
need to’read music. We also include the melodic notation directly above each corresponding diagram. xe a 

a 


% Xe * ALSO AVAILABLE, STAR GUITAR INSTRUCTIONAL TAPES 
Eight new tapes, all in the popular Star Licks format, each featuring an exciting assortment of licks by the most popular guitarists 
from each category. Many new guitarists featured. 


Early Spring '85 
Late Spring '85 


Feb. 25 - March 29 
April 15 - May 17 


ENROLLMENT IS LIMITED—FOR FREE BROCHURE, CALL OR WRITE TODAY 
(TOLL FREE) 800-848-9900 (OHIO + NON U.S.) 614-663-2544 


THE RECORDING WORKSHOP—455-T MASSIEVILLE RD. CHILLICOTHE, OHIO 45601 
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STARLICKS *“ ~*~ 


[_] Randy Rhoads Style 
LJ Jimmy Page Style 
_] Alex Lifeson Style 
[_] Black Sabbath Style 
(_] Scorpions Style 

[_] Jimi Hendrix Style 


(_] Michael Schenker Style 
[_] Ritchie Blackmore Style 
[_] Angus Young Style 

[_] Jeff Beck Style 

[_] Eric Clapton Style 

[_] Albert Lee Style 


%  % STARGUITAR %< tt 


[_] Heavy Metal 
{_] Hard Rock 
[ |] Blues Rock 


{_] All-Star Guitar Tricks 
{_] All-Star Country Licks 
[_] All-Star Bass Licks Il 


(] Southern Rock [_] Progresstve Rock 


This product is for educational and instructional use only and makes no claim of endorsement or participation by any of the above mentioned guitarists. 


OM 


xe Available at your favorite music store. 
or 
Send coupon with full payment in form of check or money order to: 

Star Licks, 2210 Wilshire Blvd., Suite 124, Santa Monica, CA 90403 


Total amount enclosed: $ (No. of orders x $9.95) 


(All foreign residents add $2.00 U.S. per cassette, 
Canadians add $1.00 U.S. per order.) 


Please send the cassette(s) | have checked at $9.95 each to: 


MM +X x sx ym (print clearly) yt x 


XA Name 


Address 


Zip _ 
¢ 1983 Star Licks 


PRE-VIDEO T-Shirts are available 
for a limited time only and are 


destined to be collectors items. 
‘START YOUR COLLECTION NOW! 


REMEMBER, YOU SNOOZE YOU LOOSE! 


FOTO-ROCK 


Huge Selection of Photos 
DIRECT FROM ENGLAND)!! 


AC/DC* AEROSMITH* ADAM ANT* ASIA* BEATLES’ PAT 


BENATAR* BLACK SABBATH * BLONDIE* BLUE OYSTER CULT> 


DAVID BOWIE’ BOW WOW WOW> CARS> CHEAP 


JRICK* CLASH* PHIL COLLINS: ELVISCOSTELLO* CULTURE . 


| CLUB? DEFLEPPARD* DEVO* DOOBIE BROTHERS: DOORS: 
SHEENA EASTON: .ENGLISH BEAT* FLEETWOOD MAC 
FLOCK OF SEAGULS* FOREIGNER: PETER GABRIEL: 
GENESIS: GO GO’'S* GRATEFUL DEAD* SAMMY HAGAR> 
NINA HAGEN®* HALL AND OATES: HEART: JIM! HENDRIX: 
IGGY POP: IRON MAIDEN* MICHAEL JACKSON: RICK 
JAMES* WAYLON JENNINGS* JETHRO TULL’ JOAN JETT? 
J. GEILS BAND* BILLY JOEL’ ELTON JOHN: JANIS JOPLIN: 
JOURNEY* JUDAS PRIEST* KINKS* KISS* LED ZEPPELIN® 
LOVERBOY* MADNESS: BOBMARLEY* PAUL McCARTNEY* 
MEN AT WORK= MISSING PERSONS» MOTELS: MOTLEY 
CRUE* MOTORHEAD> WILLIE NELSON? OLIVIA NEWION- 
JOHN® STEVIE NICKS: NIGHT RANGER* TED NUGENT* 
OZZY OSBOURNE* TOM PETTY: PINK FLOYD? POLICE> 
ELVIS PRESLEY* PRETENDERS* PRINCE* QUARTERFLASH ° 
QUEEN* QUIET RIOT* RAINBOW? RAMONES* REO 
SPEEDWAGON®* RANDY RHOADS> LIONEL RICHIE RIOT 
KENNY ROGERS* ROLLING STONES: LINDA RONSTADT> 
DIANA ROSS* ROXY MUSIC’ TODD RUNDGREN* RUSH'- 
SANTANA* SAXON: SCORPIONS: BON SCOTT* BOB 
SEGER* SEX PISTOLS* GRACE SLICK > RICK SPRINGFIELD - 
BRUCE SPRINGSTEEN’ ROD STEWART* STRAY CATS* STYX* 
DONNA SUMMER: TALKING HEADS: PETER TOSH* TUBES- 
BONNIE TYLER* UFO* VAN HALEN’ THE WHO: STEVIE 
WONDER* FRANK ZAPPA* ZZ TOP 


Send $2 today (in U.S. funds only) for 
our brand new four page full colour 
catalog, and exciting information on 
our exclusive “Backstage Passes”. 
Also, name your fave artist from the 
list above, and we'll rush you a free 
sample photo! 


FOTO-ROCK 
P.O. Box 4906 Dept. HP30 
Berkeley, California 94704 


IS OVER — BU 


THE YEAR OF THE RAT 
T THE ERA OF 
THE RAT HAS 
JUST BEGUN 


Aig 


Derick Thomas Rat 
(PRE-VIDEO) 
P. O. Box 15053 


LET JAMMIN’ TRAX BE YOUR 


BACK-UP BAND WHILE YOU SOLO 


RECORDED BY SOME OF LA'S FINEST 
MUSICIANS, JAMMIN’ TRAX IS A 
SELECTION OF COMPLETE, SONG- 
LENGTH, 6-PIECE GROOVES FROM 
R&R TO SLOW BLUES & EVERYTHING 
IN BETWEEN: AVARIETY OF TEMPOS, 
CHORD CHANGES & STYLES TO GIVE 
YOUR ABILITY AWELL-ROUNDED 
WORKOUT. 

WHETHER FOR FUN OR PRACTICE, 
WHY DO IT ALONE WHEN YOU CAN 
HAVE THE ADDED DIMENSION OF 
BACK-UP MUSIC FOR ONLY $9.95! 


JUST PUT ON THE CASSETTE, TURN 
IT UP, PICK UP YOUR AX & PLAY] 


¢ GREAT FOR ANY INSTRUMENT 
OR PROFICIENCY LEVEL 

¢ BASS PLAYERS — ASK FOR 
“SPECIAL MIX” 

* CHARTS INCLUDED 


LET JAMMIN’ TRAX BE YOUR 
BACK-UP BAND 


TO ORDER : 

SEND YOUR NAME & ADDRESS 
WITH CHECK OR MONEY ORDER. 
FOR $9.95 PLUS $1.00 SHIPPING & 
HANDLING TO: TWO HILL MUSIC 
14519 VANOWEN ST. SUITE 256 B 
VAN NUYS, CALIFORNIA 91405 


N. Hollywood, CA 91605 


STRUNG OUT 


(As recorded by Steve Perry) 


STEVE PERRY 
CRAIG KRAMPF 
BILLY STEELE 


| One very happy warm summer nite 
| saw your face what could | do 

| So carefully | walked straight up to 
| you. 


| And in the shadows of a moonlit nite 
| saw those.eyes a shinin’ through 
| Heart of gold | love you misty blue. 


i ©Oh it’s hard to love somebody 
Especially when they don’t belong 
| to you 
’Cause they’re loving someone else 
{ Strung out and hung up on you. 


| feel like Bogart in a crazy movie 
Bogie ’n me we never beg 

But this time maybe I’ve got voices 

in my head. 


They’re sayin’ that he’s never been 
good to you 
And he’s always hurt and let you 
down 
If what you need is good lovin’ 
rll be around. 


It’s hard to love somebody 

Especially when they don’t belong 

to you 

’Cause they’re loving someone else 
Strung out and hung up on you 

Strung out 

Strung out. 


Well it’s hard to love somebody 
Especially when they don’t belong 
to you 
"Cause they’re loving someone else | 
Strung out and hung up on you. 


Copyright ©1984 by Street Talk 
Tunes, Phosphene Music and 
Billym Music. All rights reserved. 
Used by permission. 


HOT FOR TEACHER 


(As recorded by Van Halen) 


EDWARD VAN HALEN 
ALEX VAN HALEN 
MICHAEL ANTHONY 
DAVID LEE ROTH 


Oh wow man 
Wait a second man 
What do you think the teacher’s 
gonna look like this year. 


T-t-teacher stop that screamin’ 
Teacher don’t you see 
Don’t wanna be no uptown fool 
Maybe | should go to hell 
But | am doing well 
Teacher needs to see me after 
school 
I think of all the education that I’ve 
missed 
But then my homework was never 
quite like this. 


Got it bad 
Got it bad 
Got it bad 
I'm hot for teacher 
I’ve got it bad, so bad 
I’m hot for teacher. 


Hey | heard you missed us we’re 
back 
| brought my pencil 
Give me something to write on man. 


| heard about your lessons 
But lessons are so cold 
| know about this school 
Little girl from Cherry Lawn 
How can you be so bold” 
How did you know that golden rule 
I think of all the education that I’ve 
missed 
But then my homework was never 
quite like this. 


Oh got it bad 
Got it bad 
Got it bad 
I’m hot for teacher 
I’ve got it bad, so bad 
I’m hot for teacher woh. 


Oh man | think the clock is slow 
| don’t feel tardy 
Class dismissed. 


I’ve got it bad 
Got it bad 
Got it bad 
I’m hot for teacher. 


Copyright ©1983 by Van Halen 
Music Company. All Rights Re- 
served. 


SATIN JACKETS — $39.95 ea. (Ss, M, L) 
No. Qty. No. Qty. 

1103 __ MotelyCrue 1107 __ Triumph 
1104 __ lronMaiden 1108 __ Ozzy Osborne 
1105 Judas Priest 1102 __ Police 
1101 __ Duran Duran 1109 __ Black Sabbath 
1106 __ Ratt 1110 __. Scorpions 


JERSEYS — $11.50 ea. (s, mM, L, xt) 
No. Qty. No. Qty. 
—— Night Ranger 
—=='DiO 
__ Ozzie Osborne 


1701 __ Judas Priest 1704 
1702 __ lronMaiden 1705 
1703 __ Ratt 1706 


T-SHIRTS — $9.75 ea. (S, M, L, XL) 
No. Qty. 


113 Ratt— Electrical Ratt/Ratt and Roll 

121 __ Motely Crue— Shout at the Devil 

124 Night Ranger— Midnight Madness 

125 Judas Priest — Defenders of the Faith 

126 Scorpions—Love @ 1st Sting 

127 Def Leppard—Pyromania 

128 Iron Maiden — Piece of Mind 

129 __ Dio 

POSTERS — $4.50 ea. 

No. Qty. No. 

707 Billy Idol 718 Scorpions 
709 Van Halen 719 Ozzy Osborne 
714 Judas Priest 720 Ratt 

Vals) DefLeppard 721 Motely Crue 
716 Iron Maiden 722 Twisted Sister 
717 Quiet Riot 


No. Qty. 
2001 __ 1" Chrome Chain Wrist Band (S, M, L) $10.00 
2002 __ 2" Studded Chain Wrist Band (S, M, L) 16.50 
2003 __ 5" (3-buckle) Spiked & Studded Wrist Gauntlet 37.50 
2004 __ Spiked Chain Belt (S, M, L) 35.00 
2005 __ Studded Handcuff Belt (S, M, L) 28.50 
2006 __ 4-Finger Spiked Handshield 22.50 
2007 __ All-leather Cut Finger Glove Plain (XS,S,M,L) 22.50 
2008 __ All-leather Cut Finger Glove Studded (XS,S,M,L) 31.00 


Please specify sizes 

Add $1.80 postage & handling TOTAL 

(For Canadian currency, add 25¢ per dollar, or remit U.S. currency) 
Send check,money order Visa ()Mastercard 


Card # Exp. Date 
Signature 


GPM MARKETING, INC. 
Dept. D-2 
PO. Box 8839 Richmond, VA 23225 
(print) 


NAME 
ADDRESS 
CITY 


ST. 


Guitarists Finger Care Kit 


Nail and callus care for the 
EXPERT GUITARIST only! $5.00 
— money back guarantee. 
FINGERS 
Box 1855 
Orem, Utah 84057 


POEMS Ne FOR SONGS 


You ee SET ee = 
©) our Songs or Poems may 
© EARN MONEY FOR YOU 
N 3 E D E D Send Poems or Songs for 


FREE EXAMINATION 


~ _ Columbine Records vest-7x 
6753 Hollywood Blvd. Hollywood, CA 90028 


BORDERLESS BILLFOLD PHOTOS 


FULL COLOR: NOLIMIT 
50 FAST 
FOR SERVICE 


2':" x 3':" prints on silk finish paper Any photo copied 
(11 x 14 or smaller) Send color photo. neg or slide 
One pose per order Your original returned Add 60¢ for 
first class service MONEY BACK GUARANTEE 


aaa DEAN STUDIOS Dept. F-58 


ROUNDED CORNERS 543 Sixth Ave..Des Moines, lowa 50302 


Get Help Like Bob Welch Got. 
Call The National Council on 
Alcoholism In Your Area. 

Or write NCA, 733 Third Avenue, 
N.Y., N.Y. 10017 


HAMMER TO FALL 


(As recorded by Queen) 


BRIAN MAY 


Here we stand and here we fall 
History won’t care at all 
Make the bed, light the light 
Lady Mercy won’t be home tonight 
You don’t waste no time at all 
Don’t hear the bell but you answer 
the call 
It comes to you as to us all 
We’re just waiting for the hammer to 
fall. 


Oh ev’ry night and ev’ry day 
A little piece of you is falling away 
But lift your face the western way 
Build your muscles as your body 
decays 
Toe the line and play their game 
Let the anaesthetic cover it all 

Till one day they call your name 
You know it’s time for the hammer to 


VALOTTE 


(As recorded by Julian Lennon) 


JULIAN LENNON 
JUSTIN CLAYTON 
CARLTON MORALES 


Sitting on the doorstep of the house 
| can’t afford 
| can feel you there 
Thinking of a reason 
Well it’s really not very hard 
To love you even tho you nearly lost 
my heart 
How can | explain 
The meaning of our love 
It fits so tight 
Closer than a glove. 


Sitting on a pebble by the river 
phaying guitar 
Wond’ring if we’re really ever gonna 
get that far 
Do you know there’s something 
wrong 
Cos I’ve felt it all along. 


| can see your face in the mirrors of 
my mind 
Will you still be there 
We’re really not so clever 
As we seem to think we are 
We’ve always got our troubles 
So we solve them in the bar 
As the days go by 

We seem to drift apart 


fall. 


Rich or poor or famous for your 
truth 
It’s all the same 
Lock your door the rain is pouring 
through your window pane 
Baby now your struggle’s all in vain. 


For we who grew up tall and proud 
In the shadow of the mushroom 
cloud 
Convinced our voices can’t be heard 
We just want to scream it louder and 
louder 
What the hell we fighting for 
Just surrender and it won't hurt at all 
You just got time to say your prayers 
While you’re waiting for the hammer 
to, hammer to fall 
Hey hammer to fall. 


©Copyright 1984 by Queen Music 
Ltd. All rights for the U.S. and 
Canada controlled by Beechwood 
Music Corp., 6920 Sunset Blvd., 
Hollywood, California 90028. 


If | could only find a way to keep 
hold of your heart. 


Sitting on a pebble by the river 
playing guitar 
Wondrring if we’re ever gonna get 
that far 
Do you know there’s something 
wrong 
Cos I’ve felt it all along. 


Sitting in the valley as | watch the 
sun go down 
| can see you there 
Thinking of a reason 
Well it’s really not very hard 
To love you even tho you nearly lost 
my heart 
How will we know when the charge 
is gonna come 
I’ve got a good feeling 
And it’s coming from the sun. 


Sitting on a pebble by the river 
playing guitar 
Wondrring if we’re really ever gonna 
get that far 
Do you know there’s something 
wrong 
We'll stick together cos we’re 
strong. 


Copyright ©1984 by Charisma 

Music Publishing Co. Ltd. Published 

in the U.S.A. by Chappell & Co., Inc. 

International copyright secured. 

ALL RIGHTS RESERVED. Used by 
permission. 


Hi PARADER HEAVY METAL HEROES 


The Ultimate Hard Samar 


Rock Photo Maga- Coe 
zine! Featuring 
two giant 2 by 3 ft. 
full-color photos in 
each issue. 


a DYNAMIC COLOR PHO PHOTOS 


#1 Nov. 84 #2 Dec. '84 ; #3 Jan. '85 
Heavy Metal Heroes Van Halen vs. Motley Crue Def Leppard vs. Judas Priest]] Quiet Riot vs. lron Maiden 
| mete Eaal also) ue & Ee ceen te Tek TEaeT ak Pec TEER GL os 


HEAVY METAL HEROES Dept. HP285 
Charlton Bidg., Derby, CT 06418 


is a brand new monthly magazine that carries 


the latest metal news, Outrageous features and 
Enclosed is $___________ (cash, check or M.O.) 


Please rush me ___- _ issue(s) of Heavy Metal Heroes 
at $2.50 each postpaid 
O Nov. '84 (Van Halen vs. Motley Crue) 


| | 

| | 
two giant 3 by 2 foot full-color photos of | 
7 
| O Dec. '84 (Def Leppard vs. Judas Priest) | 
| 
| 
| | 
| | 
| | 
| | 


the hottest metal masters in the world 


O Jan. '85 (Quiet Riot vs. Iron Maiden) Please Print 
ONLY $9 30 en a 
/ AGARCSSmeeha wee NG as tonite) Ie ae | 
e  POSTPAID See 
CON = a nat plein ensemaineaaien seb -seh2 aes er be ES lalCsa eee ZI 


AT YOUR FAVORITE 
NEWSSTAND 


In the mid ’70s a revolution known as “punk 
rock” served as a springboard for what is today 
known as ‘new music” — the sound of the ‘80s. 
And now, NEW SOUNDS — the magazine of the 
'80s — covers the scene with exclusive, in-depth 
interviews with David Bowie, Adam Ant, Duran 
Duran, Joan Jett, Elvis Costello, the Police, Stray 
Cats, Pretenders, and all your favorites. And 
that’s not all!! There’s also hot London news and 
gossip, record and book reviews, song lyrics, 
behind-the-scenes video views, tips on “making 
it” in the music business, plus conversations with 
the legends of yesterday and the up-and-coming 
hitmakers of tomorrow. 


NEW SOUNDS: A New Magazine For A New Age. 


You don't need to read music! 


Phi oT WANT MORE 
PA NFORMATION? 


\ Call 201- 
van 226-7428 


3 minute 
message. A 
\ ey % 


WHY NOT GO FOR IT ALL? 


Get yourself a Sound Connection! Not simply a short tape with some 
riffs, not a series of cassettes or mail-away lessons, but two 90-minute 
cassettes jammed full, plus a book (over 100 pages) explaining it all. 


po 


fora NEW @4q 
7 


250 RIFFS) Not just anything 
from their solo’s, but stylistic and 
‘g signature riffs that you can use. 

4 Increase your vocabulary of chops 
~ with the sounds of the Greats — like 
Rhoads, Hendrix, Van Halen, Lifeson, 
Young, & many, many others. Southern Rock 
legends & Heavy Metal Heavyweights! 
Including a special section on two handed 
technique & other flash fretboard gym- 
nastics. Plus, sequencing, ladder riffs, 
melodic shapes, scales, modes, posi- 
tions, intervals and more. Even slide. 
Ifs all here! 


4, 


y) / « HOW TO IMPROVISE — an invaluable approach to a complex 


Ss 


Box 


RA GE 


METAL 


All leather #1 


Knit w/padded palm #3 


XS, S, M, XL 
#1 $13.00 pr. 
#2 $23.00 pr. 
#3 $13.00 pr. 


Postage paid 


Sizes: 
Price: 
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area, showing you how to improve your phrasing, fast! 
' e EAR-TRAINING—A unique system of melodic dictation 
designed to show you how to learn any solo yourself, and free 
yourself from endless lessons. 

All this — for $25! Add $2 for postage & handling. N.J. residents add 


$1.50 state sales tax. Allow 3 weeks for checks to clear. Money orders 
are processed immediately. All orders must be in U.S. funds. 


ae 


oD Cebtaee (eOle 


218 e Dept. Ce CALDWELL, N.J. 07006 - 


This instructional package is for educational purposes only, & makes no 
claim of participation or endorsement by any of the artists listed above. 
©1983, Sound Connection Inc. HP | 


Studded Leather #2 


LEATHER GLOVES 


Professional, soft, black cowhide 
leather gloves. Short-finger with 
velcro.closing. 


METAL RAGE, 7625 Rosecrans Blvd, #34, 
Paramount, CA 90723 


Enclosed $ check/money order 


Name 
Address 
City 

Zip 
Style 


WALKING ONA THIN 
LINE 


(As recorded by Huey Lewis and 
The News) 


ANDRE PESSIS. 
KEVIN WELLS 


Sometimes in my bed at night 
| curse the dark and | pray for the 
light 
lie sometimes the light’s no 
consolation. 


Blinded by a memory 
Afraid of what it might do to me 
And the tears and the sweat only 
mock my desperation. 


Don’t you know me I’m the boy next 
door 
The one you find so easy to ignore 
Is that what | was fighting for 
Walking on a thin line 
Straight off the front line 
Labeled as freaks 
Loose on the streets of the city 
Walking on a thin line 
Angry all the time 
Take a look at my face 
See what it’s doing to me. 


Taught me how to shoot to kill 
A specialist with a deadly skill 
A skill | needed to have to be a 
survivor. 


It’s over now so they say 
Well sometimes it don’t work out 
that way 
Cause you're never the same 
When you've been under fire no. 


Don’t you know me I’m the boy next 
door 
The one you find so easy to ignore 
Is that what | was fighting for 
Walking on a thin line 
Straight off the front line 
Labeled as freaks 
Loose cn the streets of the city 
Walking on a thin line 
Angry all the time 
Take a look at my face 
See what it’s doing to me. 


Don’t you know me I’m the boy next 
door 
The one you find so easy to ignore 
Is that what | was fighting for 
Walking on a thin line 
Straight off the front line 
Labeled as freaks 
Loose on the streets of the city 
Walking on a thin line 
Angry all the time 
Take a look at my face 
See what it’s doing to me. 


Copyright ©1983 by Endless Frogs 
Music administered by Bug/Slimey 
Limey Music/McNoodle Music. All 
rights reserved. Used by per- 
mission. 


Jim Marshall 


| CAN'T HOLD BACK 
(As recorded by Survivor) 


FRANKIE SULLIVAN 
JIM PETERIK 


There’s a story in my eyes 
Turn the pages of desire 
Now it’s time to trade those dreams 
For the rush of passion’s fire 
| can feel you tremble when we 
touch 
And | feel the hand of fate 
Reaching out to both of us 
I’ve been holding back the night. 


I’ve been searching for a clue from 
you 
I’m gonna try with all my might 
To make this story line come true 
Can ya feel me tremble when we 
touch 
Can ya feel the hands of fate 
Reaching out to both of us 
This love affair can’t wait. 


I can’t hold back 
I’m on the edge 
(I can’t hold back) 
Your voice explodes inside my head 
I can’t hold back 
| won’t back down 
Girl it’s too late to turn back now. 


Another shooting star goes by 


te 


And in the night the silence speaks 
to you and | 
And now the time has come at last 
Don’t let the moment run too fast 
| can feel you tremble when we 
touch 
And | feel the hand of fate 
Reaching out to both of us 
There’s a story in my eyes 
Turn the pages of desire 
Now it’s time to trade those dreams 
For the rush of passion’s fire. 


| can’t hold back 
I’m on the edge 
(I can’t hold back) 
Your voice explodes inside my head 
| can’t hold back 
| won’t back down 
Girl it’s too late to turn back now 
| can see you tremble when we 
touch 
Ooh and | feel the hand of fate 
Reaching out to both of us 
This love affair can’t wait 
I can’t hold back 
I can’t hold back 
| can’t hold back 
| can’t hold back. 


Copyright ©1984 by Easy Action 

Music and Rude Music. All rights on 

behalf of Easy Action Music ad- 

ministered by WB Music Corp. In- 

ternational copyright secured. ALL 

RIGHTS RESERVED. Used by per- 
mission. 


The latest L.P. from BLACK FLAG. “A Black Flag song is the 
seventh son of Hendrix’s ‘Love or Confusion’, a bastard spawn 
of the MC5’s ‘Kick Out The Jams’, Black Sabbath’s ‘Paranoid’ 
and The Stooges’ ‘Funhouse’: a Black Flag song is heavy.” 
—N.M.LE. (L.P. or cassette $6.50) 


MY WAR 


Early ’84 L.P. release from BLACK FLAG. “A punishing musi- 
cal horror, each beat wrenched like it’s the last ever. . . 
—Sounds. “Maybe we can save Black Flag before Henry Rollins 
becomes Ozzy and Greg Ginn turns into Richie Blackmore.” 
—Cream. (L.P. or cassette $6.00) 


FAMILY MAN 


BLACK Hill 
FLAG & 


Ae 


| 
| 


aay nanan 

V V/ N ANA 

FARIOOY WAN 

A SPOKEN = 
WORD/INSTRUMENTAL RECORD 

Spoken word/Instrumental album. Spoken word performances 

on one side and instrumental music on the other. (L-P. or 


cassette $6.50) 


A cassette-only release. An hour of BLACK 

FLAG recorded live. “...the brutal sonic assault 

associated with heavy metal bands like Iron 

Maiden and AC/DC.” — L.A. Times. “The most 

traumatising display of rock’n’roll hysteria I've 

ever heard.” — N.M._E. 8.00 

Mail Order: all postpaid send check or M.O. (specify L.P. or 
cassette) to SST Records, P.O. Box 1, Lawndale, CA 90260 (free 
catalog). 


See BLACK FLAG live on U.S. tour. 


93 


Personalized “Kiss Me” Buttons 


Only $ 1 50 Each 


Buy 5 Get 


2/4” - Size - White Background Red Lips - Blue Writing 


Kiss Me 


Kiss Me 


Kiss Me 


Kiss Me 


Kiss Me 


Free Kiss Me 
Free kiss me 


Up to 35 Letters Per Button For More Space use Notebook Paper 
Send Check, Cash, or Money Order Plus 50¢ Shipping No Matter How Many You Order (@.8.A. Currency Only) 


Name Address 


City__ 


A Division of Robert D. Lorenzi Inc. 
P.O. Box 6699 
Rancho Palos Verdes, CA 90734 
Dept. H.P. 


Send Order To: Jill Joelle 


* Write Us About Fund Raising Programs 


ROCK LICKS & LEADS 


featuring JEFF KEY 


VIDEO ROCK GUITAR COURSE 


SINGLE TWO HOUR CASSETTE COVERS 
COMPLETE FOUNDATION OF ROCK LEAD 
AND RHYTHM PLAYING FOR ONLY $59!! 


FOR MORE INFORMATION or C.0.D. ORDERS 
CALL (304) 258-4743 


Dealers Inquiries Welcome. 
ns ES ee ek ee ee ee ee en es ee ee es ee 


YES, Deliver my cassette within fourl 


Copyright © 1983 
R & R ENTERPRISES 
Berkeley Springs, W. Va. 
All Rights Reserved. 


J weeks. | have enclosed my check orl Name ; 
J money order for $59 (U.S. Currency). 1 
r Address i 
1 R & R ENTERPRISES - n 
: 500 S. Washington St. i : 
Berkel i W.V. 25411 

Sisges Zor ieley rigs aN V2 (FORMAT: O VHS © BETAI 
ET a a ae ee 
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SIGN OF THE TIMES 


(As recorded by Quiet Riot) 


CARLOS CAVAZO 
KEVIN DuBROW 


We've got street-sense radar 
We’re supposed bad news 
You better lock up your daughters 
You never know what we'll do. 


Good news bad news 
It’s all the same 
Alleys or main streets 
They give us the blame. 


Hey, hey, hey, hey 
We’re a sign of the times 
Havin’ fun ain’t no crime 
We’re a sign of the times 

Havin’ fun all the time yes. 


We’re great impersonators 
We broke all the rules 
We laugh with our masks on 
The joke is on you. 


You gagged and bound me 
It does you no good 
It’s the same old story 
It’s a human zoo. 


Hey, hey, hey, hey 
We're a sign of the times 
Havin’ fun ain’t no crime 
We’re a sign of the times 

Havin’ fun. 


I see a sign up ahead 

Got its light flashing red 
| can see on the sign 

These are the words that | read 

Long live rock ‘n’ roll 
Long live rock ‘n’ roll 
Long live rock ‘n’ roll 

It’s gonna save your soul. 


Good news bad news 
It’s all the same 
Alleys or main streets 
Please, please give us the blame. 
(Repeat chorus) 


We’re just a sign of the times 
We’re just a sign of the times 
We’re just a sign of the times 
We're just a sign of the times. 


Copyright ©1984 by The Grand 
Pasha Publisher. 
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ROCK BUY MAIL . # 
- - - ROCK CONCERT PROMOTIONS - - -  Marhendia 


“The One Stop Shop” 


THE OFFICIAL LICENSED ROCK SHIRTS 
USA Made—sizes; S, M, L, X-L 
“TOUR 84-85 WITH 
ROCK CONCERT PROMOTIONS” 


HEADBANDS AND BANDANAS 


BUG: Zn @ 


LED ZEPPELIN 


es get 


(HB) HEADBANDS $3.00 ea. (BND) BANDANAS $4.00 ea. 


—Buy 4 or more headbands, pay only $2.50 ea. 
—Buy 4 or more bandanas, pay only $3.00 ea. 


T-SHIRTS $8.75 ea. 
TS-01 Ratt 

TS-02 Ozzy Osbourne 
TS-03 Scorpions 
TS-04 Triumph 
TS-05 Night Ranger 


JERSEYS $10.75 ea. 
JR-02 Ozzy Osbourne 
JR-03 Scorpions 
JR-04 Triumpt 


MUSCLE SHIRTS $8.75 ea. 
MS-01 Ratt 

MS-02 Ozzy Osbourne 
MS-03 Scorpions 

MS-05 Night Ranger 


ee) 


THE POLICE OZZY OSBOURNE KAMIKAZE FLAG 


#01 Ratt #107 Led Zeppelin #113 Def Leppard #120 Billy Idol 

#102 Rush #108 Police #114 Quiet Riot #121 Twisted Sister 

#103 Iron Maiden ' #109 Beatles #115 The Who #101 Journey : FULL COLOR 
#104 Judas Priest #110 Ozzy Osbourne #116 Duran Duran #203 Tiger Print* 

#105 Motley Crue #111 British Flag #117 Culture Club *Only in Headbands POSTERS 
#106 AC/DC #112 KAMIKAZE #118 Scorpions $4.50 each 


Buy 4 or more 
only $3.00 ea. 
PR-101 Rush 


PR 359 Ozzy Osbourne 
PR-114 ZZ Top 


WALLHANGING “CLOTH” TAPESTRIES 
Reproduced on arayon tafeta/ polyester in 
FULL COLOR 


ee 


WALL 
HANGINGS 
PR 358 Judas Priest 
PR-125 U-2 
PR-'01 Ratt 
PR-130 Led Zeppelin 
PR-131 Jimmy Page 
PR-132 Police 
PR-133 Def Leppard 
PR-141 Motley Crue 
PR-142 Duran Duran 
PR-143 Quiet Riot 


RB-04 Judas Priest 
RB-33 Ozzy Osbourne 


PR-148 Billy Idol Be Se Billy tec 

: : RB-71 Rush 
PR-203 Prince RB-73 Duran Duran 
PR-353 Twisted Sister RB 322 Ratt 


PR-302 Van Halen RB 323 W.A.S.P 


RB 324 Twisted Sister 


BUTTONS 


: ~we" oe Pie! , $1.50 each Br aos uate 
; Buy 8 or more RB-480 Def Leppard 
WH-264 DEF LEPPARD WH-255 MOTLEY CRUE WH-257 DURAN DURAN only .75¢ ea. Ey erate 


GIANT SIZE 45"x48”"—$13.00 ea. _ Buy 4 or more Giant size, pay only $10.00 ea. 
MINI SIZE 2212"x222"—$6.50 ea. —Buy 4 or more Mini size, pay only $5.00 ea. 


ROCK CONCERT PROMOTIONS 


*For Wholesale inquires — enclose Business Card 


LTH-12 $7.50 LTH-13 $7.00 


Wi aba ed Zenpells ae rote WH-262 Black Sabbath P.O. BOX 687 DEPT. M Add 
WH- eatles “ arilyn Monroe WH 278 W.A.S. : ¢ Postage 
W:-209 Police OA PRCIPG WH-268 Harley Davidson SOUTHFIELD, MI 48037 7° 9 
WH-210 Pretenders vid Bowie WH-271 Scorpions poe he yn es a pa ae OE eerie Gk 
WH-215 Hall & Oats WH-252 Journey WH-201 Ratt " ORDER FORM Hig te 4 
WH-216 Rush WH-253 Michael Jackson WH-351 Accept I : | 
WH-220 .38 Special WH-256 Quiet Riot WH-352 Billy Idol (Use separate paper if needed) 
WH-2339 Iron Maiden WH-259 Judas Priest WH-353 Twisted Sister | “ | 
WH-242 Pink Floyd WH:261 Adam Ant VJH-354 Huey Lewis 1 | code No. r 
RPH-102 Motley Crue (Vince) 8 x 10” | | 
RPH-124 Motley Crue Tommy) COLOR: Fr sient 
RPH-104 Judas Priest (Glenn) TP tae Get 
ener, PHOTOS | Sana CAS 
RPH-106 Judas Priest (K.K.) PHOTOS | 
RPH-108 Judas Priest (Dave) _ $3.00 ea. IRON MAIDEN HALL & OATS i J 
RPH-112 Iron Maiden (Bruce) Buy 6 or more, KEYCHAINS Pee PE et 
RPH-119 Iron Maiden (Nicko) only $2.50 ea $3.00 ea. | cae Santi iiaa carseat | 
RPH-120 Iron Maiden (Adrian) y ; . Buy 4 or more 
RPH-121 Iron Maiden (Dave) only $2.25 ea. | id ae ee 
RPH-122 Iron Maiden (Steve) KCR-2 Journey KCR-45 Motley Crue | i 
RPH-123 Iron Maiden (Eddie) KCR-4 Police KCR-49 Adam Ant CERES Eleieaaeas 
RPH-126 Duran Duran (John) KCR-6 J. Geils KCR-54 Def Leppard | a eae ] 
RPH-127 Duran Duran (Andy) KCR-8 Rush KCR-57 Quiet Riot i 
RPH-128 Duran Duran (Simon) KCR-12 .38 Special KCR-58 Van Halen | Si Sg era 
RPH-129 Duran Duran (Nick) KCR-14 Judas Priest KCR-61 Culture Club ; 
RPH-130 Duran Duran (Rodger) KCR-17 Rainbow KCR-64 Billy Idol | Ces Fe eae) 
RPH-356 Police KCR-23 Iron Maiden KCR-66 Huey Lewis | Tsustoral——| l 
KCR-24 Hall & Oats KCR-67 Eurythmics SEND U.S. FUNDS ONLY SUBTOTAL eae | 
KCR-27 Duran Duran KCR-68 Pretenders | POSTAGE 
KCR-30 Ozzy Osbourne KCR-69 AC-DC | CANADIAN ORDERS ADD | 
KCR-33 Triumph KCR-83 Doors $1.50. FOREIGN ORDERS RUSH ORDERS ' 
KCR-36 Pink Floyd KCR 322 Ratt. I 
KCR-40 Black Sabbath Twisted Sister) | CHECKS MUST CLEAR 
ARE SHIPPED. ve (cd 3) 
STUDDED LEATHER | TOTALAMOUNT [| 
WRIST BAN 
DS I PLEASE PRINT No COD’s { 
FINGERLESS LEATHER GLOVES | , 
GLV-6 $18.00 Pair | Name = 
GLV-2 (without studs) $10.00 Pair | Address 
| City 
: State Zip = | 


BEST BY MAIL 
HIGH 


SCHOOL 


at home in spare 


Low monthly payments include stand- 
ard text books and instruction. Pro- 
gress as fast as your time and 
abilities permit—many finish in 2 
years. No classes. Course equivalent 
to resident school work. Do it in the 
privacy of your home. Credit for high 
school subjects already completed. 
Single subjects if desired. Diploma 
awarded. 

If you have left school without finishing 
write today for free brochure which gives 


the facts about our home study method, 
diploma and accreditation. 


FOR FASTER SERVICE -TELEPHONE FREE 
24 HRS. A DAY — 1-800-228-5600 
AMERICAN SCHOOL, Dept. 10211 
850 E. 58th St., Chicago, IL 60637 


Please send free High School brochure. 
Name 
Address 
City & State 


fe eee ees sees ces ee 


PLAY GUITAR 
3 In 


‘Total value 


“*' $5.98 


Now. all 
for only 
plus $1 handling and postage 

Money Back Guarantee” 
Thanks to Ed Sale’s amazing Secret System you can play a 
lovely song the first day and any song by ear or note in 7 
days. Here is the chance you always wanted. In this SPECIAL 
INTRODUCTORY OFFER you receive all this: A 66 page Instruc- 
tion Book with 52 photos. 87 chord and finger placing charts, 
110 songs, plus a Guitarist’s Book of Knowledge, a Chord finder 
for all popular chords, a wallet-size Tuning Aid, and ao Music 
& Strings Catalog with a $3.00 Gift Certificate. 

ED SALE-9B Main Street, Grand Island, Florida 32735 


Age 


7 DAYS 


Poems Needed 


FOR SONGS & RECORDS 


PUBLISHING CONTRACT guaranteed on selected ma- 
terial. Send your best poems or songs for FREE 
evaluation to: HOLLYWOOD SONGWRITERS SERVICE, 
Dept. C 6253 Hollywood Bivd., Suite 1117, 
Hollywood, Calif. 90028 (Corner Hollywood & Vine) 


IN FULL COLOR 
SEALED IN PLASTIC 


Good In all 
States and Provinces 
* CUSTOM-MADE WITH YOUR PHOTO 


* USE ANYWHERE, ANYTIME 
FOR POSITIVE IDENTIFICATION 


Fast Service * Moneyback Guarantee 


—FREE BIRTH CERTIFICATE— 
SEND $6.00, Name, Address, Sex, 
Height, Weight, Color Hair, Eyes, 
Birthdate & Small Photo, 


$ 2 or more 
$5.00 EACH 


Order with friends! 
CARDINAL PUBLISHING, DEPT. 400 
2071 Emerson, Box 5200 * Jacksonville, Florida 32207 


PHOTO ID 


96 


BEST BY MAIL 


SONGWRITERS: 


Send your name and address for free 


information on becoming a songwriter 


and getting your songs recorded. 


NASHVILLE MUSIC 
PRODUCTIONS, 


Box 40001, Dept. CR. 
Nashville, Tennessee 37204 


6 POEMS WANTED 64 
Your poems set to music. Free examination. 
Songs recorded and published. Radio-TV pro- 


motions on national record labels. Act Now! 
BROADWAY MUSIC PRODUCTIONS" 
Sarasota, Florida 33578 
f records, books, posters, collectibles, etc.: 
DURAN, ADAM, POLICE, MAIDEN, STRAY CATS, BOWIE, 
WAVE, etc. 1000’s of unique items not available in America. 
GIGANTIC ILLUSTRATED CATALOG. $1.00 (Canada 


Box 7438, Yoder Ave., Studio C 
World’s best selection of RARE & IMPORTED 
BEATLES, F. MAC, LEPPARD ZEPPELIN, U2, NEW 
$1.50). ROCKAWAY, Box 1508-H, Woodbridge, VA 22193. 


PHOTOS! 


3x5s/8x10s © 200 PERFORMERS 
SEND $1. FOR ILLUSTRATED CATALOG 
MENTION YOUR FAVORITE. 


Smile Photos, Ltd. 


BOX 15293-HPU, CHESAPEAKE, VA 23320-0293 


How to WRITE SELL and PUBLISH 


YOUR OWN SONGS 


Learn how to write songs correctly; How to get them 
recorded: How to sell and promote them. Secrets and 
methods used by professionals. Information FREE. 


Ace Publishing, Box 64-H, Boston, Mass.02101 
COLOR ROCK PHOTOS!:! 


DURAN, NICKS, ADAM, BENATAR, CULTURE CLUB, WHO, 
VAN HALEN, OZZY, POLICE, BOWIE, STONES, PRIEST, 
ZEP, MAIDEN, MOTLEY, JOURNEY, OLIVIA, LEPPARD, 
hundreds more! New Full-color catalog 
and 2 samples - $2. 5 samples - only $51 


FRONT ROW PHOTOS 
BOX 484-T NESCONSET, NY 11767 


SHANES RECORD FINDING 
SERVICE 


From rock to folk, punk to jazz, heavy 
metal to easy listening, we can find just 
about anything ever made! Send want 
lists, requests, and 3-20¢ stamps for huge 
catalog: Shanes Record Finding Service, 
Box 6164(HP), San Rafael, CA 94903. 


COLOR CONCERT 


BEST BY MAIL 


IDEAL GIFT FOR YOUR FAVORITE 
GUITARIST, BAND OR YOURSELF... 


FOR SAMPLE OF 20 
DIFFERENT PICKS & 
PRICE LIST FOR PICKS 
& MUSICAL ACCES. 
SORIES SEND $2.00 
TO: 


SOUND & STAGE INC. 
P.O. BOX 34HS 
FANWOOD, NJ 07023 


IMPRINTED 


GUITAR 
PICKS 


MAKE YOUR MELODY OR LYRICS INTO A DEMO SONG 
FOR JUST $65.00! 
THIS AMAZING PRICE INCLUDES VOCALS/BASS 
DRUMS/PIANO/SYNTHESIZER/GUITAR 
MUSICIANS ARE HOLLYWOOD'S FINEST 
RECORDING STUDIO ARTISTS 
SEND A CASSETTE WITH YOUR SUNG MELODY, 
LYRIC SHEET AND INSTRUCTIONS 
WITH A CHECK OR MONEY ORDER TO THE 
STUDIO CONNECTION 
1513 N. WILCOX AVE. 
SUITE 263 
HOLLYWOOD, CA 90028 


THE PROFESSIONALLY RECORDED CHROME CASSETTE 
WILL BE MAILED TO YOU WITHIN FOUR WEEKS. 
PLEASE CALL (213) 477-9424 FOR MORE INFORMATION 


CA$H FOR COMIC BOOKS 


Do you have comics collecting dust in your attic, basement or 
garage? Turn that stack of comic books into cash. 
x Top dollar paid for your comics _ : 
Only 1930's, 40's, 50's, 60's comics wanted — No collection too” 
large or small. Send us a list: title, book-# and condition. 
Call or write: COMIC DETECTIVE’S 
P.O. Box 565, Santa Rosa, CA 95402-0565 


PHOTO ID 


+ OFFICIAL LOOKING 00 2OR MORE exe 
+ IN FULL COLOR $5 EACH a 

* SEALEDINPLASTIC FREEBIRTH 

%& 24 HOUR SERVICE CERTIFICATE 

& SATISFACTION GUAR. MORE DETAILS 25¢ 

SEND $6.00, NAME, ADDRESS, ; < : 

SEX, HEIGHT, COLOR HAIR, EYES, BIRTHDATE & SMALL PHOTO 


IDENTIFICATION SYSTEMS 
Box 1267, Wilmington, NC 28401 


Official Directory 
for SONGWRITERS, 
SINGERS, MUSICIANS 


Send NOW for all the contacts you'll ever need 
to further your career goals. Contains hundreds 
of names, addresses, phone numbers of 
Booking Agencies, Music Publishers, Personal 
Managers, Record Companies, Recording 
Studios, Talent Promoters. Covers New York, 
Los Angeles, Nashville. Only $5.00 from: 
COUNTRY LISTS, Dept. He285 2401 Granny 
White Pike, Nashville, TN 37204. 


IN-CONCERT PHOTOS! 


Large selection ot Rock, Heavy Metal, and 
Southern Rock photos and photo buttons. 


Full color, fast service. Everyone from 
Allman to Zeppelin. 


Catalog/sample $1.00 + two stamps. 
THE ILLUSTRIOUS PHOTOGRAPH-A 
P.O. Box 1052, New York, N.Y. 10028 


hae eer ee 


LOOKING For Love, Luck, Career? Your Horoscope 
has some clues, Send birthdate, birthtime (if avail- 
able), birthplace. $4.00. Interpreted. Refundable. 
Astroview@, Box 244(H), Wakefield, Ma. 01880 


PRAY: Receive Acts 2:37-43; continuously obey 
God. 1127 NE Fifth St., Ocala, Fl. 32670 


MAKE Money Working at Home. Be flooded with 
offers. Details stamped envelope. Walters, Rf. 3-24, 


Waseca, Mn. 
CONFIDENTIAL Remails. Postal Link, P.O. Box 
1017, Orange Park, Fl. 32067 


MAKE Friends. Join teenpals. Box 238(BT), Col- 
onial Hts., Va. 23834 


CORRESPONDENCE, Friendship, worldwide! De-: 


tails Free. Hermes-Verlag, Box 110660/T, Berlin 11, 
W. Germany 


AVAILABLE! 


holarships & Financial Ald if You 
Know WHERE & HOW to Apply! 


If ace want to attend college or obtain other advanc- 
éd training, but need financial help, RELAX! There is 
something you can do despite rising costs and 
government funding cutbacks. Free details. 

NEW HORIZONS, Box 445 (H), No. Dartmouth, Ma. 02747 


LIVE COLOR PHOTOS 


Taken by professional photographer of 

over 500 celebrities, including Michael 

Jackson. Send for free catalog and list 

your favorites. 

CONNIE CELENTANO, 129 S. Violet Ave., #106 
Monrovia, CA 91016 


ARE YOU AFRAID 


OF 
GHOSTS? 


Wear this sleeveless 
muscle shirt. Comes in S- 
M-L-XL, Black or White 
silkscreened on 100% 
cotton shirts. State your 
size and choice of color. Send $10.00 to: 
PRESTIGE PRODUCTS, 6978 Convoy Court 
San Diego, Calif. 92111 


Cash or M.O. Allow 2 weeks delivery. Checks must 
clear so allow 4-5 wks. delivery. U.S. orders only. 


ROCK ’N ROLL 
COLLECTABLES 


Motley Crue, Randy Rhoads, Van Halen, AC/DC, 
Judas Priest, Quiet Riot, Ozzy, Waysted, Alcatrazz, 
Aerosmith, Nugent, etc. Sample and catalog $2.00. 
ROCK 'N ROLL COLLECTABLES, P.0. Box 564-H 
New Britain, CT 06050 


HEAVY 
METAL 
RULES! 


TOP __ STATE STYLE NO, AND SIZE (S,M,L,XL) 
QUALITY SEND $9.50 CHECK, CASH OR M.O, 
50/50 _ ADD $1.50 POSTAGE & HANDLING 
TO/ BARBARIC ENTERPRISES, INC, 


\ATE P.O, BOX 507 Dept. H 
IMMEP LIVERY N. WHITE PLAINS, N.Y, 10603 


RATT SHIRT $7.95+$1.25 
POSTAGE SPECIFY S ML XL 
CATALOG $1.00 T-SHIRTS, 
LEATHER&STUDS, JEWELRY, 

4@ TOUR JACKETS, TAPESTRIES, 
AND MUCH MORE. CK.or MO 
TO: BIG BROTHER PROD. P.O. 
BOX 914 OSHKOSH,WI 54902 


ee eee 


FREE Promotional Albums, concert tickets, stereos, 
etc, Information: Barry Publications, 477 82nd St., 
Brooklyn, N.Y. 11209 


$1,000 WEEKLY Home Business Directory. Write: 
Box 3151(AX), NYC 10008-3151 

LOANS BY MAIL 
$LOANS$ on signature to — $100,000 — Most pur- 


poses! Write: Elite, Box 206(BJ), East Rockaway, 
NY_11518 


SHOP BY MAIL 


LIMITED Edition Posters, Photos! Bowie, Police, 
Q.Riot, Jackson, C.Club, V.Halen, hundreds more! 
tonto $1.00. Rock Photo, Box 183, Franklin, Mi. 
4 


BUTTON Mania Is Here!! Get Yours For $1.00 Each 
PPD. Send name(s) of favorites to: Buttons, P.O. 
Box 760036, Dallas, Tx. 75376 


PERSONAL 


CORRESPONDENCE, Friendship, worldwide! De- 
tails Free. Hermes-Verlag, Box 110660/T, Berlin 11, 
W. German 


__ GUITAR TRICKS 


One HOT! 


Pro Secrets! Brain rapping riffs 
and effects made easy. Guitar 
trick tells you the well kept se- 
crets that the pro’s use! $3.00. 

P.O. Box 12662, Jackson, Miss. 39211. 


LEARN BY 
a SONGWRITING MAIL 
Anyone can learn to compose 


music with our low cost professional in- 

struction. Send for course description. 
AMERICAN CORRESPONDENCE INSTITUTE 

P.0. Box 31021(A), Cleveland, Ohio 44131 


PLAY ANY SONG 
BY EAR INSTANTLY! 


Guaranteed!! Guitar or Keyboards 
! Free Information! Write today 1 
i BATES MUSIC-HP ] 
{ 2717 Aldrich Ave. S., Minneapolis, MN 55408 | 


3D ROCK 
TOUR CARDS 


M-CRUE, HALEN, LEPP, 
SCORPS, OZZY, MAIDEN, 
PRIEST, Q-RIOT, AC/DC, 
L-BOY, RUSH, JOUR, RATT, 

RANGER, SAX, SABB. 
CARDS only $1.00 ea. Order 4, get one 
free. (Information included). 


COLLECTABLES 
Rt. 5, Box 297 
Los Lunas, NM 87031 


IDENTIFICATION 


¥ CARDS 
CARD STYLES ee 


ALL STATES e STUDENT ID e 

IDENTIFICATION ¢ ZODIAC ID e 

U.S.A. ID e WORLD'S GREATEST 

| ID ® (not shown) 
Your own personal Identification, 
custom made & heat sealed In fms 
heavy plastic. hy 

M senp $7.00, card style, name, 

B address, birthdate, color of hair, 
eyes, sex, race, height, weight, keto 
S.8. No., occupation, school, te 1 
college, grade level, and for world’s a 

a greatest ID - Breeity oor aaiast i 
(what?) 1 photo per ID. (Face area Pes 

4 no larger than postage stamp. Pe SL y 
(Photo Booth size Ideal. We will ° Orgs 

cut to fitiID. PRINT CLEARLY! yey tay RS “& 


+ 20R MORE PHOTO i's $6 ea ee 


Fast Service « Money Back Guarantee Be 
; BASCCO PRODUCTS, INC. DEPT. H85 
ij P.O. BOX 3461 PROVIDENCE, R.|. 02909 
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TTITTILLILIitiitteil 


ROCK MUSIC BOOKS 


]OZZIE OSBOURNE Songbook $8.95]fHE RIGHT TOUCH (Van Halen 

OZZiE OSBOURNE Bark At The} Technic) $8.95 

Moon $9.95 TEACH YOURSELF LEAD $6.95 

BLACK SABBATH Shattering Sounds} TEACH YOURSELF ROCK BASS 
$6.95 $6.95 

IRON MAIDEN 4 Albums $11.95 GUITAR TRICKS $5.95 

ZEPPELIN Complete Guitar $9.95 |STEP BY STEP ROCK GUITAR $7.95 

ZEPPELIN Guitar Styles $6.95 SCALE POWER FOR GUITAR $5.95 

CUSTOMIZING YOUR ELECTRIC 
GUITAR $7.95 

ROCK CHORD GUIDE $7.95 

ELECTRONIC PROJECTS FOR 
MUSICIANS $14.95 


PINK FLOYD Anthology $10.95 

RUSH Complete $19.95 

DEF LEPPARD Songbook $10.95 

BILLY SQUIER Songbook $9.95 BASS GUITAR COMPLETE $9.95 

ENDRIX Note For Note $7.95 ROCK RIFFS FOR BASS $4.95 
Send Check or M.O. or send for FREE CATALOG DISCOUNT MUSIC 

WAREHOUSE, P.0. Box 212S, Lindenhurst, N.Y_11757 


Fe KKK KK KKK KK 
Satin Pants!! 


Spandex Jeans - Leather Jeans: : 
_For Musicians and Entertainers 


Satin Sales Co., Dept. 64 


7 So. Sth St., Minneapolis, MN 55402 
To Order: 
Call collect: 612-333-5045 
We ship C:O0.D. 

The Same Day You Call!! 

Or, Write for Catalog . 
Enclose $1, refunded with order 
hiehtahietichiehatehiatiahafet fateh Aotthathes 
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5200 CELEBRITY ADDRESSES | 


Write to your favorite celebrities at their 
exclusive personal address. All 5200 are 
verified current addresses of top Movie. 
TV. Sports. Recording. Literary and Polit- 
ical Celebrities. The positive answer for 
photo & autograph collectors! Send $2.00 
for list of names to: 


A.C.S. 
1765 N. Highland Ave., #434 Dept. HP 


Hollywood, CA 90028 


* MUSICIANS x — 
* SONGWRITERS « 


Reach Industry Decision-Makers... 


Let our professional team work for you! 
For one low price we will 
duplicate & market your demo — 


SERVICE INCLUDES: 

¥ High quality duplicating 
service for demos 

¥Y High speed- real time- 
low minimum 

Y Complete mailing service 
of your demo to Program 
Directors, Key Industr 
Execs...all ision-Makers 


AT OUR COMPLETE STUDIO, 
WE DO IT ALLI! 
FOR DETAILS — CALL OR WRITE 


ProFessionaAt Aupio DUPLICATING 
115 N_ Hollywood Way, Burbank, CA 91505 


(818) 842-9162. 
LOOKS LIKE—DRIVER LICENSE 


2O NOT BE FOOLED BY CHEAP IMITATIONS 


Ale) ONLY...THE GENUINE UNI-PHOTO ID 

“A ACTUALLY RESEMBLES YOUR STATE 
DRIVER'S LICENSE! (ALL 50 STATES) 
FULL COLOR-GUARANTEED RESULTS 
DETAILS/25¢; for 24 hr. Proc.~send $12, photo, 
personal description, plus $1.00 for postage 
and handling to: UNI-PHOTO, DEPT. HP42, 
BOX 3808, BOZEMAN, MT 59715 
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MOTLEY CRE 
VAR RACES 
DEE LESR ERS 
SATY OSSRBRRE 
SHEET IOT: 

REN SU ER 

IRON MAIDEN 
SUBAS PRIEST 
WHENREL SCRERKER 
RESBE 


PORRIELE 
BLACK SRSBA TH 
ISR: COUT SR 
HERS 
SESRPIONS 
RMIUNT RANGER 
ST¥X 

TES BUSERE: 
HARSRI ERO 
PEF WSLS 
ACKEOE 
GER BOGRE: 
QUEEN 


BRE TRAVERS 
SRRGN 


"BER wee 
TWISTED SISTER 


¥E5 
QUBENER VERE 


HP Ann. 84 


HP Yrbk 84 


UT PARADER'S...... Dee ie (ONLY $3.50 EACH 
\ = | es Pm POSTPAID 


ORDER TODAY 
SUPPLY ISLIMITED 


HIT PARADER SPECIALS DEPT. HP285 
CHARLTON BUILDING, DERBY, CT 06418 


25% - Canadian 50% - Foreign 
Enclosed 1s $ nue 


Please rush me the following back issues 


RELAIS 


are BOCK: 
pri 10% 


O HP Yrbk 83 O Hot Shots 
CO) HP Yrbk 84 
QO HP Ann. 84 O Awards 84 


BEZ¥ BRHOURRE 
‘ f EM BALE 
go 1 PAT: BER STAR 
Hot Shots = _ 
i ROLLING STORES 
; SOUANEY 
esc t es 
P BRL SQUIER 
i RRP 
: BOR REGER: 
“$V ERROY 
PBEM SETT 
| POLICE 
TRESS 
FOREIGNER 


(Allow 4 to 6 wks. for delivery) 
(Please Print) 


RENGBIAST HN 
RICK SPRINGRIELD 
RECS BPLEQWAGOM 
RANDY AHOARS 
BIS CICAGER 
ERM CLAPTON 
BT 
ADAM ANT 
WIGHT RANBER 
g ea 
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HP Yrbk 83. 


Address - 


City St oe Zio 


Canin 
The Professional’s Choice 


Join professionals like Alabama, Jefferson Starship, Roy 
lark, Heart, Missing Persons, Pat Benatar, and Rush who de- 
bend on Carvin to get the sound and reliability they need! 
With CARVIN you're buying the finest quality at the lowest 
brices! This is all made possible because of our factory direct 
marketing. Try it on the job for 10 days and if not convinced 
jhat it’s better than gear selling for twice the price, we'll refund 
our money. Buy Direct and expect “Fast Action” mail order 
service. Use your Mastercard or Visa for convenience. Send for 
our FREE CARVIN 84 pg catalog today or include $2 for First 
lass mail, $5 Foreign. 
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oduct Information 
TOLL FREE 
800-854-2235 
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Calif. 
800-542. 6070 
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Factory Direct prices on Carvin Products as shown 


OZZrTKSE-ION MOOD 


R540-E Concert 90° Radial Horn w Pro Electro-Voice Driver — $279 
1330-E Horn-loaded Bass Bottom w EVM-15L Electro-Voice Spk — $299 
980-E Pro Radial Horn/Bass System w all Electro-Voice Spks — $439 
750-M Pro 12” Stage Monitor w high powered MagnaLab spks — $179 
MX1644 Modular Recording board w 16ch x 4 sub groupings, L&R assign, 
4 buss sends, 4 band EQ, four 9 band Graphics, Reverb — $1995 

SX1202 Stereo 12 ch w Graphics — $999 (w 300W RMS $1199) 

DCA800 800W (bridged) Stereo Amp — $549. DCA300 300W — $419 
EQ2029 29 Band 1/3 Octave Equalizer w Hi & Lo Pass Filters — $299 
XC1000 Stereo Electronic Crossover for Bi & Tri Amping — $299 

DC200 Solid body guitar — $499. With Kahler tremolo — $649 

XV112E Tube X-Amp with EVM-12L — $659. X-60 w Celestion — $419 
B215M MagnaLab 15” Bass Reflex — $259. B215E w EVM-L5L’s — $379 
PB150 Bass Head w Compressor, Parametric, & Crossover — $399 
V412M Guitar speaker system with 4 G12M-70 Celestion spks — $399 
X100B British 100W X-Amp head — $529. X60B X-Amp head — $479 


Write: CARVIN, Dept HP-59, 1155 Industrial Ave., 
Escondido, CA 92025 
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DESTINY BROUGHT THEM TOGETHER. AGAIN. 
DEEP PURPLE. PERFECT STRANGERS. 


Sd COMPACT Manutactured and Marketed by 


mercury alist PolyGram Records 


DIGITAL AUDIO 
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